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Cmambs nocesujeHa UsyyeHur poau 3KCNPeccuBHbIX CUHMAKCUYeCcKUX cpedcmsa 8 co-
8peMeHHOll aH2/10a3bIYHOU XydodcecmeeHHOU aumepamype 045 nodpocmkos. Mame-
puaIoM uccaedo8aHusl NOCAYHCUA0 npoudsedeHue Mo1000U aHzAulickoll nucamenb-
Huywvt Aauc Ocman «This Winter» (2015). B cmambe paccmompeHbl pasauyHsie cpeo-
€Mea 3KCnpeccusHo20 CUHMAkKCUca, 8 YaCMHoCcMu, hapeHmemuyeckKue 8HeceHus,, nap-
YeNnuposaHHble KOHCMPYKYUU, s A4Uunmuyeckue npedaoxceHus, nosmopul. YKa3aHo
HA 9KCNpeccusHblll NOMeHYyua1 3HaKko8 NPenuHaHus U HeobblYHO20 2pagduieckozo
odpopMaeHUs. YnomMuHaemcs 8axcHOCMb COMEMAHUSL CUHMAKCUYECKUX U IeKCU4eCcKUX
cpedcme 0419 co30aHusi umumayuu pas32oeopHoll pevu. /[lenaemcs 8vl80d o docma-
MOYHO WUPOKOM UCNOAb308AHUU CPEACM8 IKCNPEeCcCU8HO20 CUHMAKCUCA U UX 8AHCHOU
posu 8 xydoxcecmeeHHOM npousgedeHuu 0151 NOOPOCMKO8: OHU N0380.110M cdenamb
meKcm NOHSAMHbIM 045 Yumamesietl, UHMepecHbIM, SMOYUOHAAbHbIM.

Katouesnle caoea: skcnpeccusHblli CUHMAKCUC, IKCNPeCCUBHble CUHMAKCUYecKkue
cpedcmea, XydoxcecmeeHHas Aumepamypa 0415 nodpocmkos, aH2AUUCKULL S3bIK.

CoBpeMeHHasi TMHTBHUCTHKA YZeJiseT 60JIbIlIoe BHUMAaHUE U3yYeHUI0 PA3JIMYHbIX S13bIKOBBIX SIB-
JIeHUH B uTepartype. Oco6blii HHTEpeC NpeJICTaBJIsIeT BhisIBJIEHUE IMHTBUCTHYECKUX 0COBEHHOCTEH
XyJl0’KECTBEHHBIX TEKCTOB /IJIs1 pa3HbIX BO3PACTHBIX IPyNIl. B 1ieHTpe BHUMaHUS JAaHHOHW CTaTbH —
COBpeMeHHasl aHIVIOA3bIYHAs JIUTepPaTypa JJisl MOAPOCTKOBOM ayJIUTOPUHU U €€ IKCIPEeCCUBHO-CUH-
TaKCUYeCKHEe 0COGEHHOCTH.

MaTepuasioM HcCC/ie/IOBaHUA MOCIYKUJA KHUTA MOJIOJIOH aHTJIMIUCKOW MUcaTesNbHUIbI AJUc
Ocman «This Winter» [24], ony6sinkoBadHHas B 2015 r., Korja aBTop 6bl/1a CTYIEHTKOM, U3y4aJia JIU-
Tepatypy B /lapeMckoM yHHBepcUTeTe B AHIVIMM U yKe HMeJsa JIBa U3JIaHHBIX MPOU3BEJEHUS.
WmMeHHO TOT dpakT, uTo Anvc OcMaH Havyasia mucaThb B 17 JIeT 0 CBOUX POBECHUKAX U JIsI HUX, & TAKXKe
TO, UYTO €€ POMaHbI U paccKa3bl 3aBOEBAJIM NPU3HAHUE KAK YUTATEENH-TOJAPOCTKOB, TaK U JUTEPa-
TYPHBIX KPUTHUKOB, T03BOJISIET CYUTATh MaTepHuaJsl JAHHOU CTaTbU UHTEPECHBIM U NI0KA3aTeTbHbIM
C TOYKHU 3peHUS U3yUeHHs UCT0JIb30BaHUS IKCIPECCUBHBIX CUHTAKCUYECKUX CPEJICTB B O/IPOCTKO-
BOH JIUTEpPATYpE.

[IpousBesenue «This Winter» 3aTparuBaeT UHTepecylole COBPEMEHHBIX MOAPOCTKOB MpPO-
6s1eMbl (B3aMMOOTHOILIEHUS C JIPY3bsIMH U YJIE€HaMU CeMbU, HEIOHUMaHUe CTapIliero NOoKoJIeHus,
BJIIOGJIEHHOCTD, ICUX0JIOTUYECKHE CJOXKHOCTH, 60pb06a C JIMIIHUM BECOM U T.[I.), HAIIUCAHO TMOHSAT-
HBIM JJIsI MOJIOABIX YUTATeJEeN SI3bIKOM OT JIMIA TPEX MEePCOHAXKEH — MecTHAALATUIeTHeH BUukTo-
puH, ee ceMHa IlaTUeTHero 6paTta Yapsb3a u ceMmusieTHero 6pata OsnBepa. MaTepuasn ucciaejoBa-
HUS BKJIIOUAET He TOJbKO MbICJIU M PAa3rOBOPbI I'epPO€EB, HO U TEKCThI UX MEPENUCKU C APY3bSIMHU U
YJIeHaMU CeMbU B COIUAJIBHBIX CETSAX, YTO ellle GOJIbllle MPUOJIKAET A3bIK KHUTH K peasibHOU
»KU3HHU. [Ipor3BeieHNe HACHILIEHO Pa3TOBOPHOM JIEKCHKOHN U CJIEHTOBBIMH BbIPAXKEHUSIMH, OZHAKO
MPY 3TOM SIBJISIETCS IPUMEPOM COBPEMEHHOM Xy/,0°)KECTBEHHOH JIMTEPATYPHI, CO3/JaHHON MOJIO/[bIM,
HO rPaMOTHBIM MPOdECCHOHATBLHBIM MUCATEJIEM.
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PaccMoTpHM, KAKOBBI 0COOEHHOCTH JIaHHOTO NMPOU3BE/IeHUs C TOYKH 3pEeHUs 3KCIPECCUBHOCTHU
Ha YpOBHE CUHTAKCHCA.

CHHTaKCHUYEeCKYI0 3KCIIPECCUBHOCTh, KAK U3BECTHO, MOXKHO ONIPEIEJTUTh KaK «CBOMCTBO CUHTAK-
cuyeckux GopM yBeJMYMBATh IParMaTUYeCKUN NOTEHIMAJ BbICKA3bIBAHUSI CBEPX TOHM CTENEHH, KO-
Topasi AOCTUTHYTA JIEKCUUECKUMH 3HAUYeHUSIMH 3JIEMEeHTOB, HAMOJHSAIONIMX 3TH CUHTAaKCUYeCcKHe
dopmbI» [7, c. 3]. IKCIIPeCCUBHBIN CUHTAKCHUC — KyYEHHE O IOCTPOEHUH BbIPA3UTENbHOU peuH, pe-
MEeTOM M3Y4YeHHSI KOTOPOU SIBJSIOTCA JIMHIBUCTUYECKHUE OCHOBBI 3KCIPECCUBHOU peun» [2, c. 7].
K cpeficTBaM 3KCIIPeCCUBHOTO CUHTAKCUCA OTHOCATCSA KOHCTPYKI[UH, KOTOPhIE «II03BOJIIOT BbIpa-
3WUTb OTHOIIEHHE FOBOPSILETO K BbICKa3bIBAHUIO M BO3/IEMCTBOBATh Ha ajipecaTa, CO3/al0T CUTYa-
U0 KOMMYHHUKAaTHBHOI'O aKTa MOCPEJICTBOM MCIIOJIb30BaHUs 3JIEMEHTOB C aKTYaJU3UPOBAHHOMU
JIJIs KOHKPETHOM CUTYyallud CEMaHTHUKON» [4, c. 353], a UMEHHO - MOBTOPHI, 3JUIUIITUYECKHE MTPEJIJIO-
YKeHUs, MapIie//IMPOBaHHbIE KOHCTPYKIIUH, PUTOPUYECKHE BOTIPOCH], TapeHTEeTHYECKHEe BHECEHUS U
ap. [2,3,7,10,17].

B maTepuasie uccyieoBaHus 06paliaeT Ha ce6s1 BHUMaHUe JJOCTATOYHO YacTOe UCII0/Ib30BaHHe
NapeHTeTUYEeCKUX BHECEHUH, T.€. CJIOB MJIM KOHCTPYKIMN, KOTOPbIE «BKJIIOYAIOTCS aBTOPOM B COCTaB
MpeJIJIOXKEHUS C 1eJIbI0 Pa3bsACHEHUS, TPUBJIeYeHUsI BHUMaHUS K HEKOTOPBIM UJIeSIM, BhIPaXKEHUSA
CBOEro OTHoUIeHUs K HUM» [2, ¢. 30]. B u3y4eHHOM NMPOU3BE/[€HUH BCTPEYATCS IPUMeEPhI pa3HO006-
Pa3HOT0 UCMOJIb30BaHUS MAPEHTE3 C TOUKU 3peHHUs UX NMO3UIUHU B IPe/JIOKEHUH, CTPYKTYPhI, pas-
Mepa, CofiepKaHus, MyHKTyallMOHHOTo opopMiieHus. [IprBeieM HEKOTOpbIE U3 HUX:

1) Actually, I think it was probably my fault he had to go to hospital.

2) She’s got her Christmas dress on - a purple thing that’s actually quite nice - and her hair

curled.

3) Lots of old people are, unfortunately.

4) Ibegin to recite the classic answer to this question (“It’s fine/it’s a lot harder than GCSEs/it’s

nice not to have to do P. E. any more”), and as I do Charlie gets up and leaves the room.

K 4acTOTHBIM 3KCIPECCUBHBIM CUHTAaKCUYECKUM CpeZicTBaM B npousBeieHUU «This Winter» ot-
HOCSITCSI TaKXKe 3JUTUIITHYECKHE TIPeJJIOKEeHHs], T.e. IPeJIJIOKEHHS], B KOTOPBIX HAGJIIOAaeTCs «IPo-
MYCK JIOTUYECKH WJIM IPaMMaTUYeCKH HEOOXOJUMOTO 3JIEMEHTA BhICKa3bIBaHUs, JIETKO BOCCTAaHAB-
JINBAeMOT0 B KOHTEKCTe WM CUTYyauumu» [6, c. 525]. CuntaeTcs, 4TO 3JIUTMIICHC «IPUAAET BbICKA3bl-
BaHUI0 MHTOHAI[MIO YKUBOW PEYH, IMHAMUYHOCTb» [5, c. 189], m03B0OJIsSIET KPaTKO U EMKO BbIPa3UTh
MBbICJIb, IPUBJIEYb BHUMAHUE YATATEJIS K BAXKHOW MHPOPMALIMK, HallpuMep:

1) “So annoying,’

2) Don’t really want to think too much about it on Christmas Day.

3) “Only if you've been good!”

4) “You going to get dressed soon?”

5) “Justsaying.”

JlocTaToO4YHO pacnpocTpaHeHbl B MaTepUaJie UCCJIeIOBAaHUSA Naplle/UTMPOBaHHbIe KOHCTPYKIIUH,
pas/ie/ieHHbIe «Ha HECKOJIbKO MHTOHAIIMOHHO-060C06/IeHHbBIX YacTeH B IeJISIX CO3/IaHHUs OIpe/ieleH-
HbIX CTUIUCTHUYECKUX 3ddeKTOB» [2, c. 68], cnoco6CTBYOIIME BbIJEJEHUI0 BaXKHOW HHOpMaIuy,
MMUTAIMU PAa3rOBOPHOU pevyH, NPUJIAaHUI0 TEKCTY BbIpa3uTeNbHOCTH. [IpuBeZieM HEKOTOpbIE MPH-
Mephl:

1) I'm going to block it all out. Just for today.

2) “I think I'd be enjoying this more if I could be someone cool like Mrs Weasley. Or Dobby.”

3) ButI don't think that they know exactly why he had to go there. What happened.
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4) I'walk up to her, and her face looks like stone. Like ice, maybe.

BakHy10 poJib B CUHTAKCUYeCKON OpraHM3alld PacCMOTPEHHOr0 TEKCTa MIPAOT MOBTOPHI
«pas3/IMYHBIX CJI0B, IPUHAZJIeXAIIUX K OHOW WJIM PAa3HbIM YaCTAM PeyH, BBINOJHAOUIMX OJJMHAKO-
Bble GYHKILUHU B NIPE/IJIOKEHUH, @ TAKXKE MOBTOP CXO/JHbIX CHHTAKCUYEeCKHUX KOHCTPYKIMHU B OJIM>KAK-
IIMX CTPOKAX, BbICKA3bIBAHUAX WM aparpadax» [23, c. 72]. [loBTOPHI yCHAUBAIOT 3KCIPECCUBHOCTD
BbICKa3bIBAaHUH, aKLleHTUPYIOT BHUMaHNe YuTaTe s Ha Onpe/ieJIeHHbIX CJI0BAX, BbIPAXKEHUSX, MbIC-
JISIX TE€POEB:

1) Ididn’t think it was weird that he stayed in his room all the time. I didn’t think about it. About

anything.

2) There have been a lot of difficult days in the past few months. There have been too many dif-
ficult days

3) I'wantto cry. | want to do anything to stop him from leaving.

4) He turns back. His eyes are watery. His jeans are supposed to be skinny but they’re just baggy
on him.

5) Not that that matters. [ don’t matter. He matters.

B MaTepuaJie uccie0BaHNsA OblJIN BbiSIBJIEHBI IPUMepbl UCN0JIb30BaHHUsl PAa3/IMYHBIX TyHKTYa-
LIJMOHHBIX CPEeJICTB, KOTOpbIe OTHOCATCA K cdepe 3KCIPeCcCHMBHOr0 CMHTaKcuca. [lyHKkTyanus noMo-
raeT aBTOpY 3a/JjaThb ONpesie/IeHHbI pUTM IPOYTEHUS], YKa3aTh Ha 3a/[yMaHHble UM B peYH U MbICJISX
repoes naysbl, 0pOpMUTb 3MOLUHM. [IpUBeieM NprUMepbl pa3HOOOPAa3HbIX 3HAKOB NPEeNUHAHUS:

1) Isay something along the lines of “nooooo” and retreat under my duvet, but this doesn’t stop

Oliver from following, tearing back the covers and crawling on to my bed

2) Iplay multiple video games with my brothers and cousins, Dad always gets drunk, my Spanish
grandfather (Dad’s dad) has an argument with my English grandfather (Mum'’s dad) - truly
wonderful stuff.

3) “So...when I'm eighty, I'll get eighty presents?”

4) Dad’s brother and his family arrive - Uncle Ant and Aunt Jules, and our three cousins: Clara, a
twenty-year-old veterinary student; Esther, who's my age; and Rosanna, a twelve-year-old
who never seems to stop talking.

5) “Oh! Not exactly new, then!”

6) “What does that mean?”

Kak BUiHO 13 NIprBejeHHbIX NPe/JI0KeHUH, aBTOP UCII0/Ib3yeT UPOKHUH apceHasl MyHKTYal -
OHHBIX CPE/ICTB: KaBbIYKH, CKOOKH, MHOTOTOYHE, TUPE, ABOETOYHE, TOUYKY C 3aNATOH, BOCK/IUIATE/b-
HBIM U BOIIPOCUTE/IbHBIA 3HAaKU. Bce 3TH 3HAaKU He POCTO 0POPMJIAIOT MBIC/IM aBTOPA, HO U j06aB-
JISTIOT 9KCIPECCUBHOCTb CHHTAKCUYECKHUM KOHCTPYKIMSAM B TEKCTE.

IMOIMOHA/IbHBIN NOTEHIMAJ HECET TaKKe 0coboe rpadpuyeckoe opopM/ieHHEe HEKOTOPBIX CJIOB
NOCPe/ICTBOM 3arJlaBHbIX OYKB M KypCHBa:

1) “CHARLIE’S HERE!” he yells and charges from the bed towards him, slamming into his legs

and almost causing him to fall over.

2) “You should totally bring him to ours tomorrow.”

3) “GET OUT!” She points towards the door. “Just... get out.”

4) “Can you imagine being a really old man with a walking stick?”

JKCIIPeCCUBHBIM CUHTAKCUC HeJb3sl aHAJIU3UPOBAaThb B OTPbIBE OT JIEKCUYECKUX CPEJCTB, MO-
3TOMY CJIe[yeT OTMETUTD B MaTepUaJie UCCIel0BaHUs 06UINe PA3TOBOPHBIX, CJIEHTOBbIX CJIOB U BbI-
pakeHUH, MeXJ0MeTHH, 3ByKONOApaXKaHUH, T03BOJIAIOLMX UMUTHPOBATh peallbHYI0 peyb Mepco-
HaxkeH. [IpeicTaBUM HEKOTOPbIE U3 HUX:
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1) “Yep, in a minute.”

2) “Yeah, we're just gonna finish this level”

3) “Oh, I think he’s doing stuff with his family tomorrow.”

4) “Aw, that’s a shame.”

5) Oh gosh, you are not missing much, I promise you that.

6) “All right-y”

7) “Um. No. Haha. No.”

8) “And it all got decorated for Christmas, so... erm... yeah..”

Oco6eHHO c/ie/lyeT OTMETUTDb BKJIIOUEHHE B TEKCT COOBILEHUH, C TOMOLbI0 KOTOPBIX 06LA0TCSA

IOHbIE TePOU:

(11:07) Becky Allen

Lol lol lol lol 1ol I'm so glad i'm an only child.

(11:09) MERRY CHRISTMAS YOU INSOMNIAC

(11:10) Love u bby XXXXXXXXXXXXX

(12:22) Dad got me the new Call of Duty. See you in my next life x

(14:01) Mum’s so drunk already. Can your family adopt me?

(14:54) MUM IS DANCING ON A CHAIR

(14:59) #SaveBecky

AHanu3 CHHTaKCUYeCKHX KOHCTPYKIUH B TPOU3BEJEHUH [T03BOJISIET CeJIaTh BBIBOJ, YTO aBTOP

HCII0JIb3YyeT pa3HOO6pa3Hble THIIBI NPEAJIOXKEHUH. B TeKCTe BCTpevyaloTcsa KaK MPoCThble HEPACIPO-
CTpaHEeHHbIE NpPeAJIOKEeHHS], TAK U 06'bEMHBIE CI0KHbIE KOHCTPYKI[UH, HACBILEeHHbIE Pa3JIMYHbIMU
3KCIPECCUBHBIMU CHHTAKCUYECKUMU cpeJicTBaMu. [[puBejieM HEKOTOpPbIe TPUMeEpHI:

1) He explodes.

2) Clara pouts.

3) Charlie’s eyes widen in fear at the prospect of having to embark on this conversation, but
thankfully, at that moment, Dad appears at the head of the table, still with his apron on over
his shirt and waistcoat, and a Christmas cracker crown hanging dangerously off the top of his
head.

4) He doesn’t say much more for the whole meal, which means that I have to suffer through a
horrific question and answer session from Rosanna about all of my school friends, and then
Esther wants an update on what TV shows [ watch, and then Clara gets started on the whole
“so what are you thinking about for university” thing, to which my answer is simply, “I'm not.”

[TogBOAs UTOT MccaenoBaHUIO pousBedeHus “This Winter” (2015) MoJsiofoi aHIIMICKOM U-

caTesibHULBI Astic OcMaH, MOKHO yTBEPXKJATh, YTO COBpeMEHHAasl aHIVIOS3bIYHas Xy/[0’KeCTBEeHHas
JIUTepaTypa JJis MOAPOCTKOBOW ayJJUTOPUHN HachlllleHa pPa3HOO6PA3HBIMU 3KCIPECCUBHBIMU CHH-
TaKCUYECKUMU CPeJCTBAMH, KOTOpPble BHOCSAT BaXKHbIM BKJIAJl B CO3/JaHUE MOHSATHOIO YUTATENAM,
MHTEPEeCHOTO, 3MOI[MOHATILHOI'0 TEKCTA.
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The article is devoted to the study of the role of expressive syntactic means in modern English young adult
fiction. The research material was the book “This Winter” (2015) written by a young English writer Alice Ose-
man. Various expressive syntactic devices are analyzed in the article. Special attention is paid to the role of
parentheses, elliptical constructions, syntactic repetitions, parcelling constructions and other syntactic means.
The expressive potential of punctuation marks used in the book is also indicated. The results of the study are
the following: expressive syntactic devices are widely used in young adult fiction and play a very important role
in it. Parentheses are the most common expressive means in the analyzed material. There are examples of var-
ious parentheses from the point of view of their position in the sentence, structure, size, content, punctuation
marks. They are used to clarify information, draw attention to some ideas and express someone’s attitude to
them. Elliptical constructions are very important in making emotional speech. They help to draw the reader’s
attention to important information. Syntactic repetitions and parcelling constructions are used to emphasize
important points. The examples of these devices are given in the article. Different punctuation marks (dashes,
ellipses, colons, semicolons, quotes, exclamation mark and others) also can be used to enhance expressiveness.
All expressive syntactic means used by the author contribute to the creation of an interesting and emotional
book for adolescents.
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