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Asmopul obpawaromest kK akmyaJibHoll npobsieme mepMuHosedeHust — npoyeccy demep-
MUHO/02U3aYUU MePMUHOCUCMeMbl UCKyccmeosedeHus. [Ipu smom 8 cmambe gnepable
paccmampusaromes gakmopbul, npedynpesxcoaroujue ympamy UcKyccmeosed4eckumu
mepMuHaMu ux mepMuHo102u4ecko2o0 cmamyca. Lleas daHHot pabomul cocmoum 8 8ul-
S8/1eHUU c80licM8 JIeKcU4ecKoll edUHUYbl, Komopble Mo2au 6bl 02padums UCKYCcCmaeo-
gedueckuill mepMuH om demepMmuHoi02u3ayuu. B uccaedosanuu ucno1b308aHb! makue
JIUH28UCMUYecKue Memodbl, Kak de@UHUYUOHHbIT AHAIU3, KOHMEKCMYA/IbHbIU AHA/U3,
amuMo/102udecKull aHAAU3, d MAaKxice 31eMeHMbl CeMacuo/102u4ecko2o aHaausa. Mame-
puaiom uccaedo8aHust NOCAYHCUAU Cneyuaau3uposaHHsle c/108apu UCKyccmeaosedye-
ckoll mepmuHoaozuu. Kak nokassvieaem uccsedogarue, uckyccmesogedueckuti mepmuH
ucnsimeigaem gosdelticmaue d8yx KoHPAUKMywux meHdeHyuti. C 00HOl CMOopoHbl, OH
8blnoIHAem PYHKYU 0603HAYEHUS MOYHO20 HAYYHO20 NOHAMUS, A6/859Ch 4aACMbHO
SA3blKa 0415 cneyuaJibHbix yesaetl. C dpyeoll cmopoHbsl, mepMUuHo102Usl UcKyccmaosgede-
HUSl aKMUBHO 83aumodeticmayem ¢ mepMUuHamMu pasaudHbIX cep HayHHO20 3HAHUS, a
makce yacmo ynompebsiemcsi 8 obweaumepamypHoM s3vike. [lo daHHOU npuyuHe
cmpykmypa u 2paHuybl UCKyccmeosedyeckoll mepMUHOCUCMeMbl Hecmabu/ibHbl.
B xo0e uccaedosanus ymounsromesl npuduHsbl 0emepMuHo/102u3ayuu uckyccmaogedye-
CKUX MEepMUHO8: NOMUMO WUPOKO20 yhompebaeHUsl UCKYccmaogedueckux mepMuHos
3a npedesamu uckyccmaogedyeckoli mepMUHOCUCMeMbl, Mo gedem K ympame mepMmu-
HO/102U4€ecK020 3HaYeHUsl,  makice OnacHol 011 HQy¥HO020 NOHAMUSL KOHCY6CmaHyuo-
HA/bHOCMU, MOXCHO Makce 8bldeaums omcymcmaue KOHKpemHoz20 deHomama uau
omAu4Hol om conocmasumoll sieKkcuveckol eduHuyb! ob6weaumepamypHoz0 A3blka
eduHuybl dedpuHuyuu. BolsasaeHHble npuYUHbI 0emepMUH0A02U3aYUU MepMUHOB UCKYC-
cmeogedyeckoll mepMuHocucmemsl ceudemenbcmayom o6 y2pose ympamsl hodass-
HWUM HUCAOM UCKYCCMB08EJ4ECKUX MEPMUHO8 UX MepMUHOI02U4ecko20 cmamycd.
CoomeemcmeeHHo, Heo6X00uMo udeHmugpuyuposams U 060CHOBAMb Kpumepuu, cno-
COoOHble ybepeub UcKyccmeosedyecKull mepMuH om demepMuHoio2usayuu. B pesyab-
mame ycmaHos1eHbl caedyoujue ceolicmea uckyccmeogedyeckue mepMuHo8, KOmo-
pble cnocobHb! 3auumums mepMUHOI02UHeCKUll cmamyc uckyccmeogedveckux mep-
MUHOB: Hau4ue deHomama u 0epuHUpPO8aAHHOCMb, OMAUYHBLI 0M CX03e20 No 3HaYe-
HUK HemepMuHa ceMaHmu4eckulli 06semM, Mmo4HOCMb, 0OHO3HAYHOCMb, NO/HO3HAY-
HOCMb, MOMUBUPOBAHHOCMb. [ /1a8HOU NPUYUHOU COXPAHEHUS MePMUHOA02UHeCK020
cmamyca MOMCHO Ha38aMb He3aMeHUMOCMb MepPMUHA 8 S3blKe 0151 CheyUa/IbHbIX Ye-
Jell, m.e. omcymcemaue CUHOHUMOS.

Kawueswle caoea: mepmuH, HemepMuH, 6emepmul-10/102usaqux, ucxyccmeoeedqe-
CKas mepMuHocucmemda, mepmuHo/102us, mepmur—toxlozuwecxuﬁ cmamyec.

BBeaenue
AKTyaJIbHOCTb HaCTOSIIETO UCC/IeJOBAaHUS COCTOUT B OCBELI[eHHUH NP0 6JIeMbl, Kacaroleics pac-
CJIOEHUSI CUCTEMbI COBPEMEHHOT0 UCKYCCTBOBEIEHUS — IETEPMUHOJIOTU3al[UU UCKYCCTBOBEUECKHUX

TEePMHHOB, 0003HAYaOLIUX, B YACTHOCTH, OCHOBHbIE NIOHATHS COOTBETCTBYIOILEH 06/1aCTH YeJloBe-
yeckoro 3HaHus1. 0603HaYeHHas pobyeMa pe/CTaB/sseT CO60H ceEpbe3HYI0 YIrpo3y AJIs1 UCKYCCTBO-
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Be/YeCKOUM TEPMUHOJIOTUH, TOCKOJIbKY TEPMUHOCUCTEMA UCKYCCTBO3HAHUS COAEPXKUT 60JIbII0E KO-
JINYECTBO JIEKCUYECKUX €IMHUII CO CIIOPHBIM TEPMUHOJIOTUUECKUM CTATyCcOM. Llesib JaHHOW paboThI
COCTOUT B OTIpe/ieJIeHUU CBOMCTB JIEKCUUECKOH eIUHUIbI, CIIOCOOHBIX yOepeUb TEPMUHbBI UCKYCCTBO-
BeJIeHHS OT IeTEPMHUHOJIOrU3anuu. [/1s1 JOCTKEeHUs TOCTaBJIEHHOH 1€/ He06X0AMMO YCTAaHOBUTD
OTJIMYUSI TEPMUHA OT HETEPMHHA, 0603HAYUTh KPUTEPHUU TEPMUHOJOTUUHOCTH, ONPEAENUTh CIIelu-
UKy MCKyCCTBOBE/IYECKOT0 TEPMUHA, 000CHOBATh NPUYUHBI BOSHUKHOBEHHUS IeTEPMUHOJIOTU3aI[MU
B HAYYHOU TEPMHUHOCUCTEME, YTOUHUTD PUYHHbI YTPAThl TEPMHUHOJIOTHYECKOT0 cTaTyca npodeccuo-
HaJIbHbIX €/JUHUI] UCKYCCTBOBEJIEHUS, YCTAHOBUTDH QaKTOpPHI, 6J1arofapsi KOTOPbIM BO3MOXKHO rapaH-
THUPOBAaThb HEOCIOPUMOCTb TEPMHUHOJIOTUYECKOTO CTAaTyCa UCKYCCTBOBEAYECKOI0 TEPMHUHA.

K npo6sieMe crieniMGUKH MOHATUS «TEPMHUH» 00palajich MHOTHE OTeUYeCTBeHHbIe Clel[haiu-
ctol (cm. [5,10, 11, 13-15, 18] u ap.). Bo/BIIMHCTBO U3 HUX MOHUMAIOT TEPMUH KaK eTUHHUIY sI3bIKa
JUIS1 cielMabHbIX 1lesel, QYHKIMOHUPYIOUIYI0 B Mpejiesiax TOW WM UHOU Hay4dHoU cdepsnl. [Ipu
3TOM, BaXKHO 0c060 ynoMsaHyTh no3uiiio C. B. 'puHeBa-I'puneBuya u /. C. JloTTe, KOTOpBIE BbIZE-
JIIIOT KPUTEPHUU TEPMUHOJIOTUYHOCTH, MO3BOJISIOIIME OTTPAHUYUTL TEPMUH OT HeTepMUHa. OHU
MOAYEPKUBAIOT, YTO TPAHULIA MEX/y TEPMUHOM U HETEPMHUHOM MOXET ObITh HECTAOWJIBHOU. B TO
BpeMs KaK CTaTyC OJJHUX TEPMUHOB SIBJISIETCSI HEOCTIOPUMbBIM, HEKOTOpPbIE U3 eIMHUI] SI3bIKa JJI CIe-
[[UAJIbHBIX LIeJIed CO BpEMEHEM MOTYT JleTEPMHUHOJIOTU3UPOBAThCA. OCOGEHHOCTH e TEPMHUHOJIOTH-
3alMyd TEPMUHOB F'yMaHUTAPHBIX HayK (B YaCTHOCTH, UCKYCCTBOBEIEHMsI) U TPUYMHBI €€ BOSHUKHO-
BEHMs OT/IeJIbHO PacCMOTpeHbI B Tpyaax A. I AHucuMoBoi u M. Y. Ilaeawk [2]. K dakTopam geTtep-
MMHOJIOTU3alMY TEPMHUHOB UCKYCCTBOBE/IeHUS 06palllaeTcsl M IaHHOe UccieijoBaHue. [Ipu 3ToM ero
npeJBapsOLlel TUOTE30M CAYKUT NIOHUMaHHe TOr0, YTO [VMIaBHOW NPUYNHON COXpaHEeHHUS TEpMHU-
HOJIOTUYECKOTO CTaTyCa UCKYCCTBOBEAUYECKOTO TEPMUHA (Jla>ke MPU KOHCYOCTAHI[MOHA/TBLHOCTH M0~
caeHero, yHKIIMOHUPOBAHUH 32 Mpe/ieJlaMU UCKYCCTBOBE/IYEeCKON TEPMUHOCUCTEMbI M 06pa3oBa-
HUU Ha ero OCHOBe HETEPMHUHOJOTUYECKUX 3HAUYEHUI) MOXKET CJIYKUThb €ero YHUKAJbHOCTh U He3a-
MEHUMOCTD B fI3bIKE JJIS Cllel[ha/IbHBIX L[eJIeN.

MeToabl U MaTepHuaJa uccjieA0BaHUA

B OCHOBY HacTosill[ero HAay4YHOro MCC/Ae[0OBaHMUS OBbLIM IOJIOKEHbl OOLieHayYHble MeTOJbl
HabJII0/leHNs Ha/J| A3bIKOBBIM MaTepraJioM, aHa/Iu3a U CHHTe3a, CpPaBHEeHUS U CONIOCTaBJIeHUs. B nan-
HOH paboTe TakKe 3a/1eiCTBOBAH ps/J| JUHIBUCTUYECKUX METO/|0B, BKJIIOYAIOIIUX JeUHUIIMOHHbIN
aHaJ/IU3, KOHIeNTya/IbHbIM aHA/IN3, 3TUMOJIOTMYEeCKHUH aHA/IU3, a TaKXKe 3J1eMeHThl ceMacuoJoruye-
cKoro aHasin3a. CeMaHTHYECKUH 06'beM pacCMaTPUBAEMbIX TEPMHUHOJIOTUYECKUX U, LIUPE, JTeKCHYe-
CKMX eIMHUI] 0011leT0 sI3bIKa B I0JIHOM Mepe pacKpbIBaeTCsl NpU 06pallleHUH K 3TUMOJIOTMYeCKOMY;,
JeGUHUIMOHHOMY U CEMACHOJIOTMYeCKOMY aHaJN3y. ITUMOJIOTMYECKUIH aHa/IM3 pacKpbIBaeT 0CO-
OEeHHOCTH MPOUCXOXKAEHHUS U Pa3BUTHUA CEMaHTUYECKOr0 06'beMa UCKYCCTBOBEAYECKUX TEPMHUHOB.
JleUHUIMOHHBIN aHAIU3 C 3JIeMEHTAMU CEMACHOJIOTMYECKOT0 aHaIM3a TaKXkKe MM03BOJISAI0T YCTaHO-
BUTb [IeHOTAaTHBHOE 3HAYeHMe, a TaKKe IPOBECTH pa3rpaHWYeHHe MeXX/Jy HayuyHbIM MOHATHEM U
CJIOBOM O01e/IUTePAaTypHOTo sA3biKa. Cdepa NprUMeHeHHs U3yYyaeMbIX JIEKCHYECKUX eIUHUL] U 0CO-
6eHHOCTH UX QYHKIIMOHUPOBAHUSA MOTYT OBITh BbISIBJIEHBI 6/1arofiapsi KOHTEKCTYaJIbHOMY aHaJIN3Y.

B kauecTBe MaTepHasia HACTOSIIIETO KCCIe0BAaHUS OCAYKUJIN JIEKCUYeCcKHe eIMHULbI U UX Jie-
bUHUIMY, KOTOpble ObIIM M3BJIeYeHbl U3 ClIellMa/IM3UPOBAHHbBIX CJ0Bapel aHIVIOA3bIYHOM UCKYC-
ctBoBeueckoit TepmuHosiorur The Concise Oxford Dictionary of Art Terms (2 ed.) [22], The Oxford
Dictionary of Art (3 ed.) [23], The Oxford Dictionary of Art and Artists (5 ed.) [24]. Takxe ucI0Jib30-
BaJILCh TOJIKOBbIH C/I0Baphb aHIVIMMCKOTO s13bika Merriam Webster [27] 1 aTUMoJIOTHYeCKUH CJIOBAph
Online Etymology Dictionary [28].
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KonuenTyaJIbele OCHOBBI HCCJ/IEA0BAHUA

TeopeTudeckue MpeANOChIKA UCCAeL0BAHUS BOCXOST K TEOPUH TEPMHUHA, 3 UMEHHO K TAKOMY
ee acCIeKTy, KaK COOTHOIIIeHHe MOHATHH TepMUH/HeTepMUH. 0CO6YI0 BaXKHOCT J1J1s1 HACTOSIIEN pa-
60TbI UMeeT NPO6JIEMATHKA, KACAIOIIASICS NPUYMH AETEPMHUHOJI0IU3aI M1 UCKYCCTBOBEUYECKUX Tep-
MUHOB. /laHHBIe BOIPOCHI BCE ellle OCTAIOTCS OTKPBITBIMU 110 HECKOJIbKUM MPUYHUHAM: OTCYTCTBYET
€/IMHCTBO MHEHUU OTHOCHUTEJIbHO CIEIMPUKY MOHATUS «TEPMHUH»; HET YCTAHOBJIEHHOTO OMpe/ieJie-
HUS IOHSATHS «UCKYCCTBOBEJYECKUN TEPMUH»; HAJIUII0 MHOTOMEPHOCTb U HEYJIOBUMOCTH IIpeiMeTa
Hay4YHOU JIUCIUTIIMHBI KUCCJIeTyeMOH HAyKH — UCKYCCTBA, YTO CYIIeCTBEHHO OCIOXKHSET MPOIIecC U3y-
YeHHsI UCKYCCTBOBeAYeCcKOoTro TepMuHa. OcBellleHHe JaHHBIX BOPOCOB HEOBXOAUMO 51 06bsICHE-
HUSl MPUYHUH JIETEPMUHOJIOTU3AIMU TEPMUHOB UCKYCCTBOBE/IEHUS (B TOM YHCJIe OTHOCSIIUXCA K
SAJIPY UCKYCCTBOBEIYECKOU TEPMUHOCUCTEMBI), YTO MTO3BOJIUT ONPE/IEIUTh 3AKOHOMEPHOCTb U3y4a-
€MOro SIBJEHUSI B TEPMHUHOJIOTMU pacCMaTpPHUBAeMON HAayYHOW AUCIHUIJIMHBI, a TAKXKE YCTAHOBUTD
TaKHe KayeCTBa UCKYCCTBOBEIYECKOTO TEPMHHA, KOTOPbIe CIOCOGHBI MPOTUBOCTOSATH NMPOIecCy Jie-
TEPMUHOJIOTU3ALUH.

Ha cerofiHsAIMHUI IeHb B TEPMUHOBE/IEHUU PYHKIIMOHUPYET HECKOJIBKO OTNpeie/IeHUH NOHATHSA
«TepMuH». A. B. CynepaHckasi 00bSCHSIET COCYIECTBOBAHUE PA3JIUYHBIX ONpeJie/IeHUNA MOHATUSA
«TEPMHUH» TEM, YTO ...y IPEJCTaBUTEJEN PA3HbIX JUCLUUIIMH OHO CBS3bIBAETCS CO CBOMMH OCO-
ObIMHU MOHATHUAMU U NPeJICTABJIEHUSIMH, UMeeT HEPABHBIN 06'beM COZIEpXKaHUS U ONPeiesIATCS 0-
cBoeMy» [18]. B ciioBape nuHrBUCTHYeCKUX TepMHUHOB 0. C. AXMaHOBOUW TepMHUH MOHUMAETCS KakK
«CJIOBO WJIU CJIOBOCOYETAHHE CIENNAJbHOTO (HAyYHOTO, TEXHUUECKOTO U T. I.) A3bIKa, CO3/JaBaeMoe
(mpuHHMaeMoe, 3aMMCTBYEMOE U T.II.) AJISI TOYHOTO BBIPAXKEHUS CIIeNUaJbHbIX TOHATHNA U 0603Ha-
YeHUs CHelUaJbHbIX PeAMETOB...» [3, ¢. 474]. TakuM 06pa3oM, 0c060 OTMeUYeHbl TaKWe CBOWCTBA
TEPMHHA, KaK TOYHOCTh U CllellUa/ibHbIN XapakTep. [lomo6HbIe CBOWCTBA BblJIeJIEHBI U B JIPYTUX
ompe/ieJieHUsIX TEPMHUHA, HanpuMep, B C10Bape PycCKOro SI3bIKa, I TEPMUH MPeJI01araeT «CJA0BO
(nn1 coyeTaHue CI0B), ABJAOIIEECT TOYHBIM 0603HAaYEHUEM ONpPeE/IeJIEHHOTO0 MOHATUSA KaKOU-JI.
crelnMaJbHON 06J1aCTH HAYKH, TEXHUKH, UCKYCCTBA, 001eCTBEHHOM KU3HU U T..» [17]. B. B. BuHo-
rpajioB K [JIaBHBIM CBOMCTBaM TepMHHA NpUYUCASeT JePUHUTUBHOCTDb. Kak 0TMedaeT akaJleMHUK,
TEPMUH OT/JIMYAETCH OT CJIOBA TEM, UTO He HA3bIBaeT MOHATHE (KaK 3TO JieJlaeT 0ObIYHOE CJI0BO) —
HaIPOTHB, MOHSTHE 3aKPEIJIIeTC 32 TEPMUHOM, 110 3TOH MPUIMHE KHEJIOTUIHO FOBOPHUTH O JIEKCH-
YeCKOM 3HauyeHHWU TepPMHHA B OGIIENPUHATOM CMbICJe 3TOro ciaoBa» [4, c. 32]. Takum o6pasom,
B. B. BUHOrpaioB OTrpaHUYMBAET TEPMUH OT HETEPMHUHA, 110J1aras, YTo MPOoLecC pa3BUTHS 3HAYEHUS
y CJIOBA OGIIEUTEPATYPHOrO SI3bIKa MPOXOAUT MO APYrOMYy CLEHAPHIO, HeXeJH 3aKperuieHue aedu-
HUIIMM 32 KOHKPETHBIM Hay4yHbIM MoHATHEM. [To MHeHuo I 0. BUHOKypa, «TEpMUHBI — 3TO He 0COObIe
CJIOBA, a TOJILKO CJI0BA B 0C060M PYHKIUH... B posin TepMUHA MOXKET BBICTYIIATh BCSIKOE CJIOBO, KaK Obl
OHO He ObLJIO TPUBHUAIBLHOY [5, c. 5]. OZlHaKO He BCe TEPMUHOBE/IbI TIOJHOCThIO MPUHUMAIOT JTAHHYIO
TouyKy 3penus1. H. 3. KoTesioBa mosiaraet, YTo HEKOTOpPbIe TEPMHUHBI A€HACTBUTENbHO MOTYT COOTHO-
CUTBCS C HETEPMUHAMM 10 CEMaHTHKe, OJJHAKO CYLeCTBYIOT U TEPMHUHBI C 60J1ee IIUPOKUM HJIU Y3KUM
M0 OTHOIIIEHUIO K HETEPMHHY 3HaYeHHEM, a TAK¥Ke TMOJIHOCTbI0 OTJIMYHBIM 110 CEMaHTUKE OT CJIOBA He-
CHeyaJbHOM JIEKCUKU: «CcllelinprKa 3HAaYEHNS] TEPMUHA 0COBGEHHO SIBHO MPOSIBJISIETCS IPHU COMOCTAB-
JIEHUH MO3UIUHU CJIOBA, KOT/Ia OHO YIOTPe6/IAeTCA KaK B TEPMUHOJIOTUYECKOM, TaK U B HETEPMHUHOJIO-
rUYECKOM 3HaYeHHsIX. B 3TOM ciiy4ae BblIe/ISIIOT TPU BapUaHTa TAKOTO COOTHOIIEeHUs: 1) TOXKAEeCTBEH-
HOCTb CEMAaHTHKH CJIOBA B TEPMUHOJIOTMYECKOM U HETEPMHUHOJIOTUUECKOM yNOTpebJieHusx; 2) 6oJiee
y3KO0e WJIU IUPOKOoe 3HaYeHre TePMUHA 110 CPAaBHEHUIO CO 3HAUeHHEM OOGIIeJIMTEPATYPHOIO CJIOBA;
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3) TepMHUHOJIOTHYECKOEe 3HAaYeHUe He SfBJSAeTCS NPUHAJIJIEKHOCTbIO sI3bIKa 00LIero ymotpebJe-
HuUs» [12, c. 42]. TakuM 06pa3oM, He BCSIKOE CJI0BO MOKeT BBICTYIIATh B POJIM TEPMHUHA.

B cBOI0 0uepe/ib TaKKe OTeYECTBEHHBIE CIEMATHUCThI B 06J1aCTU TEPMUHOBeleHus, Kak b. H. ['o-
soBuH, C. B. 'puHeB-I'puneBny, P. 10. Ko6pus, B. M. Jleituuk, /l. C. JloTTe u Ap. cbOpMHUPOBaIU KpUTe-
pUY TEPMHUHOJIOTUYHOCTH, 6J1aro/ilapsi KOTOPbIM BO3MOXKHO OT/Ie/IUTh TEPMHUH OT JIPYTHUX JIEKCHYe-
ckux eaunul,. Tak, /[l. C. JIoTTe yTBep»K/JaeT, YTO TEPMHUH J,0/KEH OBbITh OJJHO3HAYHBIM, TOYHBIM, CO-
OTHECEHHbIM C HAyYHOU JUCLUIJIMHON U MOTUBHPOBAHHBIM. Y TepMHUHA, 0603HAYaIOILero euHNY-
HOe Hay4yHoe NOHATHe, TaKXKe He JJ0JKHO ObITh CHHOHMMOB. BriocjieicTBUM K NpUBeleHHbIM KpHUTe-
pUSAM TEPMHUHOJIOTMYHOCTU ObLIM J06aBJIeHbl TPeGOBaHHsS KOHTEKCTYa/bHOW He3aBHUCHMOCTH,
KPaTKOCTH, CUCTEMHOCTH, CTUJINCTUYECKON HENUTPaJbHOCTH, a TaKXke 006J1alaHusl CJ1I0BOOOGpa3oBa-
TesibHOU dyHK1uU [15]. Tak, C. B. [puHeB-I'puHeBUY NMpeJI0KNUI CBOU KPUTEPUX TEPMUHOJIOTUYHO-
CTH, KOTOpble YaCTUYHO COBMNAJIAIOT C NPUBeleHHbIMU Bhbllle. Cpeii Tpe60BaHUM K 3HaYEHUIO Tep-
MUHa Y4eHbIA yIIOMUHAET HEMPOTHBOPEYMBOCTb CEMAaHTUKH, OJHO3HAYHOCTb, I0JIHO3HAYHOCTh, OT-
cyTcTBHe CHHOHUMOB. C. B. 'puHeB-I'puHeB Takxke BbljessgeT Takhe Tpe60oBaHUA K GopMe TEPMUHA,
KaK COOTBETCTBHE HOPMaM fI3bIKa, JIEKCUUECKYI0 U GOpPMaIbHYI0 KPAaTKOCTb, IepUBALHOHHYIO CIIO-
COGHOCTb, MHBAaPUAHTHOCTb, MOTUBUPOBAHHOCTb U CUCTEMAaTUYHOCTb. B cBOlO o4epesp, pyHKI KO-
HaJIbHble Tpe6OBaHUS BKJIIOYAIOT BHEJPSAEMOCTb, OOIENPUHATOCTb, YIOTPEOUTENbHOCTD, HHTED-
HaLlMOHA/bHOCTb, COBPEMEHHOCTD, 6/1ar03By4HOCTb, 330TepHUyHOCTb [10, c. 36].

B03MOXXHO Ipe/0/10KUTh, UTO IPUBE/IeHHble KPUTEPHUU TEPMHUHOJOTUYHOCTH MOTYT OBITh He-
CKOJIBKO CKOPPEKTHPOBAHBI C y4eTOM CllelluPpUKH TEPMUHOCHCTEM Pa3HbIX 06J1aCTeH HAyYHOT 0 3Ha-
HUA. 3/leCb HE0OX0JMMO OTMETHUTb, UTO UCKYCCTBOBeJYecKass TEPMUHOJIOTHUSA SABJISETCS J0BOJIbHO
CJI0KHOM ¥ NPOTHUBOPEYMBOM 110 CBOEH MpUpo/ie cucTeMoi. [Ipu ee vcciiejoBaHUU HEOOXOAUMO YIU-
TBIBATb NpeJMeT pacCMaTpUBaeMOW HAy4YHOH 06J1aCTH — UCKYCCTBO. EC/IM NPUHATHL BO BHUMaHHUe,
YTO UCKYCCTBO - 3TO «1) popMa KyJIbTypbl, CBSI3aHHAS CO CIIOCOGHOCTHIO YeJIOBEKA K 3CTETUIECKOMY
OCBOEHMIO MUpa; 2) MPOLECC U COBOKYITHBIM pe3y/IbTaT YyesloBeuyeCKo! e TeJbHOCTH, Ipe/CcTaBs-
tolell 0601 OTOOpaXKeHUe JIeHCTBUTENbHOCTH B XY/, 0’)KECTBEHHbIX 00pa3ax» [9], cTaHOBUTCA oue-
BU/IHBIM, YTO MacCIITab UCKyCCTBa NPAaKTUYeCKHU Ge3rpaHuyYeH, TaK KaK UCKYCCTBO MOKeT KOCHYThCS
e/iBa Jid He Jit060u cheprl 6b1TUA. [l BCcelt BUAMMOCTH, STUM 06YCI0BJIEHO aKTUBHOE B3aUMO/lel-
CTBME UCKYCCTBOBeJYECKHUX TEPMUHOB KaK C TEPMUHAMH, OTHOCAIMMHUCA K JPYTUM Hay4YHbIM JIMC-
IIMILJIMHAM, TaK U K JIEKCUYeCKUM eIUHHLAM 06l1eIMTepaTypHOro s3bika. C JaHHON TOYKON 3peHUs
corsiaceH C. [1. XmxHsk. OH 0TMeYaeT, YTO «[0JHAsi ”HKOPIOpaIs OJJHON TEPMHUHOCHUCTEMBI IPyTOn
CBUJIETEJILCTBYET O ,HEKECTKOM" XapaKTepe TEPMHUHOCUCTEMbI UCKYCCTBOBEJEHUS U clienuduye-
CKHX Ipolieccax cMellleHUs TepMuHocucTeM» [19]. PaccMaTpruBaemMasi 0c0O6€HHOCTb UCKYCCTBOBE/-
YeCKOM TePMUHOCHUCTEMBI NMOCYKH/Ia PA3BUTHIO U GYHKLIMOHUPOBAHUIO B ee cocTaBe AUPY3HBIX
TEePMHUHOB, TaKuX Kak realism [7]. Tak, Ha OCHOBaHMHU U3y4yeHUs] CEMaHTUYECKUX CBOMCTB TepMHUHA
realism c yueToM 0cO6eHHOCTeH ero GYHKIIMOHUPOBAHHUS B paMKax UCKYCCTBOBEIYECKOU CHCTEMbI
Y 32 ee NpeJiesIaMy, YCTaHOBJIEHDI C/le/lyI0le KPpUTePUU TEPMUHOJIOTUYHOCTH, IPUMEHHUMBbIE K HC-
KyCCTBOBEYECKUM TepPMHHAM: MOTHUBHUPOBAHHOCTb, COOTHECEHHOCTb C HAyYHOM AUCLUIIMHOH,
TOYHOCTb, CHCTEMHOCTb, CTPeMJIEHHEe K CTUJIMCTUYECKON HeNTPaJbHOCTH U KOHTEKCTYaJbHOU He-
3aBUcUMOCTH [7]. [Ipu 3TOM ciielyeT yYUTBIBATh, YTO UCKYCCTBOBEAUECKYI0 TEPMUHOCHUCTEMY CO-
CTaBJIAIOT He TOJIbKO AUy3Hble TepMUHBL [lo Bbllleyka3aHHON NPUYMHE HCKYCCTBOBeAUYeCKas
TEPMUHOCUCTEMA HEOJHOPO/IHA 10 CBOEMY COCTABY: OHA BKJIIOYAeT MHOTOYMCJIEHHbIE MEXUCLU-
IJIMHAPHbIE TEPMUHBI, TAKWUE Kak armature, atelier, automatism, body, diorama, emblem, genre, medal,
mobile, multiples, naturalism, panel, panorama, primitive, print, silhouette, staffage, stage, support,
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typology, vehicle, wash u fp. [24]; TepMUHbI, 3aUMCTBOBaHHbIE U3 APYTUX 006JacTEW HAYYHOTO 3Ha-
HUS1, HAIPUMeED, peJIMTH03Hble TEPMUHBI altarpiece, psalter, icon, bestiary [24], a Tak»e TepMHHBI,
o603Havawle MaTepuasbl: bitumen, bronze, chalk, charcoal, iron, ivory, lead, paper, perchament,
plastic, steel, wax [24] v uHCcTpyMeHTbI: brush, burr, canvas, cardboard, casein, chisel, easel, mahlstick,
millboard, palette, palette knife, panel, pen, pencil [24], KoTopble UPOKO YIOTPeOAAIOTCS B 0611eH-
TEPATYPHOM sI3bIKE.

[IpuBeieHHbIE TPUMeEPHI CBU/IETENBCTBYIOT 0 HEXKECTKUX U HECKOJIBKO Pa3MbIThIX TPaHHUIIAX UC-
KYCCTBOBE/IYECKON TEPMUHOCUCTEMBI, YTO MOTJIO ObI HETATHBHO OTPA3UThCSI HA CUCTEMHOCTH €€ 0Op-
raHU3alUH U JaKe [0 BEPTHYTh COMHEHHUIO HAyYHbIN CTATyC CAaMOT'0 UCKYCCTBOBEAEHUS KaK Hayy-
HOU AMCHHUIIMHBI. OZTHAKO CYLeCTBOBAaHHUE CIEIUATbHBIX TEPMUHOB UCKYCCTBOBE/IEHUS, TAKUX KAK
enchaustic, grisaille, imprimatura, Ukiyo-e, Spatialism, veduta, craquelure, vanitas, Tashisme, stucco,
rococo, rocaille, trecento, novochento, alla prima, sepia v fip. [15], yka3bIBalOT Ha COCTOSITEILHOCTD U
HE3aBUCUMOCTb MCKYCCTBOBEAYECKOW TEPMHHOJOTHUH M TEPMHUHOCHUCTEMBI OT TEPMHHOB APYTHUX
TEPMUHOCHUCTEM U JIEKCUUECKUX eJIMHHUI] 06IIeIUTEPATYPHOTO A3bIKa. B TO ke BpeMs JieKcU4decKre
eIMHHILIbI, 0603HAYaAKIMe KIYeBble MOHATHUS HCKYCCTBOBEAEHUs, Takue Kak art, style, school,
painting, picture, sculpture v Ip., B COOTBETCTBUH C TAKUMH cioBapsiMH, kak The Oxford Dictionary of
Art (3 ed.) [23] 1 The Oxford Dictionary of Art and Artist (5 ed.) [24], ocTasuchk 3a pejiesiaMHu UCKYC-
CTBOBEIYECKON TEPMUHOCUCTEMBI, YTO, 10 CYyTH, 06e3r/1aBUJI0 ee. OTCYTCTBHUE OCHOBHBIX MOHATHH
HCKYCCTBOBE/IEHUS B UCKYCCTBOBEJYECKOW TEPMUHOCUCTEME CBH/IETENBCTBYET O JJ0BOJIbHO Pa3BH-
TOM B Ipe/iesIaX pacCMaTPUBaeMON TEPMUHOCHUCTEMBI MPOIIECCE JIeTEPMUHOIOTU3AIHHL.

B HacTosiiee BpeMs BBIAEJSIOT HECKOJBKO OMpeJieJleHUH SBJIeHUS [IeTePMUHOJIOTU3ALUH U
NpPUYUH ee BO3HUKHOBeHUs. H. A. lllypbIrvH noj feTepMUHOJIOTU3AIMeH TOHUMAET T'PYIIy MOHS-
THH, KOTOPbIE HE YIIOMUHAIOTCS B CIEUATU3UPOBAHHBIX TEPMHUHOJIOTMYECKUX c10Bapsix. CorsiacHo
JIAaHHOW TOYKe 3peHMs, NPU BHEJPEHUHU CIel[UaIbHOW JIEKCUKU B COCTAB OOIEeJUTEPATYPHOTO
s13bIKa NMPOUCXOAUT HapalMBaHHe HOBbIX 3HAaYeHUH. Tak, caM TepMHUH «JeTePMHUHOJIOTU3aAIHUsI» CO
BpeMeHeM cTajJl 0603HAYaTh He TOJIbKO paclidpeHHe 06J1acTH QYHKIMOHUPOBAHUS JIEKCUYECKOU
€IMHUIIbI, HO ¥ pa3MbITHE CMbICJIOBBIX rpaHul] Jebununuu [20, c. 37-43]. A. A. MakapoBa noJiaraer,
YTO MO/, IETEPMUHOJIOTU3AI[Med TEPMUHOB CJIe/lyeT MOHUMATh PYHKIMOHUPOBAHUE CIelUaTbHOU
JIEKCUKU B OOLIEeynoTpeOHUTEeNbHOM SI3bIKe BCJIEJICTBHE 00pa3oBaHHUs y MpodecCHOHATbHOU JieK-
CceMbl HOBOT'0, HETEPMHHOJIOTUY€ECKOTO 3HavYeHusd. JleTepMUHOIOTU3alMsl BO3MOXKHA MOCJIe Jiecre-
[[MaM3alH TEPMHUHA — BXOXK/IEHHUS B COCTAB OOIIEeTMTEPATYPHOTO SI3bIKA IPH COXpPAaHEHUU CEMaH-
THUYECKOr0 00'beMa U OCHOBHOTO 3HavyeHUs. byiarogaps feTepMHUHOJIOrM3al MK HAGJII0JaeTCs ocTe-
MeHHOoe pacliupeHrde CEMaHTUYECKOr0 06beMa TEPMUHA, KOTOPOE MOXKET MPOXOJAUTh 110 HECKOJIb-
KHM CLieHapUsM: «060011eHre apXHUCeMbl UCXOQHOT0 JIEKCUKO-CEMaHTUYeCKOTO BaprUaHTa U €€ BbI-
XO0/1, 32 Mpejiesibl 6a30BOM JIEKCUKO-CEMAaHTHYECKOU NapaIuTMbl; 060611eHHe apXHUCeMbl UCXOTHOTO
JIEKCHUKO-CEMAaHTHUYeCKOTO BapUaHTa, CONPOBOXKAAIeecs yTpaTol AuddepeHInaNbHbBIX CEM; CO-
XpaHeHHe apXHCeMbl UCXOTHOTO JIEKCHKO-CEMaHTHYECKOT0 BApHUAHTA, COMIPOBOXK/atoleecs osiBJe-
HUEM HOBBIX AuddepeHIMaNbHBIX CeM, AeTEPMUHOIOTU3alus ¢ MeTadopu3lanneld 3Ha4YeHHUs; Jie-
TepMHUHOJ0TU3alus ¢ dpaseosiorusalyeil 3HaueHUs » [16].

A.T. AaucrumoBa u M. U. [laBiiok Tak»ke 0TMeYarT BEPOSITHOCTh U3MEHEHHUS CEMbI B IPOIiECCce
nepexo/ia TEpPMUHA U3 HAYYHOU TEPMUHOCUCTEMBI B 0GIIE/IUTEPATYPHBIN 3bIK: KIIPOIIECC epexo/ia
TEPMHUHA WJIH TEPMHUHOJOTHIECKOT0 COYETAHUS B 0OLIENUTEePATyPHBIN SI3bIK 3a4aCTYI0 CONMPOBOXK-
JlaeTcs U3MeHeHHeM (3JIMMUHAIMeH, TeHepau3anyei) TepMHUHOJIOTHYeCKOU ceMbl, pa3BUTHEM HO-
BbIX 3HAaYEHUH, U3MEHEHUEM KOHHOTAaTUBHOTO OTTEHKA 3HauyeHus» [2]. [Ipu atom A. I. AHucuMoOBa
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YTBEPXK/JAeT, YTO GOJIBLIIMHCTBO TEPMUHOB MCKYCCTBOBEIEHUSI KOHCYOCTAaHLIMOHABHBI: «YCTaHOB-
JIEHO, 4TO GOJIbIIMHCTBO TEPMHUHOB UCKYCCTBOBeZieHUs (6osiee 90%) KOHCYOCTaHLMOHA/bHBI, T.€.
COBIaZAAIOT 10 GopMe CO CJI0BaMU 001 eIUTePaTypPHOro si3bika» [1]. TakuM 06pa3oM, MOXKHO IPUUTH
K BBIBOJY, UTO OOJIBIIMHCTBO TEPMHHOB UCKYCCTBOBEJEHHUS HAXOJUTCA IOJ yrpo30¥ M3MeHeHUs
TEPMHUHOJIOTUYECKOU CEMBI, U, KaK CJIe/ICTBUE, leTepMUHo/I0ru3anuu. bosee Toro, A. I. AHHUcHUMOBa
u M. U. [1aB/IIOK YTOUHSAIOT, YTO TEPMHUHBI, 0603HaYa0Le OCHOBHbIE IOHATHUA TEPMUHOCUCTEMBI, CO
BpeMeHeM TaK)Ke MOJJIeXKaT JeTePMUHOIOrM3alU1 BCJIe[CTBUE UX HHTErpaljMy B 0011 eIUTepaTyp-
HBIU S3BIK: «C TOUKU 3pEHUS] JUAXPOHUH NPOLECCY JeTEPMUHOIOIM3aLUU 10/ BEPraloTCs TEPMHUHBI,
BbIpakalolllie OCHOBHble MOHATHS, COCTABJAKLIME AP0 TEPMHUHOCUCTEMBI W, CJie/l0BAaTeJbHO,
bYHKIMOHUPYIOIIUE B I3bIKe 3HAYUTEJIbHO 6oJiblliee BpeMs, YeM neprudepuiiHble, UTO yBEeJIUYHNBAET
CTelleHb UX IPOHUKHOBEHMU B 0011leINTepaTyPHbIN A3bIK» [2].

Ecau npu3HaTh HCTUHHOCTD JJAHHBIX HA6JII0JEeHUH, MOXKHO MTPEJII0I0KHUTh, YTO CIYCTS HEKOTO-
poe BpeMs B HCKYCCTBOBeJYECKOW TEPMHUHOCUCTEME IO MPaBy MOTYT OCTAaTbCS TOJIbKO Clelhallb-
Hble U, IPeX/ie BCero, y3KocnenuaibHble TEPMUHBI, YHKIMOHUPYIOLHE CYyTy60 B pefesax UCKYC-
CTBOBeJlYeCKON TepMUHOCUCTeMbI. TaKUM 06pa30M, UCKYCCTBOBeJYeCKass TepMUHOCHCTeMa OyJeT
NpaKTUYeCKH pacpOopMUPOBaHA, U JIMILb MaJiasl ee YacCThb MPOJ0J/KUT CBOE CYLIleCTBOBAaHUE B TEPMHU-
HOJIOTHYEeCKOM cTaTyce. /laHHBIH ClieHapuil MOXXHO Ha3BaTb KaTacTpopuiecKUM /s J601 06.1a-
CTH HAay4YHOTO 3HaHUS. BO3MOXHO, /1719 leTepMHUHOJIOTU3aLU U HY>KHbI BCe e 60Jiee BECKHe OCHOBa-
HUS, W Ke TIpe/iJ10KeHHble IPUYMHBI [leTEPMUHOJIOTM3al M1 HCKYCCTBOBE/IYeCKUX TEPMHUHOB HYX-
JlaloTcs B yToyHeHUU. TakuM 06pa3oM, He06X0JUMO GoJiee MOAPOOGHO OCBETUTD ClIeLIUPUKY AeTep-
MHHOJIOTU3allMU B UCKYCCTBOBEAYECKON TEpPMUHOCHCTEME U NIPUYUHBI €e BO3HUKHOBEHHUSI.

06cykAeHne pe3y/bTaTOB UCC/IeJOBaHUS

B PaCCMOTPEHHBIX BbIIIE€ UCCJIEAOBAHUAX OBbLIH BBISIBJIEHBI HANb0JIee yA3BHUMBbIE OJId A€TEepMH-
HOJIOTHU3al U I'PYIIbl TEPMHUHOB: TEPMHWHBI, COCTAaBJIAIOIIHUE AAPO HCKYCCTBOBEZ[quKOﬁ TEPMHHO-
CHUCTEMBI, KOHCY6CT3HU,I/IOHaJIbeIe TEePpMHHBbI; TEPMHUHBI, TEPMHUHOJIOTHYECKAA CéMa KOTOPbIX MO~
BepryiaCb UIBMEHEHHIO0 B X0Zl€ UICTOPUYECKOI'O pPA3BUTHUAA. Kam,qaﬂ N3 IPUBEAEHHBIX TPYIII HY>KAA€TCA
B OTAE/JIbHOM pPACCMOTPEHHHN AJiAd YCTAHOBJIEHHA TOYHBIX NMPUYHUH YyTPAaTbl TEPMHUHOJIOTUYIECKOTO
CTaTyCa U BbIABJIEHUA CbaKTOpOB, KOTOpbI€ MOT'YT y6epeqb TE€PMHH OT A€TEPMHUHOJIOTN3aALHUH.

1. TepMPIHl:l, 0603Haqalonme OTA€EJ/IbHbIEC K/IID4YE€BbI€ TIOHATHUA
HUCKYCCTBOBEAECHUA

11 CTPYKTYpPbl TEPMUHOCUCTEMBI 0COOYI0 ONACHOCTb MOXKET NPEeICTABJIATh yTpaTa TEPMUHO-
JIOTUYECKOT0 CTaTyca TEPMHUHOJIOTUYECKUX eJUHUL, 0003HaYalIUX K/KUYeBble MOHATUSA HCKYC-
cTBoBeJieHUs. K TaKMM MOHATHUAM MOXXHO OTHECTH TO, 4YTO, COOCTBEHHO, COCTaBJIsieT OCHOBHOM NpeJ-
MeT U3yYeHHsI B UCKYCCTBOBeeHUU: art, school, style [22] v np. Hau6oJiee moka3aTeJbHOU B JAHHOM
c/lydae SIBJISIETCS JleTEPMUHOJIOTU3alUs TEPMUHA, 0603HAYAIOIEro KJII4YeBoe MOHSITHE B UCKYC-
CTBOBe/lYeCKOM TEPMUHOCUCTEME, BEPLIMHY HepapXUu UCKYCCTBOBeJYECKHX TePMHUHOB — art. Kak
TepMuH art He ynoMmuHaeTcs B The Oxford Dictionary of Art and Artists (5 ed.) [24], B aBTOpUTETHOM
Y OJJHOM M3 CaMbIX COBPEMEHHBIX U3JJaHUH N0 HCKYyCCTBOBEJYECKONH TEPMHUHOJIOTUM aHTJIMHCKOIO
a3bIKa. CielyeT OTMETUTD, YTO B OJJHOM U3 MpeAblAyIUX Bepcui Ha3BaHHOro caoBaps, The Oxford
Dictionary of Art (3 ed.) [23], ero cocTtaBuTesb, MaH YuaBepc, Bce ke BKJIKYAET JaHHOE MOHSTHE,
IpeJiCTaBJIsAsl ero B HECKOJIbKO JIpYyroM pakypce — art, classification of [23], ogHako B ocjeAy0IKX
M3/JJaHUSX OH OTKa3aJ/icsl OT Takoro ¢popmara npejcraBiaeHrs. Bo3aM0oKHO, aBTOp HACTOSIUX U3/a-
HUAW NpPUHMMaJ BO BHHMaHHUe, YTO LieHTpaJbHOEe NMOHATHE HWCKYCCTBOBeJEHMs, IpeJMeT JaHHOU
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Hay4YHOH JUCIUIJIMHBI, CJIeZJ0BAJIO 6bI OCBETUTD B ClIELIHAJIM3UPOBAHHOM CJIOBape, 0IHAKO CBOMCTBA
JIAaHHOM JIeKCUYeCKOM eJJMHUIIbl He MO3BOJIAIT NPUCBOUTH el cTaTyc TepMuHa. O3By4eHHOe npeJ-
NOJIOKEHHEe TOJTBEpPXKAAETCs NMPU PACCMOTPEHUM OIpeJieJieHUs] MOHATHS art, BKJIIOYEHHOIO B
The Concise Oxford Dictionary of Art Terms (2 ed.) [22] aBTopcTBa Apyroro cnenuanucra, Malkiia
Knapka, rae art onpepensieTcs kak «the most elusive of terms, its validity is only vouchsafed in cul-
tures which admit to such a concept. Broadly speaking, the term “art” in the visual sense can be ap-
plied to any work/subject which engenders, by intent or otherwise, aesthetic and/or intellectual ap-
preciation. In a teasing subversion of the title of his magisterial survey The Story of art (1950) the
great art historian Sir Ernst Gombrich declared, ‘There really is no such thing as Art. There are only
artists’». Ucxozis1 13 npuBesieHHOM e QUHUIMY, MOXHO 3aKJIIOYUTBD, YTO Maliki Kiapk Takke CTaBUT
110/l COMHEHHMeE ero N0JHO3HAaYHOCTb U MOTUBUPOBAaHHOCTD B KaueCTBe TEPMHUHA, TOCKOJIbKY CChLIa-
eTCsl Ha ero YCKOJIb3awIui xapakTep (the most elusive of terms). K ToMy e, JaHHbBIN TEPMUH CJYKUT
0003Ha4YeHHI0 NTOHATHUSA, IPUHATOrO He BCEMU BUJHBIMU JleATeNsIMU UCKyccTBa. Ecin ncxoauTh U3
yTBepxJeHus b. H. [0/10B1HA, B COOTBETCTBUH C KOTOPBIM «IeGUHUPOBAHHOCTb OKa3bIBAETCs 00s1-
3aTeJIbHbIM IPU3HAKOM TEPMHUHA: UMEIOIIUH oNpe/ie/ieHHe — TEPMUH, He UMEeIOIIUH onpe/ie/leHUs —
He TepMHUH» [8, c: 62], MOXKHO C YBEPEHHOCTbIO 3asiBUTh, YTO art He MOXKeT GbITh IPUYUCJIEH K Tep-
MUHaM. [lefCTBUTeJIbHO, «IIpefie/ibHas abCTparupoBaHHOCTb TEPMUHA art B onpejie/IeHHOH cTe-
IeHU YKa3bIBaeT Ha OTCYTCTBUE JIeHOTATa JAHHOT0 TEPMHUHA, UTO MOATBEPXKJAaeT HPPaALHOHAIbHYIO
NpUPOJY MOHATUA art, a TaKXKe YCJIOBHOCTb JOMNyLeHUs ObITOBaHUs art B KayecTBe TePMMHA, TaK
KaK Ha OCHOBAaHUHU NPeJI0KEHHOTO ollpe/ieJIeHUs] TEPMUH TPYZAHO OTHECTH K OJIHO3HAYHBIM U MO-
TUBUPOBAHHBIM» [6].

TakuM 06pa3oM, [JIaBHOM NPUYUHOM e TEPMUHOJIOTU3ALMH art MOCAYKUJIO HE ero BXOXKAeHue
B COCTaB KJIIOYEBbIX TOHATUIN TEPMUHOCHUCTEMBI, KOTOPBIE e TEPMUHOI0TM3UPOBAJINCH 110 IPUYMHE
JLOJITOM UCTOPHUU PYHKIMOHUPOBAHUS, YTO PUBEJIO K UX MHTETrPALUH C 0OLIeIMTEPATyPHOU JIeKCH-
KOM, a 110 IPUYHHE OTCYTCTBHS KOHKPETHOTO JIeHOTaTa, MOTUBUPOBAHHOCTH, IOJIHO3HAYHOCTH.

2. KoHCcy6CcTaHIMOHA/IbHBIE TEPMUHBI

Ha cThike Mex /Iy cJioBaMU 06IIeIUTEPATYPHOTO A3bIKAa U OCHOBHBIMU MOHATUAMU UCKYCCTBO-
BeJIeHUs1 HaXOJUTCS Jipyras JIeKCu4deckas eJJMHUIA painting. B cnoBape Merriam Webster nepunu-
LMY NOHSATHUA painting OTHOCATCS K cpepe UCKYcCTBa )KUBoNUCH: «1: a product of painting especially:
a work produced through the art of painting; 2: the art or occupation of painting» [27]. [lockoabKy
06a ompezie/ieHUsI UMEIOT OTHOIIEHWE TOJbKO K cdepe XXUBOIHUCH, T.e. UX CEMAaHTHUUYECKUH 06bEM
MPEeNoJ0KHUTEIBHO MOT Obl COBMAAATH C €JUHHULIEHN ClIeLIMA/IbHOTO SI3bIKa, TEPMHUH painting 1o npu-
YHMHE UHTEerpanyy B COCTAB JIEKCUKH 06LIeIUTEePATyPHOTO sI3bIKa JINIIEH TEPMHUHOJIOTHYECKOT0 CTa-
Tyca. CieyeT OTMETUTD, YTO B MPOLUTUPOBAHHOM BbIIlIe TOJKOBOM CJIOBape TAaKXKe YKa3aHO, YTO
CMHOHUMUYHBIM JAHHOMY MOHATHIO siBjseTcs oil painting [27]. Kpome 3atoro, oil paint 3HaunTcA
cpeau uckycctBoBeaueckux TepMuHoB B The Oxford Dictionary of Art Terms (5 ed.) [24]. [Ipu como-
CTaBJIEHUU CEMAaHTHY€eCKOro 00'beMa HCKYCCTBOBeIUeCcKOTo TepMuHa oil paint (paint in which drying
oils are used as the medium; linseed oil is the best known, but others that have been used in painting
include poppy oil and walnut oil. It was long believed that oil painting was invented by Jan van Eyck
in the early 15th century, but it is now known that its origins are older and obscurer (the treatise of
Theophilus, written probably in the 12th century, describes “grinding colours with o0il” [24]) co cyo-
BOM 061LIe/IuTepaTypHOTO s3bIKa 0il painting (1a: the act or art of painting in oil colors b: a picture
painted in oils; 2: painting that uses pigments originally ground in oil [27]) craHOBuUTCS O4eBH/HA
pa3HUIlA B CEMAaHTHYEeCKOM 00beMe MeXAYy [ABYyMS JIEKCUYeCKUMU eJuHuIaMu. OmnpejesieHue
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HCKYCCTBOBEJYECKOT'0 TEPMUHA OTPaXKaeT HCYepNbIBaOLy0 HHGOPMALMI0 0 BOSHUKHOBEHHUU Mac-
JISTHOM KMBOIIMCH, ITANaX ee Pa3BUTHA U lesITesIsIX UCKYCcCTBa OT fIH BaH Jiika A0 TuiimaHa, KOTopble
POJIEMOHCTPUPOBAIM KOJIOCCAJTIbHBIE BO3MOKHOCTH MacJIsiHOM »KHUBOIKCH, ee NPerMyIlecTBa HaJ
JIPYTMMU TeXHHKaMU B Iepejjaye 60raTcTBa M IJIOTHOCTH LIBETA, TEKCTYPhl, JeTaJeld U Imp., B TO
BpeMs KaK TOJIKOBaHHE CJI0Ba O6IIeJTUTEPATYPHOIO SI3bIKa COEPKUT JIMUIb MOBEPXHOCTHOE MpeJ-
CTaBJIEHHE 0 Mac/sTHOM KMBOIIMCH KaK 0 IpeJMeTe, IpoLiecce U TEXHUKE.

[Ipu 3TOM, B TEKCTaX MUCKYCCTBOBELYECKON HANPABJEHHOCTH TEPMHUH U JIEKCHYeCKasi eJMHUIIA
0611e/IMTepaTypPHOro A3blKa MOTYT YepefoBaThbcs 6e3 HapyleHMs cTuas: «Surface of the painting
must be checked for any cracks or chips in the paint, and the back of the canvas for fungi and stains.
Also, the wood frame is checked for breakage or shakiness. However, as overall evenly-spread thin
cracking is a natural characteristic of oil painting, restoration process of filling in the cracks could
actually have a negative effect. Therefore, cracking in oil painting must be inspected by a conservation
specialist» [25]. [[puBeileHHbIN dparMeHT CBU/ETENbCTBYET O TOM, YTO painting W oil painting MoTyT
yNoTpPeb6IAThCA KaK CHHOHUMBI, 4YTO eMOHCTPUPYET, HACKOJIBKO TeCHO B3aUMOCBsI3aHbl U JlaXKe B3a-
MMO3aMeHsieMbl MOT'YT ObITh CJI0BA OOILEJUTEPATYPHOrO S3bIKa U TEPMUHbI UCKYCCTBOBEJEHUS.
[To 3TOM NpUYMHe HeJb35 OJJHO3HAYHO NPUYMCIUTD JIEKCUYECKYI0 eJUHULY painting K leTepMHUHO-
JIOTU3UPOBAHHBIM TEPMHHAM UCKYCCTBOBeJleHUs. [IprcoenHeHme iekceMbl oil K painting npuaet
3HA4YeHHI0 TeEPMHUHA 60JIbIIYI0 TOYHOCTb U KOHKPETHOCTb, YTO M03BOJISIET YKPENUTh IPaHULy MeXy
TEPMHUHOM U HETEPMHUHOM.

OaHako, cnacuTe IbHbIE «TOATIOPKU» B BUJZE AONOJHUTEIbHbBIX JIEKCEM HE BCET/1a TPUMEHHUMBI,
YTO /JI0Ka3bIBaeT NMPUMED JEeTEPMUHOJIOTU3alMU JIEKCUIECKON eJUHUIIbI Sculpture [24]. B uckyc-
CTBOBe/IYeCKOM TepPMUHOCHUCTEMe JIeKCuuecKasl eJUHUIA sculpture, KOTopas TakXe BXOAUT B COCTaB
CJIOB 06IeIMTEPATYPHOTO A3bIKa, B HACTOsALee BpeMsl OTCYTCTBYeT B llepeyHe TEPMUHOB Cllelita-
JINBMPOBAHHOTO UCKyccTBOBegYeckoro ciaoBapsi The Oxford Dictionary of Art and Artists (5 ed.) [24].
[Ipu 3TOM, B C/IOBHUKE [JAHHOTO CJIOBApsl YKa3aHbl ClleljMaJu3UpOBaHHble TEPMUHbBI UCKYCCTBOBE/le-
HUs, 0603HavarLMe KOHKpeTHbIe BU/Ibl CKYJIbITYPHOU MJIACTUKY, TaKUe Kak atlas, caryatid, kore,
kouros u fp. [24]. O6/1acTh NPpUMeHeHHUs IPUBEIEHHbIX TEPMHUHOJIOTMYECKHX eJUHUI] OrPaHUYMBa-
€TCsl UCKYCCTBOBEJIEHUEM, UTO O6YCJIOBJIMBAET TEPMUHOJIOTUYECKUIN CTATyC MPHUBEJEHHbBIX BBIIIE
NOHATHUH. B cBOIO o4epesb, JekcHyecKas eUHULA Sculpture B 3aBUCUMOCTHA OT KOHTEKCTA MOXET
ObITh 3aMeHEeHa Ha TEPMUH, 06003HaYalOUMK TOYHOE U OZJHO3HAYHOE MOHSTHE S3bIKa JJ1 Cleldallb-
HBIX LleJIed.

B To e BpeMsl, ec/iv JIeKcH4yecKasl eJMHUIA LIMPOKO YIOTpebisseTcs 3a NpesiesiaMu si3blKa JJ1s1
CrelMaJbHbIX lieJiel, HO IPU 3TOM O/lHO3HAYHa ¥ KOHKPETHaA 110 3HaYeHMUI0, TO IPOLLecc leTeEPMHUHO-
JIOTU3allUM MOXKET ee He KOCHYThCS. B kauecTBe npuMepa MOKHO IPUBECTH TEPMUH canvas [24] u
ero COOTHOLIEHHe C 9KBMBaJIEHTHBIM CJIOBOM O6I1le/IMTepaTypHOro s3bIKa [27]. B TosikoBOM cii0Bape
Merriam Webster ceMaHTHYeCKasi CTPYKTYpa MHOI'O3HAYHOI'O CYI[€CTBUTEbLHOTO Canvas BKJIYaeT
ceMb 3Ha4eHUH, HEKOTOPbIe U3 KOTOPbIX COOTHOCATCA €O chepoi U306pa3uTeIbHOI0 UCKYCCTBa: «a
piece of cloth backed or framed as a surface for a painting an artist’s canvas... also: the painting on such
a surface; something likened to a painter’s canvas» [27]. B cBoo ouepeib, B cClielIMaIU3UPOBAHHOM HC-
kyccTtBoBeaueckoM ciaoBape The Oxford Dictionary of Art and Artists (5 ed.) [24] TepMuHy canvas co-
OTBETCTBYET CJie/lylolee 3Ha4eHHe: «a woven cloth used as a support for painting. The best-quality
canvas is made of linen; other materials used are cotton, hemp, and jute. It is now so familiar a material
that the word “canvas” has become almost a synonym for an oil painting, but it was not until around
1500 that it began to rival the wooden panel as the standard support for movable paintings» [24].
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B onpesiesieHUM K JaHHOMY TePMUHY YIIOMSIHYThI KaK JIOCTOMHCTBA X0JIcTa (canvas) (canvas had the
advantages over panel of being cheaper, easier to produce, and more portable (it can be rolled for
transport), as well as providing an attractive surface “tooth” that encouraged the textural possibilities
of oil paint), Tak 1 ero HeIOCTaTKU KaK OCHOBBI MO/, MaCJISIHYIO *KUBONUCH C JaJbHENIINM 00bsICHe-
HUEeM CIIoCc060B UX YCTpaHeHUs: «canvas is not suitable for painting on until it has been coated with a
ground, which isolates the fabric from the paint; otherwise it will absorb too much paint, only very
rough effects will be obtainable, and parts of the fabric may be rotted by pigments. It must also be
made taut on a stretcher or by some other means» [24]. Kak u npu conocTtaBjieHUU JeUHUIUU U
TOJIKOBAHMA JIEKCUYECKOH eJUHUILBI 0il painting, koTopast MOKeT QYHKIIMOHUPOBATb U KaK TEPMUH,
Y KaK CJIOBO OOLIEJUTEPATYPHOrO 3bIKa, BbISBJSETCS CylleCTBeHHasl pa3HULA B CEMaHTHYECKOM
o6beMe canvas B KauecTBe TepMHUHa U HeTepMHHa. COOTBETCTBYOLIas JIeKCHYecKas eIMHULA B Tep-
MHHOJIOTUYECKOM CTaTyce MpeJnoJiaraeT He TOJbKO OCHOBY MO/, MaC/sIHYIO »KUBOIMKCh UJIH KUBO-
IIMCh Per Se, HO U TeXHUYeCcKHue 0COOeHHOCTH U NperMyllecTBa X0JICTa 10 CPAaBHEHUIO C JPYyTUMHU
OCHOBaMHU I0Ji MACJISIHYIO »KMBONUCh. KpoMe 3Toro, cjioBapHasi cTaTbsl BKJIIOYAET UCTOPUYECKYIO
CNpaBKy U yKa3aHUe Ha HauboJlee NOAX0/sAI e MaTepHasbl A8 paboThl € Xo1CTOM. TakuM 06pasoM,
TEPMUH 110 CEMaHTHUYECKOMY 06'beMy 60Jiee OJTHO3HAYEH U TOYEH — OH BKJIIOYAET He TOJIbKO apXu-
ceMy, HO U M depeHIIMaIbHbIE CEMBI.

OT/UYUTB TEPMHUH OT HETEPMHHA BO3MOXKHO He TOJILKO IIPU CONOCTABJIEHUH CEMAaHTHUYECKOTO
o6beMa eJJMHMUI A3bIKa JJI4 CHelMaJbHbIX LleJied U 0611e/IMTepaTypPHOro A3bIKa, HO TaKXe IpHU UC-
c/leJoBaHUU 0CO6eHHOCTeN PYHKIMOHUPOBaHUs B KOHTeKCTe. HanpuMep, B BbICKa3bIBAaHUU U3BECT-
HBIX JlesiTeJIel UCKYCCTBa, TaKuX Kak [losib Ce3aHH: «It’s so fine and yet so terrible to stand in front of
ablank canvas» [30], canvas BbinoiHsAeT GYHKIUIO TEPMHHA, 0003HAYAIOIEr0 OCHOBY MO/ MAC/ASHYIO
’KUBOIINCb, B TO BpeMs Kak B LuTaTe PeHe Marputra: «A truly poetic canvas is an awakened
dream» [30] canvas 0603HavaeT >KUBONMCHOE NTPOU3BEIeHUE CaMO MO cebe, T.e. OTHOCUTCS K JIEKCH-
YeCcKOM eJiMHHIe 00Ile/UTepaTypHOro cjaoBaps. TakuM o6pasoM, camMa No cebe KOHCYOGCTaHLMO-
HaJIbHOCTb TepMHHA He SIBJSEeTCS NPUYUHOM JeTepMHUHOJIOTU3aluK. EC/M TepMUH JJ0OKa3blBaeT
CBOIO COCTOATE/NIbHOCTD KaK eJIJMHULA A3bIKa /14 CllellMa/IbHbIX LieJiel, eC/IM OH OJJHO3HaueH, TOYEH,
MOJIHO3HAYEH U KOHKPETHEH N0 3HaUYeHUI0, 00/1a/laeT 60jiee pa3BUTON CEMaHTHUKOM; eCJId TEPMHUH
He MOXKeT GbITb 3aMeHeH CHHOHUMHWYHBIM Hay4YHbIM NIOHATHEM — B TAKOM CJIyyae OH UMeeT BCe OC-
HOBaHUS /11 COXpaHEeHUsI CBOEr0 TEPMUHOJIOIMYECKOT0 CTaTyca.

3. TepMUHBI U JIEKCUYECKUE €JUHNIbI C ©I3BMEHEHHOU ceMOil

K nocnegneii rpynne HauboJiee ysI3BUMBIX AJI1 IeTEPMHUHOJIOTU3AllMM TEPMUHOB OTHOCATCS
TePMUHBI, Ybsl ceEMa B Ipoliecce GyHKIIMOHMPOBAHUSA 3a MpesielaMy HCKYCCTBOBE/IYeCKO TEPMUHO-
CUCTeMbl Oblla U3MEeHeHa WU 3aMeHeHa. K TakuM JiekcuyeckuM eauHunaMm A. I. AHMcHMOBa U
M. . [1aB/110K OTHOCAT J]eTEPMUHOJIOTU3UPOBaHHOE NOHATHE masterpiece [2]. Kak oTMevaloT uccJe-
Jl0BaTeJy, BCEM M3BECTHOE COBpeMeHHOe NOHUMaHHKe 06l1e/IMTepaTypHOro cJIoBa masterpiece OT-
JIN4aeTcs OT M3HA4YaJbHOI'0 TEPMHUHOJIOTUYECKOT0 3HaYeHUs: «it is used to mean a work produced
by an artist or craftsman on the completion of his apprenticeship to qualify him for the rank of Master
of the Guild» [25]. OueBuAHO, YTO B Ipollecce ynoTpebaeHUs TEPMHUHA B 00IIEJIUTEPATYPHOM SI3bIKE
ero TepMHUHOJIOTMYecKoe 3HaYyeHHe Kak Obl UJeT Ha yoblab [2]. [laHHbIM IpUMep AeMOHCTPUpPYET
CTeleHb UCKAaXKEHUs NepBOHAYa/JIbHOTO 3HAYEHUS], YTO NPUBOJAUT K U3MEHEHHUIO NIepBOHAYa/IbHOU
CeMbI U yTpaTe TePMUHOJIOTUYECKOI0 CTaTyca.

OnHako pa3BUTHE HOBBIX 3HAYEHUH B nporecce GYHKLUOHUPOBAHUS B OOIIEJIUTEPATYPHOM
sI3bIKe He BCer/ia BeJleT K leTepMHUHOJIOTM3al MK BCJIeICTBHE HUBEJIMPOBAHUA OPUTMHAJIbHOM CEMBL.
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B kauecTBe mpuMepa MOXXHO NPUBECTH HCKYCCTBOBEAUYECKUN TEPMHUH M JIEKCUYECKYIO €UHUILY
perspective [24]. [Ipu o6palieHUH K 3ITUMOJIOrM4eCKOMY CJI0BapIo aHIVIMMCKOro cJ1I0Baps O6b1j10 06Ha-
py»KeHo, 4TO JIeKCHYecKasi eJMHUIA 001 eIUTePAaTyPHOTO sA3bIKa cpopMUpoBaiack Ha 6a3e UCKYC-
cTBOBeaueckoro TepMuHa: «the sense of “the art of drawing solid objects on a flat surface so as to give
appearance of distance or depth” is attested by 1590s, probably by influence of Italian prospettiva, an
artists’ term. The meaning “proper or just proportion, appropriate relation in the mind of the parts of
a subject to one another” is recorded by c. 1600, hence the figurative meaning “mental outlook over
time” (1762)» [28]. TakuM 06pa3oM, TEPMUH 6bLT MeTapOPU3UPOBAH U BIOCJEACTBUU UHTETPUPO-
BaH U I0NI0JIHEH HOBBIMU 3HAaYEeHUSAMU B 0011[eM SA3BIKeE.

B The Oxford Dictionary of Art and Artists (5 ed.) [24] moj TepMuUHOM perspective B 06111eM
CMBICJIe TOHUMAeTCs >KUBOIMCHBIN MeTO/, TO3BOJIAIOLMH CO3/4aTh ONTUYECKYI0 UIJIIO3UIO INTyOHHbI
Ha miockol noBepxHocTu: «method of giving a sense of depth on a flat or shallow surface, utilizing
such optical phenomena as the apparent convergence of parallel lines and diminution in size of objects
as they recede from the spectator. Perspective is by no means common to the art of all epochs and all
peoples» [24].

C pa3BUTHEM UCKYCCTBA U OSIBJIEHHEM HOBBIX BU/IOB I1€PCIIEKTUB, CEMaHTUYECKUH 06'bEM JlaH-
HOTO TEPMHHA IOCTENEHHO MOMNOJIHAJICSA, Pa3BUBas Cyry60 clielia/IM3uMpOBaHHble HCKYyCCTBOBeYe-
CKMe 3HaueHwus1. bosiee Toro, mapassiesbHO C CAMUM TEPMUHOM perspective UICKYCCTBOBeAY€eCKasi Tep-
MUHOJIOTHSA TONOJIHUJIACh TAKUMU NMOHATUAMM, Kak aerial perspective [26], atmospheric perspec-
tive [23] u ap. TakuM 06pa3oM, TEPMUH He TOJIBKO IPOYHO 3aKPEMNUJICS B UCKYCCTBOBEJYECKOH TEP-
MHUHOCHCTEMe — Ha 6a3e JieKCeMbl perspective co BpeMeHeM ObLIM 06pa3oBaHbl HOBble TEPMHUHBI-CJIO-
Boco4yeTaHUsl. TEpMHUHOJIOTUYECKUI CTATyC perspective MOATBEPKIAETCS U B X0/le IPOBeJIeHUS KOH-
TeKCTya/IbHOTO aHayu3a. B ctaThe «The History of Perspective» [29], rae ykasaHa cyliecTBeHHast
pOJIb PAa3BUTHS NEPCIIEKTUBBI B UCTOPUH }KUBOIMCH, HEOJHOKPATHO YIIOMUHAETCS HCKYCCTBOBEYe-
CKHM TepMHH perspective: «For almost four hundred years after 1500, one-point perspective served
as the standard technique for any painter who wished to create a systematic illusion of receding forms
on a flat surface, be it canvas, wall or ceiling, although in many cases, perspective remained one of
many strands woven into pictures of the time» [29]. B ykazanHoM ¢parmeHTe perspective GyHKIHO-
HUpYeT UCKJIUYUTENbHO KaK TePMHUH HCKYCCTBOBeJleHMs, NMOATBEPKAAsd CBOM CTATyC eWHHUIbI
HAy4yHOTO fI3bIKa.

MHaue nposBJsieT ce6s perspective Kak eAMHULA 001 eINTEPATYPHOTO AA3bIKa. COrIacHO TOJIKO-
BOMy csioBapto Merriam Webster [27], zaHHOMY cyl|eCTBUTEJIBHOMY COOTBETCTBYET YeThIpe OCHOB-
HbIX 3Ha4eHUs (0HO U3 HUX):

1a: a mental view or prospect: to gain a broader perspective on the international scene;

b: a visible scene especially: one giving a distinctive impression of distance;

2a: the interrelation in which a subject or its parts are mentally viewed, places the issues in proper
perspective also;

b: the capacity to view things in their true relations or relative importance trying to maintain my
perspective;

3: the appearance to the eye of objects in respect to their relative distance and positions;

4a: the technique or process of representing on a plane or curved surface the spatial relation of
objects as they might appear to the eye specifically: representation in a drawing or painting of parallel
lines as converging in order to give the illusion of depth and distance;

b: a picture in perspective.
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3Havenus (1), (2) cooTHOCATCA ¢ MeTaPpOPUUECKUM NTePEOCMbICIEHUEM OPUTHHAJIBHOTO UCKYC-
CTBOBEIUECKOTO TEPMUHA, 3HaYeHHe (3) yKa3bIBaeT Ha ONTHUYECKYH WJII031I0, 3HaueHue (4) cooT-
HOCHMO CO 3HAa4YeHUEM HCKYCCTBOBEJUYECKOTO TepMUHA. TakuM 06pa3oM, JieKchuecKkasl eJJUHUIA
perspective 06J1aJ]laeT GOJIBIIUM CIEKTPOM TOJIKOBAaHUH, OJTHAKO He OTHOCUTCS K A3BIKY JJIsl CIIely-
aJIbHBIX IeJield. [[puMevaTesbHO, YTO B TEKCTAX, Ybsl HAPABJIEHHOCTb COMPUKACAETCS C UCKYCCTBO-
Be/[4eCKOU (HanmpuMep, B CTaThe MPO XYA0KHUKOR), perspective MoxeT GYHKIIMOHUPOBATh B HETEP-
MMHOJIOTUYECKOM 3HaueHUU. Tak, B cTaTbe OHJIaWH-)kypHasa The Guardian «Don’t give up the day
job - how artists make a living» [21], B koTOpo# paccMaTpHUBaOTCS TPYAHOCTU NTpodeccuoHaTbHOMN
’KU3HHU XYAOKHUKOB, TaKXKe PUIypUpyeT JIeKCHYecKasi eJUHUIIA perspective, 3Ha4ueHUEe KOTOPOH B
HACTOSIL[eM KOHTEKCTE OTHOCHUTCS He K HAyYHOMY, a K 0611e/1uTepaTypHoMy si3bIKy: «If the pressure
to keep a steady-income is great when an artist is single, how much worse is it when they have
children? Bridgland says his perspective has changed since the birth of his son, Oram, last year. “A lot
of people try to lead a life where they concentrate solely on their art,” he says. “But I just found it very,
very difficult - when you’ve got dependents, you have to take that responsibility”’» [21]. KouTekcT
CBUJIETEJICTBYET, YTO perspective COMOCTAaBUMO C PYCCKUM BBbIpa)KEHHEM «ILJIAaHbI Ha OyayIee».
TakrM 06pa3oM, pa3BUTHE HOBBIX 3HAYEHUH Y OPUTMHAJIBHOT'O TEPMUHA He IPUBEJIN K U3MEHEHUID
HM3HAYaJIbHOU CceMbl — perspective MOxeT QYHKIMOHHPOBATh M KaK CJI0BO OOILIEJUTEPATyPHOTO
SI3bIKQ, U KaK TEPMHUH UCKYCCTBOBeJeH . Eciii TepMUH 0603HaYaeT crenuaibHOe OHATHE, KOTOPOe
He MOXET ObITh 3aMeHeHO CHHOHUMHUYHBIM TEPMHUHOM, €CJIM TEPMUH UMeeT GOraThlii CEeMaHTHYECKUM
006'beM, KOTOPBIH He MOXKET GbITh BBITECHEH B IPOLleCCE MHTErPalluy B 06LIEIUTEPATYPHBIN A3bIK, TO
GYHKIIMOHUPOBAHKE TEPMHUHA B 06IIeJIUTEPATYPHOM sI3bIKe He 0653aTe/IbHO CO BpeMEHeM MPUBEJIET
K yTpaTe TEPMUHOJIOTMYECKOTO cTaTyca. Kak nmokasasy npeblAylire NpuMepbl, TEpPMUH U HETEPMHUH
MOTYT COCYIIleCTBOBATb KaK B 06IIeJIMTEPATYPHOM sI3bIKe, TAK U B A3bIKE JIJIS CIIENUA/bHBIX IleJiel, He
Mpe/ICTaBJIsAs HUKAaKOH B3aUMHOM Yrpo3bl /ISl UX YCIENTHOTO GPYHKIMOHUPOBAHUS.

[MoaBOASA UTOT, HEOGXOIUMO OTMETHUTh, UTO BO BCEX BhINIENEePEeYUCIEHHBIX TPUMepaxX 60JIbIIoe
3HAYeHHe UMEET, Npex/ie BCero, CEMaHTUUECKUM 00'beM TepMHUHA. Ec/ii y TepMHHa eCcTh JIEHOTAT,
HEeT HeJIOCTAaTKa B IeGUHUPOBAHHOCTH, TEPMHUH TOYEH 10 3HAYEHUI0, TIOJITHO3HAYEH U MOTHBHPOBAH,
Y, IJIaBHOE, He3aMeHUM B Ipe/iesiax 13bIKa JIJId ClelMaIbHBIX IeJiel, Mpolecc IeTEPMUHOJIOTU3aluu
He MpeJICTaBJIsAEeT ONACHOCTH /IJI1 TEPMHUHOJIOTMYECKOU eIMHUIIBI C YKa3aHHBIMU CBOMCTBAMMU.

3ak/iloueHue

TakuM 06pa3oM, Ha MpoOLECC JeTEPMHUHOJOTU3ALUN HUCKYCCTBOBEJYECKUX TEPMUHOB MOTYT
BJIUATH Takve GaKTOpPhI, KaK KOHCYOCTaHIIMOHAIBHOCTD, QYHKIIMOHUPOBAHUE TEPMUHOB 3a Npejie-
JIAMH UCKYCCTBOBE/IYECKON TEPMUHOCHCTEMBI (B 06LIETUTEPATYPHOM SI3bIKE) U PAa3BUTHE HETEPMHU-
HOJIOTHYeCKUX 3Ha4yeHUH. [leTepMHUHOJIOTU3alUM TaKKe MOXKeT CIoCcO6CTBOBAThb caMa crenuduka
HCKYCCTBOBEJIeHUSl KaK HayYHOH JUCLHUIIJIMHBI, TOCKOJbKY TEPMUHbBI UCKYCCTBOBEJEHUS aKTUBHO
GYHKIMOHUPYIOT B 0011e/IMTepaTyYPHOM f3bIKe, YTO CO BpeMeHeM MOXKeT IPUBECTH K UX Jleclieliua-
Jqr3anuu. OHaKo BhIlIeNepedrcleHHble CBOMCTBA HEKOTOPBIX TEPMHUHOB UCKYCCTBOBE/IEHHUSI He 5B-
JIAIOTCA 00513aTe/IbHBIMY IPUYHHAMU JleTePMUHO/I0rM3aluU. OT yTpaThl TEPMUHOJIOIMYECKOTO CTa-
TyCa UCKYCCTBOBEJYECKUI TEPMUH MOTYT y6epeyub TaKHe ero KauecTBa, KaK HaJu4ue JeHoTaTa, fe-
GHUHUPOBAHHOCTb, KOHKPETHOCTb 3HAY€HHUS, TOYHOCTh, MOTUBUPOBAHHOCTD, IOJIHO3HAYHOCTD U Of-
HO3HAYHOCTh, @ TAaK)Ke OTJIMYHBIM OT HeTEPMHHA CEMAaHTUYeCKUH 00'beM (Kak MpaBuJio, 60Jiee pas-
BUTHIN). He3aMeHNMOCTb TepMHHA UIpaeT 0COGEHHYI0 POJIb, TOCKOJIbKY YHHUKAJbHOE CaMo 10 cebe
Hay4yHoe MOHATHeE, y KOTOPOT0 HEeT CHHOHHUMOB, He MOXKeT BbIMTH U3 COCTaBa TEPMHUHOCUCTEMBI.
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The article reveals certain aspects of determinologization in the art criticism terminology system. The nov-
elty of the study consists in indicating the factors preventing the loss of the terminological status of art criticism
terms. The objective of this work is to identify the properties that can protect the art criticism term from deter-
minologization. In this study such linguistic methods as definitional analysis, contextual analysis, as well as el-
ements of semasiological analysis were employed. The research material was drawn from specialized diction-
aries of art history and art criticism terminology. The major difference between a word of general literary lan-
guage and a term is the term belongs to the language for special purposes as it performs the function of denoting
an exact scientific concept. On the other hand, art criticism terminology actively interacts with terms of other
spheres of scientific knowledge, and is also often used in general literary language. For this reason, the structure
and boundaries of the art criticism terminology system tend to be unstable. In the course of the study, the rea-
sons for the determinologization of art criticism terms are singled out: in addition to the wide use of art criticism
terms outside the respective system, leading to the loss of terminological meaning, as well as consubstantiality,
which is hazardous for the scientific notion, one can also highlight the absence of denotation or a unit of defini-
tion different from a compatible lexical unit of general literary language. This leads to the loss of the termino-
logical status of the overwhelming number of art criticism terms, which requires the establishment and sub-
stantiation of criteria that can protect the art history term from determinologization. As a result, the following
properties of art criticism terms have been established, which are able to protect the terminological status of
art criticism terms: the availability of denotation and definition, different from a non-term similar in meaning,
semantic volume, accuracy, uniqueness, meaningfulness, motivation. The main factor responsible for the
preservation of the terminological status could be the irreplaceability of the term in the language for special
purposes which implies lack of synonyms.
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