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B cmamvbe aHaauszupyemces peaausayusi HAppamueHoU cmpameauu nPosi8AeHUSs 8
npoussedenuu /Jxcyauana bapuca «3ausabem Punu». Paccmampueaemcs npoyecc
camonpe3eHmayuu Happamopa, NPouUcXoo0AWUll naparieabHo ¢ packpblmuem xapakK-
mepa 21a8Ho20 2epos. [loduepkusaemcs 3HQUUMOCMb UCNOAb3YeMblX A8MOPOM HAP-
pamusHblX npuemos 045 deMOHCMpayuu KA4esblX udell pomaHa: onacHocmu
mpaHcgopmayuu ceoezo «f» nod eoszdelicmeuem /[Jpy2020 u HeusbvlgHoU duasek-
MUKU omHoweHUl Mexcdy nedazo20M U y4eHUKoM. [lesaemcsi 8b1800 0 moM, Ymo Hap-
pamusHasi cmpamezusi «3auzabem PuHY» 8600UmM YumMameJs 8 «noJie UHmMepnpema-
Yuu», 8 pamMKax Komopozo oH uMeem 803MOHCHOCMb CHOpMUPOBAMb COOCMBEHHYIO
MOYKY 3peHUs, C8A3AHHYI0 C NOHUMAHUeM puaypbl Happamopa, hyHKYUU 21A8HbIX 2e-
poes npouseedeHus U camo20 pOMaHa 8 Ye/10M.

Katoueevnle caosa: /ycyauan BapHe, Happamosiozus, meopusi no8ecmeosaHusl, Hap-
pamusHasi cmpamezusi, Happamop, pacckas4ux, UHmepnpemayusl.

CBS3b JINTEPATYPOBEIEHUS C HAPPATOJIOTUEH, TEOpUEH TOBECTBOBAHUS, HE TOAJIEKHUT OJ[HO-
3HayHOU onjeHKe. C 0IHOUM CTOPOHBI, HAPPATOJIOrHs BHEC/A — U IPOJ0/KAET BHOCUTD — CYLIeCTBEH-
HbIHM BKJIAJl B aHAJIN3 TaKUX 3HAYMMBbIX JINTEPATYPOBEIUECKHX TOHATHH, KaK CIoXeT, pabysia, TOUKa
3peHHs U T.J.; C APYroH Ke — UCHBIThIBAET TATY K aBTOHOMHOCTH, KOTOpasi MPOSIBJISIETCS B PEKOH-
CTPYKIIUY YCTOSIBIIErOCS B HayKe WHCTPYMEHTApUs, B 3aMellleHUH, HallpuMep, CHXKeTa UHTPHUTOH,
¢$abysnbl — UCTOPUEH, a TOUKU 3peHus — Gokannsanuen. J)k. BpeHKMaH oTMevYaeT U TAKOW «HEeraTHB-
HbIM 3¢ deKT» HApPATOJIOrHUH, KaK ee OJePKUMOCTb YHUBepcaIbHbIMU popmysnamu: «Teopusi po-
MaHa MPUBETCTBYET HAPPATOJIOTHUIO KaK TPOHHUIIATENBHOI0, HO CAMOHA/IETHHOTO U YaCcTO JIOrMaTHY-
Horo apyra. HappaToJior npejJiaraet ¢opMysibl LIMPOKOTO 0XBAaTa U CTPEMUTCS 0600IIUTE, B Ueale
JlI0 YVHUBEPCAJIbHONW 3HAYMMOCTH, PUPO/JTy U MPHUEMbl TOBECTBOBAaHUSI BO BCEX HAPPATHUBHBIX JKaH-
pax, dopmax u Mmeauax! [13, c. 89].

OnacHOCTh HEMOTHBUPOBAHHOI'O KOHIIENTYAJbHOTO pacliMpeHrs 06J1acTH MPUMeHEHUS MO/CTe-
peraeT ¥ KaTeropyi HappaTUBHOMW CTPAaTeruu, KOTopas, cJeAyeT IPU3HATh, BLICTYMAET OJHHUM U3 Ca-
MBbIX IPOJAYKTUBHBIX CIOCOG0B PACHIMPUTh U YIVIYOUTD JIUTEPATYPOBEYECKYIO MeTomo 10rui0. Ee mc-
C/1eloBaTeNbCKUE IOTEHI[MU T03BOJISIIOT AOKHBIM 06pa3oM MPOaHaJU3UPOBaTh PeHOMEH paccKasbl-
BaHHUs C Haxojsdllelics B ero HeHTpe GUIrypol pacckaszyuka, «pacuimdpoBKa» KOTOPOTO, MO CJI0BaM
Jx. BpeHKMaHa, 0IMHAKOBO 3aHUMAET KaK TEOPUI0 POMaHa, TaK U HAPPATOJIOTHIO: «{TO HECOMHEHHO
06'beIMHAET HAPPATOJIOTUIO U TEOPUI0 POMaHa, TaK 3TO HeueTKas KaTeropus pacckasyuka. fBisercs
JIU PACCKa34YHK CyO'beKTOM? pPUTOPHUYECKOU KOHCTPYKINEH? GUKIMEN? CUMY/ISIKPOM? YU TATETbCKOU UJT-
Jito3ueit? fBJsieTcs M pacCcKa3YMK YUCTO JJUHIBUCTHYeCKUM 3dpdekToM?» [13, c. 89]. B noucke oTBeTOB
Ha 3TU ¥ HAa MHOTHeE JpyTHe BOIPOChI, KOTOpPbIe KACAIOTCS JIUTEPATYPHOr0 TBOPUECTBA, [[eJ1IeC006pa3HO

13neco v ganee nepesof Haul. - A. E.
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NpUMeHeHHe KaTeropuu HappaTUBHOU CTpaTeruy, TpebGyrlleid 0CTOPOXKHOTO0 UHYKTUBHOIO MO/-
x0/1a — 6e3 U3JIMUIHUX 00061IeHNH, C MPU3HAHMEM YHHUKAJIbHOCTU KaXK/J0r0 U3 aHAJIU3UPYEeMbIX IPO-
W3BeJIeHUH, KOTOPOE, B CBOIO OYepe/ib, MPeI0CTABJISET BO3MOXKHOCTD MOCTIEAYIONIETO COTOJIOKEHHUS
BBIBO/IOB M IEpeX0/ia JIOKAJbHBIX Pa3paboToOK Ha 6osiee BBICOKHH ypOBeHb. B KauecTBe mpejaMeTa
HACTOSAIEro UCCIAe/IOBaHUS BBICTYMAET HappaTUBHAs CTpATerus, peajvu3yeMas B pOMaHe aHIVIMK-
ckoro nucaresda /xxynnana bapHca «3sm3abet @unu» («Elizabeth Finch», 2022).

PoMaH HauyMHaeTCAd ¢ MHUMO aHaJelCHYeCcKOro 3MU30/ila — C NepPBOT0O MOSABJIEHUS JJU3abeT
®uHY (BHIOC/IECTBUN MbI 6yJ1eM UCITOJIb30BaTh COKpallleHHe U3 caMoro pomMaHa - 3. @.) nepej ayiu-
TOpUEH, T/Ie HAXOJUTCSA IVIaBHBIN repoy U, 10 COBMECTUTEJILCTBY, HappaTop. B cBoel BCTynUTEIbHOU
peyu npernojiaBaTeJbHUIA, OUepUuBas NPHUHIUIIBI CBOEH PabOThI, TOBOPUT O TOM, KaK Oy/IeT MPOX0-
JIUTh ee Kypc «KyJnbTypbl 1 IUBUIM3aMK». Ha mMOBepKy 3TO OKa3bIBAeTCSA MPOJIENICUCOM, KOTOPBIU
HappaTop npenopy4aeT 3. ©. UMeHHO ¢ 3TOH NPOCTPaHCTBEHHO-BPEMEHHOUW TOUYKU HAYUHAETCA T0-
BECTBOBaHHUeE, PyKOBOJIAIIYIO POJIb B KOTOPOM UTPaeT CaM HappaTop, HO COOBITUHHYI0 KaHBY KOTO-
poro 3aksazpiBaeT 3. @, yell rosioc 61arofapa NPIMOMY IIUTHPOBAHUIO MbI CJIBIIIUM MPEX/E, YeM
ycIlieBaeM pacc/blaTh roJoc pacCKa3uvKa: Mbl Y3HaeM ee UMs, 3HAKOMUMCS B CXKaTOU, KOHCIIEKTUB-
HOU popMe, C ee MUPOBO33pEHUEM, CAUTHIBAEM OT/IeJIbHbIE YEPTHI XapaKTepa /10 TOT0, KaK NoJiy4aeM
3Ty UHPOpMAIHUI0 0 CAMOM HappaTope. 3/1eCh BIPUCOBBLIBAETCS IJIaBHASI MHTPUTA HAppPaI[UU, OCHO-
BaHHasl Ha KOHQJINKTe MeXAy npe3eHTanusMu repod (3. .) u pacckazquka.

JTta peub - GeclipeneZleHTHOE JJIs1 HAppaTopa co6bITHE, C KOTOPOro OH M pelllaeT Ha4yaTh pac-
cka3: «I can’t remember what she taught us in that first lesson. But I knew obscurely that, for once in
my life, [ had arrived at the right place» [11, c. 8]. biarogaps TemnopanbHOMy MHAeKcy «I can't
remember» CTAHOBUTCS] OUeBUAHBIM, YTO C MOMEHTA HavyaJsla TOH UCTOPUM IPOILJIO MHOIO JIET: MO-
MumMo ¢urypsl 3. @. B TEKCTe BBISBJSIOTCS /IBE MOJOBHUHBI HappaTopa: «f»-B-HacToseM U «f»-B-
MNPOIIJIOM — K KOHIIy IEPBOTrO 3MM30/ia pOMaHa HappaTopa MpeAbsBsieT CBOM IIpaBa Ha MOJIHOLEH-
HOe y4JacTHe B HappaTHBe, AUCOaANaHC YCTPAHSETCs.

BmecTe ¢ TeM aGCTpaKTHBIM YHTATEJb 06513aH BBICTPAUBaTh 06pa3 HappaTopa, He TOPOIsIe-
rocsi pacKpbIBaTh CBOe UMs U Jipyrue 6uorpadruyeckre JaHHbIe, 0 KOCBEHHBIM HaMeKaM CO CTO-
pPOHBI abCTpaKTHOTO aBTOpa. HappaTop nposB/isieT KpalHIOI0 HEyBePEHHOCTh B MOPTPETHBIX XapakK-
TepucTukKax J. O.: coMHeBaeTCs B TOM, GbLIU JIM ¥ HEe CEPbI'H; OIeHUBAsA ee MPUUYECKY, OH JIBAXK/IbI
MoJApsi/; cChljlaeTcs Ha ee cobcTBeHHbIe BhipaxkeHus: «Well, she believed in artifice, as she told us
more than once. And artifice, as she also observed, was not incompatible with truth»2 [11, c. 8]. A npu

BOCCO3/IaHUH 06pa3a 3. O., KOTOPBIN CJIOKHUJICA B YMaX CTYIEHTOB, HApPaTOP NPSAYET UHIUBUAYAJb-
HOe «sI» 32 MHOXKeCTBEHHBIM «MbI»: «We wondered about her background and her private life, about
why and whether she had never - as far as we knew - married. About what she did in the eve-
nings» [11, c. 9]. YT06bI, OTTaJKUBAsACh OT JJAHHBIX 3TMIU30/10B, JleJIaTh BbIBO/IbI O BHYTPEHHEM MUPO-
YCTPOUCTBE HappaTOpPa U COOTBETCTBEHHO NMPAaBUJIbHBIM 06pa30M TPAKTOBATh U3JIaraeMblid UM Ma-
TepHaJ, HE0OX0IUMO 33/1eiCTBOBATh OTCTPAaHEHHbIH, KPUTUYECKUH B3IV HA TOBECTBYyMoIIee «S»,
MOTOMY UTO B pOMaHe IBHO BbIpa)keHa HappaTUBHas MoaJbHOCTb MHeHUA. B. U. Tiona, koTopomy
MPUHAAJIEKUT 3TOT TEPMHH, CYUTAET, UYTO «aKTHUBHAs MO3UIMSA ,JOMBICIHBAHUA" — CBOETr0 poja
YCJI0BHE aIEKBATHOT'0 BOCIPUATHS TAKUX HAPPATUBOB» [4, . 99]. Tak, o BceM NpU3HaKaM HappaTop
MpeApacoJioKeH K CKPbITHOCTH, YTO HAXOAUT OTPAKEHHE B €r0 OCBEL[eHUH UCTOPHH.

2 3nech U Janee noguepkuBaHue Haue. - A. E.
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CJIO)KHOCTBb BOCIIPUSITUS TEKCTA OOBSCHAETCS U CJAeAyNUM (aKToOM: Mbl CMOTPUM Ha 3. .
CKBO3b JIBOMHOU CJIOH HappaTOPCKOM peleniiiy, OTCTAaeEM Ha IIAr OT HAppPaToOpa B MOCTHUKEHUH Te-
pouHu. CJIOBOM, YUTATEb OCMBICJISET TO, YTO HAPpPaATOp mepeocMbiciseT: «In my mind’s eye — my
memory’s eye, the only place I can see her - she is standing before us, preternaturally still» [11, c. 10].
W mockoJsibKy B TakoM cjiydae aieKBaTHOe, KOH-J[HereTUYeCcKoe BOCIPUSITHE He MpPeJCTaBJISAeTCS
BO3MOXXHbIM, HAM MPHUXOJUTCHI OCMBICJSTH U CaM MPOILecC epeocMbic/ieHus. YTo mogpa3ymMeBaeT
co6oi aToT npouecc? HappaTtop nuieT 06 3. O. c oryisiIKONM Ha ce6s1 cCaMOro, KOHTAaKTUPOBABIIETO C
Hell B GbLJIbIE TO/IbI, KOT/IAa BlleYyaT/eHe ObLI0 HenocpeAcTBeHHbIM. OTCIO/Ia MOXKHO C/IeJIaTh 3aKJII0-
YeHHe 0 TOM, YTO HapsAAY C SKCIIMIIUTHBIM [IPOsiBJieHHeM o6pasza 3. @. uMeeT MeCTO U UMILJIUIIUTHOE
nposiBJieHHe o6pa3a HappaTopa. [Ipy 3TOM BaXKHO yUUTHIBATH, YTO [IEPECMOTP HAPPATOPOM CBOETO
MPOIIJIOr0 He MPUPABHUBAETCS K €0 IepecMOTPy HalMCaHHOTO UM TeKcTa: «Kaxabiil HappaTop co-
06111aeT 0 XyZ0’KeCTBEHHOM MHPE TOJIbKO OZIMH pa3 3a CBOE CYLIeCTBOBAHUE — 3TOT OTYET U SIBJISIETCSA
paccMaTprBaeMOU UCTOPHEH, - MPUOOPETAsi ONBIT HOBECTBOBAHMUS 6€3 IepecMOTpa U UCIIPaBJIEHUH,
Oyay4u JIMIIb CBUETEJIEM COOBITHH MUpa CBoel uctopuu» [12, c. 67] (b. boiig). YuTaTenb HabJr0-
JlaeT OHOKPATHBIN Mporecc GUKCALMK HAPPATOPCKUX BOCIOMHUHAHUN, U 3Ty HPOLECCYaTbHOCTD
¢duKcanuy, yKa3blBawLYI0 Ha OTCYTCTBHE 3HAYMTEJIbHON NEPBUYHON 06pabOTKU UCTOPHUH, MBI 3a-
MeuyaeM B IOKa3aTeJbHOM OTPBIBKE, [/le HAppaTop, 0CO3HABAst BCe BO3PACTAIOIIYIO B €ro IJia3ax 3a-
raZiogHocTh J. @, nuuiet: «I realise I am making her sound like a “woman of mystery”. She wasn’t: she
had no “mysteriousness” about her» [11, c. 79]. Bce 3T0 B COBOKYITHOCTH CBHU/IETEJbCTBYET KaK O IPO-
SIBJIEHUU €INHCTBEHHOTO B JIUereTUYEeCKOM HacTodAIeM «f» HappaTopa, Tak U 0 BOBJIEYEHHOCTH YH-
TaTeJIsl B MPOIECC ero NepeoCcMbIC/IeHUs MPOIILIOTO.

KoneuHo, He oziHa J. ®. 06peTaeT B CO3HAaHWM HAppaTOpa OpPeoJ TAMHCTBEHHOCTH — 3TO PaBHO
MPUMEHUMO K HAaYaJIbHOMY MIEPHUOY pacCKa3biBaeMoU UCTOPUH. Ero He MOKHU/Ial0T COMHEHHUS 10 I10-
BOJly IPSIMOM COOTHECEHHOCTH BOCIIOMMHAHUM ¢ dakThdeckuM npouuibiM. C. baliepc, yoexaeHHbIH
B 3HAYMMOCTH 3TOH CKPBITOH UHTPUTH, 0603HAYaeT NPo6IeMy NaMATH KaK IeHTPaJIbHYI0 B pOMaHe:
«B03MOXXHO, HUKaKOW MaMATH HeJsib3s J0BepsTh. BO3MOXHO, B pe3y/ibTaTe UCTOPUS €CTh He UTO
HMHOe, KaK UHTepIpeTalud U criekyasnus» [14]. C 3TuM cBA3aHa o/jHa UHTepecHast 0CO6GEeHHOCTb Hap-
pauuu. B nonbITKe pa3rafiaTh 3araJiky nNpouuioro, K KOTOpou TpebyeTcs noao6pathb mudp, Happa-
TOp paccerMBaeT MO TEKCTY KOMOUHAIMK pa3HOro pojia. HampuMep, oH He MPOCTO NMepevyrcseT
HaIUTKH, KOTOPBIE CTY/IEHThI ITUJIU B TO BpeMs, a YyKa3bIBaeT UX KOMOWHAIMU, aKTyaJIbHbIe JIJI5 pa3-
HBIX TPYNI: «...beer, wine, beer and/or wine and/or anything else in a bottle» [11, c. 15]; uau nepe-
HOCHUTCS B 06J1aCTb MPO6GJIEMHBIX BOIMPOCOB, MPEANOJIAralIiuX pas3/udyHble BapUalMU OTBETOB:
«Was it a simpler time, or a duller one? Both or neither?» [11, c. 16].

Be3 kakux-7n60 npeayBeJOMJIEHUHN, B OTPbIBe OT UcTOopuM 06 3. d. HappaTop, KOTOPHIN He3a-
JlOJITO J10 3TOT0 NMPeCTaBIAsETCA-TaKW YUTATENIO0 — ero 30ByT Huii, - B AByX MpocTpaHHBIX ab3alax
paccka3bIBaeT 0 CBOEM IEPBOM, TeaTPaIbHOM, 06pa30BaHUY, O AaIbHelIIel paboTe 0PULIMAHTOM U
MeTp/IoTeJieM, O XkeHe /[?)KoaHHe W JIoYepH, HO Ha ITOJIYCJIOBE ocekaeTcs: «...oh, sod it» [11, c. 18].
B TOT MOMEHT, KOT/J]a YA TATEJII0 KOKeTCs, 4T0 Huut Bee »xe perus BBIATH U3 TeHH J. O. 1 pacKpbIThCS
CaMOMYy, BBISICHSIETCS, UTO JAHHBINA 3MH30/, CAYXKHWJI JIMIIb TOJCTYIOM K 3anaBlled B naMaTh Huua
permivike 3. @. mo moBoAy ero TeaTpaJsibHOro mpomwioro: «..the perfect example of artificiality
producing authenticity» [11, c. 18]. [lis HappaTopa 3Ta ClieHa BBIXOJUT 3a Mpe/iesibl UTePaTUBHOIO
ombITa: BrocaecTBUM Huul, moHsABIIWM, uTo 3. @. He Bcer/ja 6blJla OTKPOBEHHA CO CTYAEHTAMU, UC-
MOJIb3YET CJIOBA MPEeNo/IaBaTeNbHHUIIbI O TOM, YTO UCKYCCTBEHHOCTb POXK/IAeT JIOCTOBEPHOCTD, /JIA
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ee ke onpajaHusl. [IprBe/JeHHBIN 3MU30/, KaK U CJeAyIOIIHNH, 3aBepLIaeTCs yKa3aHUEeM Ha IMOIIU-
OHaJIbHBIM OTKJIMK KOMMYHHUKAaHTA, UCIbIThIBAIOLEro 6J1aroTBopHoe BausHue J. O.: eciv Hus nocne
NPOLUTHPOBAHHON PEIJIMKU CBOEro KyMHpa YyBCTBYET, YTO €ro OLEHUJIU 10 JJOCTOUHCTBY — «It
made me feel rather pleased, indeed valued» [11, c. 18], - To ero ogHorpynmnuuna JIuHaa nocje o6pa-
eHHOU K Hell peun 3. @. «could not help looking a little content with herself» [11, c. 20]. [loBecTBo-
BaTeJIbHBIN 00JIMK HAappaTopa, UM e «HappaToJoruiecKasl KOHIeNIUs paccka3duukar [9, c. 137]
(A. Bapuc), o6Hapy>KHMBaeT MPSMYI0 3aBUCUMOCTb OT reposi, a ero pa3BUTHE 06yCJIOBJIHUBAETCS pas-
BUTHEM XapakTepa repos. [lo3:xe B TaKOM e Hepa3pbIBHO CBSI3aHHOM c J. @. koHTekcTe, koraa Hun
Oy/ZileT BCIOMUHATD ee pacCyAeHHs 0 IPOBaJlax U ycliexax, Mbl BHOBb BCTPETHUM B TE€KCTe yIIOMHUHa-
HUe ero foyepu Hest, koTopast ogHaX bl IPOU3HEC/Ia 3HAYUMYIO /1/11 TOHUMaHHsl I0OBeCTBOBATE Ib-
HOU cTpateruu HappaTtopa ¢pasy: «Dad is the King of Unfinished Projects» [11, c. 63]. 3Tu cioBa,
OPUTMHAJBHOCTb KOTOPbIX NPU3BaHa 3aKPeNUThb LIUTATy B CO3HAHUU YHTATeJisl, ChIrpaeT HeOLleHU-
MYIO POJIb B UHTEpIPeTaLMU KOHILJOBKH pOMaHa.

Cyx/ieHHs] OTHOCHUTEJIbHO NPOUCXOASAILEro B ayAUTOPUAX ¢ J. @. HappaTOp BbICTPAUBAET, ONHU-
pasich Ha ee - Jjaxke He paKTHUYECKUE, a TpeJioJaraeMble — npescrapaeHust: «And if, in retrospect, |
acknowledge what EF would have seen at the time - that in many cases, “thinking for yourself” re-
sulted less in truer, deeper thought than in the replacement of one idée recue by another - even so,
the process was to be valued for its own sake» [11, c. 25]. 37eck ycMaTpuBaeTcs 1eJib HAppaTopa,
cocTosilasi B CIUSIHUM UX € J. O. ros10coB, BIVIOTH /10 U/I€0JI0OTHYeCKOHM no3unuu. OJHaKO acCCUMUIIS-
MM KaK TAKOBOHW He MPOHCXOAUT — Pppasa «even so, the process was to be valued for its own sake»,
OT/ieJIEHHAsl OT OCTaJIbHOW YaCTH NpeJJIOXKEHHs, 0/|CKa3bIBaeT HAM MOMEHT 06PATHOTO NepeKJIoye-
HUs Ha ujeostoruto Huna. Ilo yrBepxkenuto b. A. YcneHckoro, nepy KOTOpOro NprHa/JIeXKUT ONMCaHHe
MJIaHa UJIE0JIOTUH B XY/I0’)KECTBEHHOM IPOU3BE/IEHUH, «Pa3jiMuKie TOYEeK 3peHHUsl NMPOsBJSETCS B
NIePBYI0 0uepe/ib B TOM, Kak TOT UJIM MHOM repoi (HOCUTeJIb TOYKU 3pEHHs1) OLleHUBAEeT OKPYKaIoILy10
ero JIeUCTBUTENBLHOCTb» [5, €. 21]. [IpoucxoauT kauecTBeHHOe cMeljeHue: J. O, npeBblllie BCero CTa-
BUBILAs HE3aBHMCUMOCTb yMa 4esiOBeKa M IMO/jaBaBllasi yYeHWKAM COOTBETCTBYHIOILUHA MPUMED, He
MOTIVIa «IJeHUTb NPOLeCC KaK TAaKOBOM», U 3a/laya YUTATeJIA COCTOUT B TOM, YTOOBI He IPOMYCTUTD 3TO
yKa3aHHe Ha CIOCOOHOCTb HappaTopa NPosiBUTh Ce6s1 TOJIbKO MyTeM «IPUIDKUBAHUA» K . D.

3. ®., nornctrHe oMdas B cucTeMe KOOpAUHAT Hua, cykuT HaZleXKHBIM (pa3yMeeTcs, B JaHHOM
c/lydyae KaTeropusi «HaJeXHOCTU» JIJIsl TAaKOT0 HEHaZleXKHOT'0 paccKa3uMka, Kak Huu, npuMeHrMa
TOJILKO K HEMY CaMOMY, HO HU B KOeM CJiy4yae He JiJIsl UYMTaTess1) Cpe/jICTBOM pa3rpaHUYeHUs M0J10-
KUTEJIbHBIX U OTPHULATENbHbIX NepcoHaxxel. Tak, cBoeMy npusTesto Jxxedpdy HappaTop yaenseT
JiMIb 0AHO npeuoxeHue: «Geoff was becoming a bore, and I was tired of what I saw as his ritual
animus against EF» [11, c. 29]. B To ke BpeMst Hus Ha AiByX cTpaHUIaXx pacCKa3bIBAET O CBOUX POMaH-
TUYECKHX OTHOIIEeHUsAX ¢ AHHOM, KoTopasa ucnbIThbiBasla K J. . cumnaTtuio. CieayeT OTMETUTD, YTO
JlaxKe B 3TOH, KaK KaXKeTcsl, Cyry0o JIMUHOM CI0O’)KeTHOM BETBU - He llepeceKalolieiics AsBHbIM 06pa3oM
€ TOUKOM «3. @.» - HappaTOp TLIATETbHO CKPbIBAeTCS 32 06pa30M AHHBI: B 60JIbLIIeN CTeNIeH! ULIEeT
PO Hee, HEXeJIM PO HUX JIBOUX, aKIleHTUPyeT BHUMaHMe Ha ee 06pa3e, OTAaBasi IPUOPUTET B U3-
JIO)KeHUM COOBITUH He HX iMaJioraM, a ee MOHOJIOTaM.

B Huse c0HO He yCMOTpeTh ofiepkuMoro . . cTyleHTa, KOTOPbIM BIUTHIBAET B ceOs Mpe-
noJHOCUMBIH J. ®. MaTepHasl U IKCTPANOJIMPYeT ero Ha BCIO CBOIO KM3Hb. B 4yacTHOCTH, 3TO KacaeTcs
Y caMOM mpenojaBaTesbHULbl. HappaTop Ha3biBaeT ee aHTUYHOW GOrMHeH, KoTopas «seemed to
stand aside from time, or perhaps above it» [11, c. 36]. Tak nposiBJisieTCs €ro NUETET M0 OTHOLIEHHUIO
K 3. ®@., MOCKOJIbKY 3TOMY Ype3MepHO JIeCTHOMY CPaBHEHMIO NPeJIIeCTBYIOT ee HeTpUBHUAJIbHbIE
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pasMBbIILIEHUS 0 TPUPOJEe UCTOPUHU — «active, effervescent, at times volcanic» [11, c. 36]. BeiBepeHHOM
OpHaMeHTa/IM3al1 B HappaTHBe MO/ BepraeTcs U JeKLus, KoTopyto J. ®. mocBsiaeT HeraTUBHbIM
KOHHOTAIUSIM BCEX CJIOB C IPUCTABKOK «MOHO-». OHA CKeNTUYeCKH OT3bIBAETCS 0 MOHOTaMuu: «En-
forced monogamy is as much to say enforced happiness, which we know is not possible» [11, c. 17] -
u uutupyet CoHaxaiima: «One’s impossible, two is dreary, / Three is company, safe and cheery» [11,
c. 18]. Kak 6b1 Mexxly MpoYHMM B KOHIIEe ITePBOU IVIaBbl HappaTop oTMeTHT: «For myself, I have had
two divorces and three children by different women» [11, c. 75]. C Touku 3peHUs1 HAppaTopa TeMaTH-
yeckasd pupMoBKa ITHUX ABYX 3MHU30/,0B, BOSMOXXHO, 0ObIYHOE COBMNaZleHHe; HO e/iBa JIM Mbl BIIpaBe
CKa3aTh TO e caMoe 06 aGCTPaKTHOM aBTOpE, pelIMBLIEM O0TO6PATh UX U3 BCEr'0 UMEIOILerocs Ma-
TepuaJia MCTOPUH U PAaCcHoJIOKUTh B paMKax eJUHOro TeKcTa. CaM HappaTop He 0CO3HAET, HACKOJIbKO
rJly60KUIM OTHEeYaTOK Ta JIeKL[Msl OCTaBUJIa Ha ero cy/bbe, 0 YeM CBU/ETeJbCTBYET 3MOLMOHAIBbHO
HachblllleHHas UHTOHAIUA NpeAJIoXKeHUsI U3 BTOPOM YyacTu poMaHa: «“Monotheistic” - strange how,
every time [ type that word, I find myself thinking of EF» [11, c. 114]. AGcot0THO clipaBe/JIUB B 3TOM
KoHTeKcTe KoMMeHTapui [x. [lypaoHa: «Hun BcTaeT B OguH psif, ¢ ApyruMHu reposimu bapHca:
JIIOJbMU BeCbMa YMHBIMH, YTOOBI HOHUMATh, HACKOJIbKO OrPaHUYEHHBIMU JJOJIKHBI ObITh X 3HAHUS
0 IpYTHX, HO HUKOT/Aa He HACTO0JIbKO COO0OPa3UTebHbIMY, YTOOBI IOHUMAThb, KaK MaJlo OHU 3HAIOT
camux cebs» [21].

[lo 3aBepLIEHUM KypCa U C HAYaJIOM COBMeCTHbIX 06e/10B Huua ¢ 3. @, ycTpanBaeMbIX Ha POTH-
*KeHHHU 20 JIeT HeCKOJIbKO pa3 B IoJly, ero >KU3Hb OKOHYATeIbHO CTAHOBUTCS OPUEHTUPOBAHHOM Ha
Jo6uMoro nejarora. OH CTpeMHUTCA He IPOCTO CTaTb YMHee, a CTaTb YyMHee UMeHHO A4 J. P.: « was
cleverer in her presence. | knew more, [ was more cogent; and I was desperate to please her» [11,
c. 46]. lanexo He cnyvyaiiHo P. Yapsib3 Ha3biBaeT si3blK Husa «s13pikoM o6okaHus» [15]. JIuuHblie
BCcTpeud ¢ 3. D. cnoco6CTBYIOT BO3paCTaHUIO 3MOLMOHAJIbHOM 3aBUCMMOCTH Husta oT ero «poJsieBoi
MO/IeJIn», HO OTPUIATEJNbHBIA 3QPEKT B UCTOPUHN MEePEKPHIBAETCS MOJOKUTEJIbHBIM 3 PEKTOM B
HappalMM: TeM CaMbIM HappaTop Je/aeT ellle OAMH IIar Ha MyTH K CBOEMY NPOsIBJIEHUIO.

BesrpanuyHoe o6oxaHue J. O. co cropoHbl Husta oco3HaeTcss UM caMUM. AHHA Ha3bIBaeT €ro
«intellectual masochist» [11, c. 51] mocJie Toro, Kak oH npu3HaeTcs eit B 3ToM: «I adored the fact that
she was much cleverer than me» [11, c. 51]. OTMeTHM, YTO pPelIUNHEHT JaHHOHW PEIJIMKA He AHHA, C
KOTOpOo# Hus npocTo e nTcst 3TOM MbIC/IbIO B 3aTEKCTOBOM ClieHe, a PUKTHUBHBIN YUTATE/Ib, 3aKpe-
JiseMbli B HappaTOpPCKOM cjoBe. CBoe OTKpOBeHHe OH HauyMHaeT Cc obpauieHus: «You can see, |
hope...» [11, c. 51]. Takum o6pa3zom Hus ocyiiecTB/isIeT UMIPECCUBHYIO QYHKIIHIO: C €€ TTOMOIIbIO,
kak nuiet B. [lIMuz, «<HappaTop CTpeMHUTCSA NPOU3BECTH OlNpesie/IeHHOE BIleYaT/IeHH e, KOTOPOe MO-
KET IPUHATD KaK M0JI0KUTebHYI0 GOopMy (BOCXMILleHHUe), TaK M OTpULIaTebHYIO0 (Ipe3peHue)» [6,
c. 100]. He Bo3HMKaeT WJIIO3UM HAaCUET TOrO, BleyaTJeHUe KaKoH U3 JIBYX 03HAaYeHHbIX GOPM CTpe-
MUTCS BbI3BAaTh Y UMTaATessl HappaTop. OH B3bIBAeT K YUTATENbCKOU IMIIATHH, COYYaCTHIO, 0GHAPY-
’KMBas NOTPeOHOCTb B KOMMYHHMKaHTe, KOTOPBIM pas/ie/IUT C HUM ero 4yBCTBa. JTY ke LieJb Huu
npecaeayeT B JEKCUYECKU UEHTUYHOM anesuIsiliuM K HappaTaTopy Mocje JeMOHCTpaL U 6JecTs-
uiero, Ha ero B3nsAj, yma 3. @.: «Do you see what I mean? The shimmer of her phrasing, the lustre of
her brain» [11, c. 157]. Hazesicb Ha HOHMMaHUe U Yy TKOCTb YUTATEJIS, HAPPATOP MOAYAC 3aCTaABJISET
ero NpUHUMATh He GopMaJIbHOE, a JlesiTeJIbHOE YYacTHe B U3/1araeMoi UCTOPUH, YTO B OUuepeHON
pa3 HaIvIsAJHO OTPaXkaeT ero HeKOTOPYI0 HapPaTUBHYIO NACCUBHOCTD, KaK 3TO IPOMCXOAUT B €ro pac-
cka3ze o ccope c AHHO#: «I just sulked, and she futilely tried to tease me about sulking, which I futilely
denied, and... oh, you know how it goes, don’t you?» [11, c. 52].

OpueHTHpOBKa NOBeJieHUs1 HappaTopa Ha J. ®. cobaroaeTca U nocse ee cMmepTh. OH YUTaeT
OCTaBJIEHHbIE MY I10 3aBELaHUIO 3alUCHbIe KHIKKY J. @. U [UTUpyeT ee «apOPU3MBbI )KUTEUCKON
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MyZIpOCTH», HO ofiepruBaeT cebsi: «No, stop. | had barely started, and was already turning this into
The Wit and Wisdom of Elizabeth Finch. She would have hated that: like another three-adjective mis-
description. I'm anthologising her against her will» [11, c. 60]. ABTopuTeT 3. ®. foBAEeT Haa Humom
Y B IOCMEPTHH — CJIOBHO 110 UHEPLIMH OH JIeMCTBYeT KakK Obl I10/] ee UCIBITYIOIHM B30POM.

Hun Ha Bonpoc Kpuctodepa, 6parta 3. @, He cobupaeTcs Jid TOT UYTO-HUOY/Ib HANIKCATh PO €T0
CecTpy, OTBeYaeT OTpHUIlATENbHO, HO 3aKJloUaeT B CKoOkU: «Was that true?» [11, c. 66] 3ameuaHue
HappaTopa JlaeT OTBET Ha BOIIPOC O POJIM JAHHOI'0 TeKCTa B CaMOM paccka3blBaeMOW UCTOPHUM: Mbl
YUTAEM CYLIECTBYIOIINHN KaK B 9K3ereTUYECKOM, TaK U B JUETeTUYECKOM MUPe TEKCT, a IJIaBHBIH re-
pO¥ ABJIAETCS XPOHUKEPOM, KOTOPBIM paboTaeT «C YCTAHOBKOW Ha MUCbMEHHOE CBUJIETEJLCTBO O
coobITHAX» [4, c. 65] (B. U. Tiona). 3Ta TeMa o6peTaeT HeM36eXKHYIO UTepanyio. Huia Bce Gosibiie
0CO3HaeT HeoOXOAMMOCTb HanucaTb Npo J. @. KHUTY, TO3TOMY M BTOPOU OTBET Ha TOT e BONPOC
Kpucrodepa y Hero MeHee KaTeropudeH: «I'm honestly not sure» [11, c. 73]. [Ipu TpeTbeM Bo3Bpa-
IIleHUHU K MBICJIM 0 HanMcaHuM 6uorpaduu 3. . Hun peduiekcupyeT o cBoeM npefblAylleM OTBETe:
«I dithered in reply, because it seemed such a... crude idea» [11, c. 136]. B pycckosi3bIYHOM NepeBo/ie
3TOT OTPBIBOK BBIMJIAAUT CAEAYIOIHUM 00pa3oM: «§1 CMyTHJICS MU HUYETO HE OTBETHUJI, IOTOMY YTO 3TO
npejnoJioKeHue N0Ka3aja0Ch MHE KaKUM-TO... IOUIOBAaTbIM» [2, ¢. 179] - cosep>kaHHe OpUTHHAJb-
HOT'O TEKCTa [0JIHOCThIO U3MeHeHO. BaxkHO MOHUMaTh, yTo [ Husa «crude idea» - aTo He «mo1io-
BaTasi», a He3peJias, NOCMeLIHas Uesl, KOTOPOX HY>KHO BpeMs, YTOObl HacTosATbCA. B mepeBoje Mo-
TuBauusa Hua nedpopmMupoBaHa: He NpeipacnosioKeHHbIHA K CKOJIbKO-HUOY/Ab PE3KUM CYXK/I€HUSIM,
OH JIMLIb BbIKAa3bIBAET CBOIO MPEAPACIOIONKEHHOCTb K NMPOKPACTHHALMM U OTTATMBAET MOMEHT
HayvaJsia paboThl, y>Ke A0raZbIBasiCh O TPYAHOCTAX, C KOTOPBIMU €My NPeJCTOUT CTOJKHYThCS.

Ecau npuHATH Ha Bepy UTHPyeMble HAPPATOPOM PENVIMKH APYTUX TepCOHaXKeH, MOXXKHO 06pa-
TUTb BHUMaHUe, uTo Kpuctodep HaxoAUTCA B TOM ke 3amafiHe, YTO U HUJI: OH HU c/10Ba He MOXKeT
CKasaTh Npo cebs1 camoro, He 06MoIBUBIINCH Tpo 3. P. Tak, Ha Bonpoc Huuia npo ero getei oH oTBe-
yaeT: «Two. One of each. And she was a good auntie. In her own particular way» [11, c. 67]. ®pasa
«her own way», CBUZIeTe/IbCTBYIOILAsA 0 CaMOGBITHOCTH XapakTepa J. 4., npuxoautcsa Huy no pyue.
[Tozke HappaToOp NOJYMHSAET 3TOW KOHIENIMH BCIO )KU3Hb KyMHUPa, He CKpbIBasi CBOeM CyO'beKTHUB-
HocTH: «She lived, and felt, and thought, and loved (here I'm guessing) in her own way, and at her own
level» [11, c. 72].

Btopas yacTb poMaHa nocssieHa H0nnany OTCTYIHHKY, KOTOPOro HEOAHOKPATHO yIIOMHUHA/Ia
3. ®. Ha CBOMX 3aHATHUAX U 0 KOTOPOM HallKcasla B OJHOM U3 3alUCHBbIX KHIKeEK: «...And if you want
someone to admire, try Julian» [11, c. 81]. Husn BocipuHMMaeT 3TH CJIOBA KaK PYKOBOJCTBO K JieH-
CTBUIO U B NaMATb 06 J. ®. pemtaeT HanucaTh 0 kU3HU H0/1MaHa paboTy, KOTOPYI0 HHKOPIIOPUPYET B
OCHOBHOU TEKCT.

Hun ucnonbsyet dopMy 3cce, HauboJ1ee CBOGOJHOTO /AJ1s1 aBTOPCKOT0 CAaMOBBIPAXKEHU KaHpa,
OJIHAKO MOJTHOLIEHHOTO NPOsIBJIEHUS] HAppaTOpa — 3TOr0 3aKOHOMEPHOTO B IJIaHe JIBIXKEeHUs1 Happa-
LIMM COOBITUSA — 3/1eCh He IPOUCXOAUT. TeM He MeHee B peJIKUX C/y4asx Mbl BUAUM «fI» HappaTopa.
KoMMeHTHpYs MoOJIHMIO, YOUBIIYIO cosiaTa MoBHaHa M Ha3BaHHYIO TOJIKOBaTesJsIMU «advisory
thunderbolt» [11, c. 107], oH unucToceppedHo oTMedaeT: «the wonderfully named» [11, c. 107].
Y BHOBB 06 UTEpaTHBHOM MbIILJIEHUM HappaTopa Mbl MOXKeM CyJUTb, KOT/ia B [TOC/eiHEN IJIaBe OH
B CBOEM BOOOpaxkaeMoM 6JIOKHOTe HarpaxaaeT 3. ®. 3amaBIIvM eMy B Aylly Ha3BaHUEM TOH HCTO-
pudeckoit MosiHUM: «Describe your relationship to Elizabeth Finch in five words. “She was my
advisory thunderbolt”» [11, c. 158].

CBOM TpyZ HappaTOp HAUMHAET CO CJIOB O TOM, YTO BCE U3JIO)KEHHOE B HEM IIPABJMBO JIULIb B He-
KOTOpOU cTeneHu — «only some of this is true» [11, c. 86]. YcTaHOBKY Ha TaKyl0 UCCJIeOBATENbCKYHO



484 Liberal Arts in Russia. 2022. Vol. 11. No. 6

OCTOPOXKHOCTb Huity, yel TeKCT Bcerja U300M/IyeT MHOTOUYHUCIEHHBIMU BOIIPOCAMM U OTOBOPKaMH,
O4YeBHU/IHO, 3a/aeT caMa J. P., yTBeprK/jaBlllas Ha 3aHATUSAX, UTO OTCTYIHUKHU «are the representatives
of doubt, and doubt - vivid doubt - is the sign of an active intelligence» [11, c. 37]. UHTepecHo, 4To B
3cce Mbl BUJUM QUTypBl U CTUJIMCTUYECKHE TPHeMbl, CBOUCTBeHHbIe J. {. KaK JIeKTOpY: TOCTOSIHHbIE
OTCTYIJIEHUS, BBIXOSIIIME 32 Ipe/iesibl Y3KOU TeMbl U Kacarolhecst HOJUTHUKH, CHCTEMbI BepOBaHU I
U T.Ji.; IPUBJIeYeHHe MHOXXeCTBA BHU/I0B UCTOUHUKOB, CpeJiu KOTopbIx 6uorpadusa Jiea Tpoukoro,
IIKOJIbHbIE aHEKOThI U IUTAThI camoi 3. ®. [I[puyeM B 06UIMHU HCNI0JB3YIOTCS U IpsiMble («hold-out
hero» [11, c. 90] - HomuHanusa H0sinaHa), u kocBeHHble [UTAThI («As Elizabeth Finch would have been
the first to point out, we have to deal each day with the crooked timber of humanity» [11, c. 109]). B
HeyMEeCTHBIX /ISl TpeJiMeTa UccaeJoBaHUsl HHTpoBepcusax Hua Takxke ynomuHaetcs 3. ®.: «I wish
[ had been able to discuss all this with Elizabeth Finch» [11, c. 110]. Bce 3T 4epTbl B COBOKYITHOCTH
HaBOJAT HA MbICJIb O TOM, UTO LieJIb 3CCE — He CTOJIbKO Pa306paThCs B NepensieTeHusIx 6uorpaduu
l01naHa, cKoJIbKO anpo61poBaTh HAYYHbIN 0AX0/A, J. ®. B UaCTHOCTH U BOCIIPOM3BECTH ee pelelNIHI0
MHpa B LiesioM. HenpuKpbITOe HeroZoBaHue B Bonpoce peljeH3eHTa M. fHra - «BoJiHy1o111€ 1M YUTATh
50 cTpanun bapHca, U306paxarolero y4eHoro-o61Te 1, KOTOPbIA HeyKJIIoXKe KONaeTcsl B PUM-
CKOM McTOpUU?» [22] - BNOJIHE cCIpaBe/IJIMBO TOJIbKO IIPH TOM YCJIOBUH, €CJIU YUTATEb BOCIPUHU-
MaeT BTOPYIO IJIaBy KHUI'M KaK aBTOHOMHBIH TPy, NocBALeHHbIN I0n1nany OTcTynHUKY. B felicTBu-
TEeJIbHOCTH, KaK Mbl MOIJIU YOEJUThCS, BCE 0OCTOUT MHAYE: COJleprKaHMe 3cCe BaXKHO B MeHbILel cTe-
IIeHHU, HexkeJi ero ¢opMa, KoTopasi CoCO6CTBYeT pa3BUTHIO HAPPAaTUBHOM CTpaTernu poMaHa.

HeyauBuTesbHO, UTO TBOpUYeckui 3anas Husa ckopo uccsikaeT. Korzia mocpeau a63ara oH BAPYT
3asBJIsieT, uTo ero «zeal for research was diminishing» [11, c. 133], ctaHOBUTCS IBHBIM Hay4YHOE Gec-
CUJIMe HappaTopa. Y Hero HeT UCCJIeJOBAaTebCKON XBaTKH, U €My XBaTaeT CO0OPa3UTENbHOCTH 3TO
oco3HaTh: «It was true that [ lacked the ruthlessness of a proper researcher» [11, c. 144]. Bce cBo-
JIUTCSl K TOW HappaTHUBHOU oco6eHHOCTH, KoTopylo T. AfopHO Ha3BaJl «HOBOU pediekcueii»: oHa
3WOK/AETCS Ha TOM NOJIOXKEHUH, UTO HappaTop «0TOpachlBaeT NPUTA3aHUe HA TO, YTO MOXKET COBep-
HIUTh YTO-TO PeasbHOE, OT KOTOPOr'0 He MOXEeT YCKOJIb3HYTh HU OJTHO ero cjoBo» [1, c. 327]. [ene-
rupoBaHue HusoM B 3cce o l0MaHe 1eHTPUPYIOIHUX TOJTHOMOYUM, KOTOpbIe KacaloTcsl MUPOBOC-
NPUSTHS, ero MpenojaBaTe/bHULE, B TEKCTe ABJIAOLIENHCsS Hab10jaeMbIM, a He HAGJ/II0/JAl01 UM Te-
poeM, CBUZIETEIbCTBYET O €ro IPU3HAHUM CBOEH He-BJIACTH JlaXke B COGCTBEHHOM TeKCTe.

TpeThs, 3aKk/I0UUTE/NbHAS YaCTh pOMaHa, o cjoBaM A. Maccy, «IipefcTaBJ/sieT CO60M NONBITKY
BOCCTAaHOBUTS ee [J. ®.] 6uorpaduio, BriepBble CTABLIYI0 BO3MOXKHOM, XOTS U TPYJHOM, IOCKOJIbKY
OHa 3aBellaja eMy [Huiy] TosibKo cBOH apxMB € pa3pO3HeHHBIMU 3anucsAMu» [18], oAiHaKo ocMbIc-
JieHue xu3Hu J. @, HappaTop HauMHaeT ¢ KoHIA. OH MULIET 0 MOMEHTE ee CMEPTH, HO UCIOJIb3yeT
3TOT MOMEHT B KayeCTBe OTIIPAaBHOM TOUYKH JIJIsl CBOMX 60Jlee MUPOKHX TAHATOJIOTMYeCKHX 060611e-
Huil. [Tocie koHYMHBI, dunocodcTByeT HappaTop, «there is the fortune or misfortune of whose med-
ical hands we fall into» [11, c. 147]. Byay4u HeoOBIYHBIM Ha YPOBHE CAMOUW HCTOPHH, ITOT IMaCCAK
BIIOJIHE OXKU/IAEM Ha 9KCTPaA/MereTHYECKOM YPOBHE, Be/ib TPETHH U3 TpPeX, KaK yTBepxAaeT B. [MHb-
epH, «KBaXKHBIX BOIIPOCOB, KOTOPbIe IOCTOSIHHO 3aHUMaloT bapHca — npaB/ibl, T03HaHUSA, cMepTU» [17,
c. 60], - He Mor ocTaTbCs He POPABOTAHHBIM.

Jasee Hun Bk/IOYaeT B TEKCT OAHOCTPAHUYHYIO IVIaBKy 6e3 Kakoi-1M60 NpUBA3KMU K UTrype
3. ®. B 3TOM YHHUKaJIBbHOM COOBITUH OCylllecTBJsIeTcs, o 10. M. JloTMaHy, «iepeceyeHue TOH 3ampe-
a1 el FpaHUILbl, KOTOPYIO YTBepXKAaeT 6eccrodkeTHas CTPYKTypa» [3, c. 174]. B. llimuj yka3sbiBaer,
YTO «3Ta IPaHULIA MOXKET ObITh Kak TonorpadHuyeckoi, Tak U NparMaTH4eCKOH, 3ITUYECKOH, ICUXO0-
JIOTUYECKOM WJIM NMOo3HaBaTeJbHON. TakuM 06pa3oM, COObITHE 3aK/I04aeTCsl B HEKOeM OTKJIOHEHHUH



ISSN 2305-8420 Poccuiickuii ryMaHUTapHbIN xkypHaJ. 2022. Tom 11. Ne6 485

OT 3aKOHHOI'0, HOPMAaTHUBHOTO B IJaHHOM MHUpe€, B HapyLIeHUH OJHOT'0 U3 TeX MpaBUJ, COGJII0/IeHHe
KOTOPBIX COXPAHSEeT MOPSA0K U YCTPOUCTBO 3TOr0 MUpa» [7, c. 197]. Mbl MeeM /ieJ10 C MEHTaIbHOU
COGBITUMHOCTBIO, 3HAYMMOCTb KOTOPOX MOATBEPKAAETCS IEKCUUECKH CTPOrMM 06paMIeHUEM ITH-
3o04a: «This is not my story, as [ may have mentioned» [11, c. 147] / «<However, this is straying off the
path a little» [11, c. 148]. To, 4To HAUMHAETCH C pPUTOPUYECKOT0 OTPHUIIAHUS KaK paccKka3 HappaTopa
0 caMoM cebe, o6opaurBaeTcs abCTPAKTHBIM NPOTOJICTOBCKMM O4ePKOM Ha TeMYy CYACTJIMBBIX U
Hec4yacTHbIX ceMeil. Tak, OTK/JIOHSIEMbIH OT TEMbI CAMUM SI3bIKOM HappaTop BO3BpalllaeTCs Ha Mpex-
HIOI0 TEPPUTOPHUIO — U IPOJIOJIKAET pacckas 06 . P.

Y2ke otiaBasi ce6e oTUeT 0 cBoel II06BU K J. @., Huu nuieT: «...it wasn’t the calf-love, the puppy-
love that children feel for their teachers... Nor was it a fantasy love» [11, c. 153], - u dopmynupyeTt
OKOHYaTeJIbHYI0 leUHUIMIO B Ayxe caMoi J. ., koTopad, Kak HeOAHOKpATHO nojgyepkuBaeT Hu,
BOILJIOIIAa co60M cTonveckyto ¢punocodputo: «And what category did my love for EF fall into? Well,
I'd say that it was Romantic-Stoic» [11, c. 154]. Hui HacTo/IbKO 04apoBaH CTOMYECKUM XapaKTepoM
3. ®.,, yTo KOT/ZIAa OH caM OKaXKeTcsl B 60JIbHUIIE, TO HE CTaHEeT JyMaThb O CBOEH CMEPTH KaK O sIBJIeHUU
yHuKa/ibHOM: «For my death: it was, I suppose, a disappointment that [ was unable to face it with
indifference verging on contempt, as demonstrated by Julian the Apostate, Montaigne, many others I
had read about, not to mention EF herself» [11, c. 159].

HcTopudecky HeNpoOJ0/KUTENbHBIN, HO YAJUHEHHBIN B HappalUU 3130/, T/le HappaTop pac-
CKasblBaeT 0 CBOeH noes/Ke k AHHe, TaK»e COOBITUIHO peJsieBaHTeH. Huu 6epeT ¢ co60i B moe3z He
OJIMH U3 MOHYMEHTA/IbHBIX TPYZA0B, NOCBALIeHHbIX K)sinaHny OTCTYNHUKY (MHOTHE U3 HUX TaK U OCTa-
JINCh HEMPOpPaboTaHHBIMU ), MOCKOJIbKY Huu «was also wearying at the prospect of another trudge
through familiar material» [11, c. 165], a pomaH M. BroTopa «I3aMeHeHHe», B KOTOPOM IJIaBHbIH repoi,
TOXe NepeMellaoIINica Ha oe3/jax, yuTaeT nocaanus l0nmnana. Hacrpoenue Husia cpesoHupoBasio
C BbIOpaHHOU B JI0pOTYy KHUTOM; OH oTMevaeT: «And this time, [ thought I'd found something very
appropriate» [11, c. 165]. 06'bsicCHSIeTCSA 3TO TEM, YTO HAPPATOP BUJUT POMAHHYIO HHTPUTY B BOIIpOCe
0 TOM, CMOKET JIM PAacCKa34YuK B «Vi3MeHeHUN» MPOBECTH MapalJIieJId MeX/1y CBOeH YKU3HbIO U KU3-
Hb10 l0s1maHa. EcTecTBeHHO, oTBeTa Huul He nosiyyaeT: B pa304apOBaHHBIX YYBCTBAX OH pellaeT IMo-
CTaBUTb OKOHYATEJbHYIO TOYKY KaK B OTHOIIeHUsX ¢ FOsimaHoM OTCTYyNHUKOM, TaK U ¢ 3. O., KOHBep-
reHTHOe COI0JI0XKEHHe KOTOPOoH ¢ GUrypoi pUMCKOro UMIepaTopa B co3HaHMM Huila oTMedaeTcs B
TeKCTe: UX BpeMs, 1o cjoBaM Huua, «also coming to an end» [11, c. 169]. Ho okoHYaTe/ibHO OTIIy-
cTUTBb J. d. OH He B CHJIAaX U, He K MeCTy YIIOMSAHYB B ee pa3roBopax ¢ AHHOM, oJiy4aeT pas/paxeH-
HbIH oTBeT: «Oh, you are hopeless» [11, c. 171].

Korpa AnHa 3auuThiBaeT Huty nutaty 3. @. 1po BO3BBIILIEHHOCTb U pa3pyLIMTETbHOCTb POMaH-
TUYeCKOH JII06BH, OH Cpasy ke IPUMeHsIeT 3Ty CEHTEHILMIO 110 OTHOIIEHHIO K CO6CTBEHHOM He3a/laB-
melcs IMYHOM xu3HU: «No wonder both my marriages failed» [11, c. 177]. AHHa yBsi3bIBaeT JBa
daxTa U3 ero xKU3HU — ofepkUMOCTb J. P. U AiBa pacnaBlIKXcs 6paka, — 6e3 9KMBOKOB, B CBOel Gec-
KOMIIPOMHUCCHOUM MaHepe 3asBJssi: «And you've always looked for women who can tell you what’s
what» [11, c. 183]. ®pasa, paKkTHUYEeCKUM aJ[pecaToM KOTOPOH sABJsieTCcs Huit, a moapasyMmeBaeMbIM —
abGCTpaKTHBIA YHTaTe b, IPUOTKPHIBAET €ellje O/HYy CTOPOHY JIMYHOCTHU HappaTopa — €ro 3aBUCH-
MOCTb OT >K€HCKOT'0 OKPY>KEHHUS — U IPeI0CTaBJ/IseT YHUKAJIbHYO ICUX0JI0IMYeCKYI0 TPAaKTOBKY €ro
ObITOBOTO U HAPPATUBHOI'O NIOBE/I€HHUS.

He MeHee BaxkeH B3I/, U3BHe, IpuHaiexalui Jxeddy, ObiBlieMy ogHOrpynnHUKy Husa, koTto-
pbIii BCer/ia OT/IMYAJICS CBOeH HENPUS3HbIO K Uepecyyp caMoyBepeHHOH npenozaBaTeabHulle. I F03edo-
BMY nuIeT: «Kak To/IbKO K cOGCTBEHHBIM BOCIIOMUHAHUAM Huula 106aB/IA0TCA BOCIOMUHAHUA OpaTa
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Jn3abeT, IPOCTOBATOIO U LOOPOAYILIHOIO CEJIbCKOTO0 XKHUTeJIs1, AHHBI, ee ObIBIIEN CTYAEHTKU U ObIB-
e >xe Bosawo6eHHON Huna, nnn [xedda, UX 0OAHOKYPCHMKA, He BbIHOCUBILIEro Jau3abeT PuH4
NP >KU3HHU U [Ipe3UpPaIoLLero rnocjie CMepTH, KapTUHKa pacnajaeTcs Ha pparMeHThl, TepsieT KOM-
$opTHYI0 0/IHO3HAYHOCTB» [8]. 3aMeyaHHe BepHO 10 OTHOIIEHHIO K 06pasy 3. ®., KOTOpbIi HAUMHAET
TpaHcPOpMUPOBATLCA B BOCIPUATUM Husla, HO He 110 OTHOILLEHHIO K CAMOMY HappaTopy, OuepTaHus
XapakKTepa KOTOPOTo CTaHOBATCSA 6oJiee 4eTKUMU. [xxedpd, korga Huu 119 cBoelt KHUTH IPOCHUT €ro
NOJE/MThCsSI BOCHOMUHAHUAMU KacaTesabHO J. @, oTBeuyaeT eMy: «..not only were you a bit potty
about her, but you made her into a myth» [11, c. 185]. CiioxxHo ynipekHyTb kedpda B HE060CHOBAH-
HOCTH 3TOr0 yIIpeKa. JMU30/bl, IPOKOMMEeHTUPOBAaHHbIe HAMH BbIllle, IOATBEPKAAIOT IPABOTY CJIOB
Txedda: fy1g HappaTopa 3. . AeHCTBUTENBHO UT'PaeT poJib MU, CyKallero 00'bsICHEHUIO XXU3HY;
HCII0JIb3YEeTCA UM KaK CPe/ICTBO CaMOPaCKPbITHA.

[loBecTBOBaHME JOCTUrAeT TOUKU GUPYpKaLMU: OKOHYATEJIbHO IOTOHYB B NOJU(POHUYECKOM
CMellleHUHY pa3HO0Opa3HbIX MHEHUM KacaTesbHO J. ., UCTOpUI 0 HEll U UHTepHIpeTaluil ee B3TJs-
JlI0B Ha >kU3Hb, HUJ HAaX0AUTCA B COCTOSTHUM pacTepsiHHOCTU. ToJIbKO Noc/ie Bepban3aluyd CBOUX
COMHEHUH 10 NOBOAY JlaibHeNIIeN paboThl Haf 6uorpadueit J. ©. oH NPpUHUMaeT OKOHYATebHOE
peimeHue: «Perhaps the fact is that [ “know” and “understand” Elizabeth Finch no better - if in a dif-
ferent way - than [ “know” and “understand” the emperor Julian. So, realising this, it was time to stop»
[11, c. 188]. Bo BTOpO¥ pa3 moTepleBUIUHN MOpa’KeHWE B HUCCAeNOBaHUM 4y»KoH 6uorpaduu, Hun
ocTaBJisieT paboTy, 3aCTaBJ/IsAs YATATes] BCNOMHUTB O TOM, 4TO Z04b HapekJa ero «King of Unfin-
ished Projects», u 0 ToM, 4TO npex/ie OH yXe COMHeBaJICS B BO3MOXXHOCTH BBICTPOUTD JIOTUYECKU
CBSI3HBIM pacckas: «Or maybe consistent narrative is a delusion, as is trying to reconcile conflicting
judgements» [11, c. 142]. PazouapoBanue Husia oTpaXkaeT Ty « BCENMPOHUKAIOLIYIO MeJIaHXOJTHI0», KO-
TOpas, Kak yKasbiBaeT bapHC B aHaJIMTHYeCKOM KOMMEHTApHUHU O CBOEM TBOPYECTBE, BO3HUKAET
BCJIe/ICTBHE YCTAHOBKH Ha «06'beKTUBHOE 0TOOPa)KeHHEe TOT0, KaK CKJIaZbIBaeTCs XKM3Hb MHOXeCTBA
JII0Jle U KaK peJKO UX JOCTU:KEHHS COBNAZAI0T C HaMepeHUsAMU» [16, c. 42].

Hun npepcraBIisieT, Kak ero JeTH HaXo[sAT PYKONKMCh U KakK el0 pacnopsKaroTcsl, U BCHOMUHAeT
OJTHO U3 CaMbIX JIIOOUMbIX U3peueHui J. O.: «Some things are up to us, and some things are not up to
us. This thing is not now up to me, and so will not hinder me from attaining freedom and happiness»
[11, c. 190]. He nuTas uii03uil OTHOCHUTENILHO OYAYIETO, OH YTBEPK/IaeT COOCTBEHHYI0 BJAACTb — U
CBOE «fI» COOTBETCTBEHHO — B HACTOSIIL[€EM — KHUT'a 3aKaHYMBaeTCs a63alHbIM NpeiJIoKeHHeM, KOTO-
poe 1M36aBJEHO OT CBfI3aHHBIX ¢ J. ®. peMuHuUcHeHUUH: «And any ironic laughter you hear will be
mine» [11, c. 190].

W3 Bcero BbllIeCKa3aHHOTO CTAHOBUTCSA SICHO, UTO NpoYTeHHe «Jiu3abeT PuHY» Kak poMaHa 06
Jnm3abeT PUHY HeasleKBaTHO HAappPaTUBHOW MHTEHLMU Npou3BeeHUsA. M. HT BepHO MOJYepKHU-
BaeT, YTO «J/iu3abeT PUHY MOXKeT ObITh, @ MOXKeT U He GbITb 3aC/1y>KUBAIOLIUM J0BEpPHUsI MbICJIUTE-
JIeM C TOYKHU 3peHHUs YUTaTeJssl; 3TO He aKTyaJbHO. BaxkHO To, 4TO oHa o4apoBbiBaeT Huua» [11,
c. 190]. Knura, npejacraBiasiomas co60d KaJeHa0CKOI c/1abo CTPYKTYPUPOBAHHBIX CBeJeHUU 00
3. @, MasonprMeyaTebHbIX COOBITHH C ee y4acTHeM, ee IPeTeHLMO3HbIX LIUTAT U IP., COCPEeLOTO-
yeHa Ha CyO'beKTe, KOTOPOMY IPUHAJJIEXKUT rereMOHHUs B 3TOM TeKcTe. Kak U /110601 HeHaZieXKHbIU
HappaTop, B paccka3blBaHUU CBOEU UCTOPUHU OH GaJlaHCUPYeT Ha IPaHU MEXAY UCTUHOMN U BBIMBIC-
JIOM/IOMBICJIOM, YTO HaTaJIKUBAeT Ha BONPOC B TOM, BOSMOXKHO JIM allpUOPHO «HAaZEeXKHOe» T0BeCT-
BOBaHUE. AGCTPAKTHBIN aBTOp B «3au3abeT OUHU» B 3TOM IJIaHe BTOPUT abCTPAKTHOMY aBTOpY
JIpyroro poMmaHa bapHca, «Aptyp u Jxxopax» («Arthur & George», 2005), koTopbIil AEMOHCTPUPYET
Heu306eXHOCTb pa3MbIBaHUsI FPaHUL, MeXAy IPpaBJoi U HeNpaBAoU B IMCbMe KaK TAKOBOM B OJJHOM
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MoKa3aTeJIbHOM 31u30/e. [N1aBHbIN repoit /PKOp/pK, Korjia YuTaeT 3aMeTKY, HallMCcaHHY o HeM Ko-
HaH /loiieM U 11eJIMKOM OCHOBAaHHYIO HAa paKTUUYEeCKOM MaTepuaJsie ero >XKU3HH, UCIIbIThIBAeT HEO/I-
Ho3HauHble aMonuu: «This was all true, and yet untrue; flattering, yet unflattering; believable, yet
unbelievable» [10, c. 298]. Ho gaxke B Tex ciydasX, KOrja HeJb3s JOWTH JI0 CyTH INOBECTBYe-
MOro/rM306pakaeMoro, a caM HappaTop He 3KCIUIMLUUPOBAH, ero MOXXHO HAWTH Ha IepeKpecTbe
MeX/1y IUereTUYeCKU-peabHbIM U IPe0bparkeHHbIM Happalyei.

OTHOCHUTBCS K JINUHOCTH MO3TAMHO MPOSIBJISIEMOr0 B pOMaHe HappaTopa MOXHO MO-pa3HOMY.
Ecnu X. MakasibliiH Ha3blBaeT Husa «acCUBHBIM U [J0BOJIbHO HEMHTEPECHBIM MepcoHaxkeM» [19],
To M. Mo3/1 yTBepK/aeT, uTo bapHc nuilleT poMaHbl «Ha aKTyaJIbHbIE BO BCe BpeMeHa TEMBI, XOTS
ero repoy He UCTOPUYECKUE JIMUHOCTH, a JIIOJIU, TOpa3/io 6oJiee MOXOXKHe HA CAMUX YUTATEJIEH, TO
eCTb OpJMHApHbIe, HO He KaXXyluecss HenHTepecHbIMU» [20, c. 171]. CiiefyeT MOHUMATh, YTO 3TH
MO3UIMHU CHOPMUPOBAHbI UMEHHO HAPPATHUBHOM CTpaTeruem, KOTopasi 06ecrieuruBaeT OCTIKeHHe
[[eJI YUTATeJIeM, 3aK/IHYAIOIIENCS B CTPEMJIEHHUH €CJIM He BBIHECTH BEPJUKT IJIABHOMY I'epoIo JIk0-
60ro JIMTepaTypHOIo MPOU3BE/IeHHs, TO, BO BCAKOM cJyydae, ChOPMHUPOBAThH ONpeie/IeHHbINA B3I/
Ha ero xapakTtep. U ¢oKkyc JaHHOTO pOMaHHOT0 TOBECTBOBAHMSI HACTPOEH Ha eTaJIbHOE U300 paxe-
HUE TOTO, KaK MEHSIETCSA U UCKAXKAETCS MUPOBOCIIPUSATHE, KOT/]A YeJIOBEK CMOTPUT Ha KHU3Hb CKBO3b
npusMy BocnpusaTud Jlpyroro. [lepedpasupys uutaTy U3 camoro poMmasa, the process is valuable for
its own sake.

TakuM 06pa3om, 6s1aro/japsi HAPPATUBHOU CTpATETUH NMPOSIBJIEHUS, peau3yeMou B «Ju3abeT
®uHY», YUTATE b [10JIyYaeT BO3MOXKHOCTb COCTABUTh MHEHHE O POMAaHHOM HappaTope, KOTOPbIX
PacKphIBaET Mepe/; HUM CBOE «fI» MpH MOMOIIIM Pa3HO06Pa3HbIX HAPPATUBHBIX HHEKCOB U TPHEMOB.
B3sThle B COBOKYITHOCTH, OHH CBU/IETENbCTBYIOT O JMaJIeKTUKe OTHOLIEHUH NleJlarora u y4eHuKa: ¢
OJTHOUM CTOPOHBI, MPeNno/jaBaTeJbHUIA GOPMUPYET JUIYHOCTh CBOETO CTYAEHTA, B MTUCbMe KOTOPOTO
MPOCTEKUBAIOTCS €€ H/IeH, B3IVl HA )KU3Hb, IEHHOCTHBIE YCTAaHOBKY; C APYTOM —HeJb3s1 HE Olie-
HUTb Pa3pylIMTESbHOCTD €€ BJAUSHUSA, KOTOPOe 0GHAPYKUBAeT ce6sl B NATOJIOrHYeCKOU 3aBUCUMO-
CTH pacCcKa3vyMKa OT CTABUIErO JAJIS1 HETO UA0JIOM IMPEeno/jaBaTesis U B COOTBETCTBYOIIUX AedopMa-
I[USX ero XxapakTepa. BblcTpoeHHass HAppaTHUBHAs CTpaTerus o6ecrneYyrBaeT YUTATEO HEOOXOAU-
MyI0 CBOGOO/ly MHTEpIIpeTalLlly, CBI3aHHYI0 C TOHUMaHueM QUTYphbl HappaTopa, GYHKIUU [JIaBHBIX
repoeB MPOW3BeJIEHUs U CAMOI'0 POMaHa B I[eJIOM.

Cmambs nybaukyemcsi npu gpuHaHcosoll noddepicke uzdamesscmesa «CoyuanbHO-2yMaHUMAapHoe 3HaHue»
(pewerue Ne220650).
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The author analyzes the implementation of the narrative strategy of manifestation in the work of Julian
Barnes “Elizabeth Finch”. The process of self-presentation of the narrator, which takes place in parallel with the
disclosure of the character of the protagonist, is considered. The focus of this novel narrative is set on a detailed
depiction of how the perception of the world changes and is distorted when a person looks at life through the
prism of perception of the Other. Through the narrative strategy of manifestation implemented in Elizabeth
Finch, the reader is given the opportunity to form an opinion about the novel’s narrator, who reveals his essence
to him using a variety of narrative indices and devices. Taken together, they testify to the dialectic of the rela-
tionship between the teacher and the student. On the one hand, the teacher forms the personality of her student,
in whose letter her ideas, views on life, and values can be traced; on the other hand, it is impossible not to
appreciate the destructiveness of its influence, which reveals itself in the pathological dependence of the narra-
tor on the teacher who has become an idol for him and in the corresponding deformations of his character. The
constructed narrative strategy provides the reader with the necessary freedom of interpretation associated
with understanding the figure of the narrator, the function of the main characters of the work and the novel
itself as a whole.

Keywords: Julian Barnes, narratology, narrative theory, narrative strategy, narrator, interpretation.

Acknowledgments. The article is published under the financial support of "Sotsial'no-Gumanitarnoe Znanie" Publish-
ing House (Decision No. 220650).

Published in Russian. Do not hesitate to contact us at edit@libartrus.com if you need translation of the article.

Please, cite the article: Efimov A. V. Narrative strategy of manifestation in J. Barnes’ “Elizabeth Finch” // Liberal Arts
in Russia. 2022. Vol. 11. No. 6. Pp. 478-490.

References
1. Adorno T. Istoriko-filosofskii al'manakh. M: Sovremennye tetradi, 2010. No. 3. Pp. 323-328.
2. Barnes]. Elizabet Finch: roman [Elizabeth Finch: novel]. Moscow: Inostranka, 2022.
3. Lotman Yu. M. Ob iskusstve. Saint Petersburg, 1998. Pp. 14-288.
4. Tyupa V. L. Gorizonty istoricheskoi narratologii [Horizons of historical narratology]. Saint Petersburg: Aleteiya,
2021.
5. Uspenskii B. A. Semiotika iskusstva. Moscow: Shkola “Yazyki russkoi kul'tury”, 1995. Pp. 7-218.
6. Shmid V. Narratologiya [Narratology]. Moscow: Yazyki slavyanskoi kul'tury, 2008.

7. Shmid V. Proza kak poeziya: Pushkin, Dostoevskii, Chekhov, avangard [Prose as poetry: Pushkin, Dostoevsky, Che-
khov, avant-garde]. 2-e izd. Saint Petersburg: INAPRESS, 1998.



490

Liberal Arts in Russia. 2022. Vol. 11. No. 6

10.

11.

12.

13.

14.

15.

16.

17.
18.

19.

20.

21.
22.

Yuzefovich G. “Elizabet Finch” - novaya kniga Dzhuliana Barnsa o studente i ego tainstvennoi nastavnitse. URL:
https://meduza.io/feature/2022/07 /16 /elizabet-finch-novaya-kniga-dzhuliana-barnsa-o-studente-i-ego-
tainstvennoy-nastavnitse.

Bareis A.JLT. 2020. No. 1. Pp. 120-138.

Barnes J. Arthur & George. London: Jonathan Cape, 2005.

Barnes ]. Elizabeth Finch. London: Jonathan Cape, 2022.

Boyd B. Optional-Narrator Theory: Principles, Perspectives, Proposals. Ed. S. Patron. University of Nebraska,
2021. Pp. 53-71.

Brenkman J. Voice and Time. Optional-Narrator Theory: Principles, Perspectives, Proposals. Ed. S. Patron. Univer-
sity of Nebraska, 2021. Pp. 89-106.

Byers S. Elizabeth Finch by Julian Barnes review - the problem with ambiguity. URL: https://www.theguard
ian.com/books/2022 /apr/14/elizabeth-finch-julian-barnes-review-history-teacher-historian.

Charles R. Julian Barnes is back. But where’s the magic? URL: https://www.washingtonpost.com/books/2
022/08/09/julian-barnes-elizabeth-finch-book-review/.

Freiburg R. Conversations with Julian Barnes. Ed. V. Guignery, R. Roberts. University Press of Mississippi, 2009.
Pp.31-52.

Guignery V. The Fiction of Julian Barnes. N. Y.: Red Globe Press, 2006.

Massie A. Book review: Elizabeth Finch, by Julian Barnes. URL: https://www.scotsman.com/arts-and-cultur
e/books/book-review-elizabeth-finch-by-julian-barnes-3666972.

McAlpin H. In “Elizabeth Finch”, Julian Barnes addresses collective vs. personal memory. URL: https://www.np
r.org/2022/08/16/1117472533 /in-elizabeth-finch-julian-barnes-addresses-collective-vs-personal-memory.
Moseley M. Understanding Julian Barnes. University of South Carolina Press, 1997.

Purdon ]. Literary Review. 2022. No. 506. URL: https://literaryreview.co.uk/imperial-evidence.

Young M. In Julian Barnes’s New Novel, a Teacher’s Pet Becomes Obsessed URL: https://www.nytimes.c
om/2022/08/17 /books/review-elizabeth-finch-julian-barnes.html.

Received 20.11.2022.



