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Cmambvs noceaweHa U3y4eHuio poau 3KCNPecCUBHbIX CUHMAKCUYECKUX cpedcme 8
demckoll xydosxcecmeeHHOU Aumepamype. Mamepua/iom ucca1e008aHUst NOCAYHCUAO
xydodxcecmeeHHoe npoussedeHue 043 demeti Mapu HopmoH «/Jo6blealiku Ha peke» Ha
aHeaulickom a3vike («The Borrowers Afloat» by Mary Norton). PaccmompeHbl pa3auu-
Hble IKcnpeccusHble CUHMakcuveckue cpedcmea, a UMeHHO — NapeHmesbsl, 3A4unmu-
yeckue KOHCMPYKYUU, UHBepCul, CUHMakcuvyeckue nosmopbul, napyeanuposaHHbsle
KOHCMPYKYUU, HOMUHAMUBHblE NPedI0NceHUs, pumopuieckue 80npocsl. YKa3aHo Ha
JKCnpeccusHblll NomeHyua/1 3HaKo8 npenuHaHus. /Jjesaemcsi 861800 0 A0CMAMO4HO
WUPOKOM UCNO1b308AHUU CPEOCMB IKCNPECCUBHO20 CUHMAKCUCA, UX 8AHCHOU poaU 8
xydodxcecmeeHHOM npouszeedeHuu 019 yumamesell 0emcko20 8o3pacma: OHU cnoco6-
cmeyrm co30aHU0 IMOYUOHAIbLHO20 MEKCMd, NOM02a0m agmopy npusievb 8HUMA-
Hue K onpedeaeHHoU UuH@Popmayuu, npubausumb CUHmMakcuieckoe oopmaeHue peu
nepcoHaxcell K pa3z080pHOL peyu.

Katouegvle caoea: 3kcnpeccusHblli CUHMAKCUC, IKCNPeCcCUsHble CUHMAKcuyeckue
cpedcmea, demckast XydoxcecmeeHHAsl AUMepamypa, AH2/AUUCKUU s3biK.

IKCIPECCUBHBIA CUHTAKCUC WUIPAeT BAKHYH POJib B OPraHU3allMM TEKCTOB PAa3HBIX BUJIOB.
UccnenoBaTenn oTMevaT 0coOble PYHKIMU CPEeCTB IKCIPECCUU HA yPOBHE CUHTAKCHCA B MeHa-
TEKCTaX, B IEPBYI0 0Yepe/ib, B peKJIaMHbBIX c0061eHusx [3, 8,9, 10, 15]. Bo MHOTHUX Hay4YHbIX paboTax
Jl0Ka3aHa BOXKHOCTb CUHTAaKCHYECKOW 3KCIIPECCUBHOCTH B Xy[0’KeCTBEHHOM JiuTeparype [2, 4]. Kak
cnpaBe/inBo oTMevaeT 0. B. AslekcaH/IpoBa, «3KCIIPECCUBHOCTh TEKCTA XYA0KECTBEHHOH JINTepa-
TYPBI... ONIPe/IeJISIeTCs CYIIHOCThIO UCKYCCTBA — HE TOJBKO BhIPAXKaTh TO UJIM MHOE COZIEPKaHUE, HO,
IJIaBHOE, OTPaXKaTh YYBCTBA U MTepeXXKUBaHUS YeJIOBEKA, B3bIBATh K YYBCTBAM YeJIOBEKA, TPOOYXK/IATh
B HEM 3MOIMOHAJIBHYIO PEaKLUI0 Ha coob1aeMoe — JiI0O0Bb U HEHABUCTh, PAJJOCTh U OTOPYEHHUE,
TOpAOCTb U CThIA U T.J., T.€. CONEpeXUuBaTh» [2, c. 45]. OueBUJHO, UTO B JIETCKON Xy/10°KECTBEHHOMU
JINTepaType IKCIPEeCCHBHbIe CHHTAKCUYECKHE CPeCTBA JI0JKHbI BBITIOJHATh He MeHee 3HAYUTeJIb-
HY0 QYHKIIMIO.

Ananus npousBesienuss Mapu HopToH «/lo6biBaikiku Ha peke» («The Borrowers Afloat» by Mary
Norton) no3BoJisieT c/iesiaTh BbIBOJ, O IOCTATOYHO NIMPOKOM MCI0JIb30BAHUN B HEM 3KCITPECCUBHOTO
CUHTAaKCHCca. B 6OJIbIIMHCTBE NpeIJIOKeHUH B MaTepuaJie UCCIe/J0BaHUS BCTPEYAOTCA KaKue-JIu60
M3 CUHTAKCHUYECKUX CPeJCTB, OTHOCSIIMXCSA K 9KCIPEeCCUBHOM cdepe. B KosiMuecTBEHHOM OTHOIIIe-
HUHU MOXHO BBIJIEJIUTh UCIOJIb30BaHUe MapeHTeTUYecKux BHeceHWH (11% OT Bcero KoJinyecTBa
MPOaHATM3UPOBAHHBIX NPE/JIOKEHNH), IJUIMNITUYECKUX KOHCTPYKLUUH (B 7% ciiydyaeB), HHBEPCUU
(3%), cuHTakcu4yeckux NoBTOpoB (3%), napueIMpOBaHHbIX KOHCTPYKLUUK (1.5%), HOMHMHATUBHBIX
npeaJsioxxeHns (1%), putopuyeckux Bonpocos (0.5%), a Tak»ke pa3JIMYHbIX 3HAKOB IPeNIMHAHUS, J10-
0aBJIAIOIUX BbICKA3bIBAaHUSM OMpeEJIeJIEHHYIO0 SKCIIPECCUBHYI0 OKpacKy, a MMeHHO — Tupe (12%
npeanoxxeHui), MmHorotouus (7%), ABoetouust (4%), Touku c 3ansatou (3%), BOCKIMLATENBHOTO
3Haka (2%).
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PaccMoTpuM aHHBIEe cpe/icTBa GoJiee MoApPOOHO.

[lapeHTeTHYeCcKUe BHECEHUS (TapeHTEe3bl) — Bbl/leJIeHHbIE C TOMOIbI0 MYHKTYallMOHHBIX U IIPO-
COAMYECKUX CPEJICTB CJI0BA WJIM KOHCTPYKL MU, BKJIIOYAIOIINECS aBTOPOM B COCTaB MPeJJIOKEHHUS C
11eJIbI0 Pa3bsICHEHHs], NPUBJIeYeHUs BHUMAaHHUsl K HEKOTOPBIM H/JiesM, BbIPXKeHUSI CBOEro OTHoLIe-
HUSA K HUM. B MaTepuase vcciesoBaHus GbLIM 0GHAPYXKEHbI pa3JIMYHble TUIbI TAPEHTE3 C TOUYKU
3peHHUs CTPYKTYPhbI, 2 UMEHHO:

1) oJiHOC/JIOBHbIE BHECEHUS:

Out most of the day, though, and the young boy with him.
Well, there isn’t really time now.
Other personalities, then.
2) BHeCeHHs - COYeTaHUs CJIO0B:
On the whole, they only took things that could well be spared.
As a matter of fact, I believe it’s the other way round: I believe he tells it to her.

3) BHeceHUA-TIPe/JIOKEHU:

There they had been now (he glanced at his watch) for a good hour and a quarter, hunched by
the window, talking, talking...

Homily followed, her knees trembling, and emerged at last onto the dim-lit platform beside
Pod - an aerial landing stage, that was what it seemed like - which creaked a little when
she stepped on it and almost seemed to sway.

He seemed a little embarrassed and sat there frowning and tapping the table with a pewter
spoon (one of a set of six, Homily remembered angrily; she wondered how many were left).

Kak BU/IHO 13 NpHBeJIEHHBIX IPUMEPOB, IapEHTETUYECKHE BHECEHUS B aHAJIM3UPYEMOM MTPOU3-
BeJleHUU BBIJIEJISIOTCS PA3/IMUHBbIMM 3HaKaMU NpPEeNWHAHUsSA, TPAAUILMOHHO HCIOJIb3YEMBIMU AJIs
opopMJieHUsI NapeHTe3, a UMEHHO — 3aNSThIMU, TUPE U CKOOKaMU. KpoMe Toro, Mo:xHO yTBEPK/AATh
0 HaJIMYUU Pa3HbIX BUJIOB NPeJI0KEHUN C TOYKHU 3pEeHUs NO3UIIMOHHOTO PaclloJIoXKEHHs TapeHTe3
(B HavaJ1e, cepeiiHe, KOHIIE BbICKa3bIBaHUH). Kak yke 6b1J10 0OTMeUY€eHO, TapeHTeTUYeCKre BHECEHUS
SIBJISIIOTCS Hau6oJiee pacpoCTPaHEHHBIM 3KCIPECCUBHBIM CPeCTBOM B aHAJIM3UPYyeMOM NpOH3Be-
JIeHUH.

/M TUYECKHE KOHCTPYKIIUM TPAJAUIIMOHHO 3aHMMAIOT BOXKHOE MeCTO CpeJii CIOCO60B J0CTH-
»KEHUS] IMOLMOHAJIBHOCTH B XYA0KECTBEHHBIX POU3Be/IEHUSAX, OCOOEHHO B JUAJIOTMYECKON pevu.
AHrIMiCKada leTcKada JuTepaTypa He ABJISETCS UCKIIYeHueM. MaTepuyas UccieJOBaHUs COAEPXKUT
pa3Hoo6pa3sHble BU/bl I/UIMITUYECKUX NPeAI0KEeHUH, B KaueCTBe NMPOMYLIeHHbIX 3J1EMEHTOB BbI-
CTYNaIoT:

1) noasaexaiee:

“Mustn’t grumble,” he added as Homily came toward him.

2) cka3syemoe:

“Kate, my niece.”

3) 4acTb cKazyeMoro:

“You think s0?” said Mrs. May.

4) mnopJsexallee U CKasyeMoe:

In the village?

5) nopasexaliee ¥ 4acTb CKa3yeMoro:

Been poking the fire with it most likely.
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JJITUIICUC SIBJISIETCSI BTOPBIM MO0 YaCTOTHOCTH 3KCIPECCUBHBIM CUHTAKCUYECKHUM CpPeJICTBOM B
npousBeJieHud Mapu HopToH «/lo6bIBaliku Ha peKe», BHOCS HeMaJsIbli BKJIA/| B CO3/IaHUE 3MOIHO-
HaJIbHOTO, IOHATHOIO JIETCKOU ayANTOPUH TEKCTA.

HMcnosib30BaHWe MHBEPTMPOBAHHOTO NOpPs/Ka CJ0OB B NpeJJIOKeHUSAX TaKKe HalpaBJeHO Ha
yCUJIEHUE 3KCIIPECCUBHOCTU M NPUBJIeYeHHe BHUMaHUs YUTATeE/SA K onpe/ieJIeHHOU UHGOPMaLUH.
[IpuBesieM HEKOTOPbBIE IPUMeEPBI:

Below lay hollow darkness, ahead an open door.

Above this landing, high among the shadows, were the two small rooms allotted them by Lupy.

Very dark it was, this strange new home, almost as dark as under the floorboards at Firbank, and lit
by wax dips fixed to upturned drawing pins (how many human dwellings must be burned down, Arrietty
realized suddenly, through the carelessness of borrowers running about with lighted candles).

OTzaesbHO CTOUT YNOMSHYTh HENMpPABUJIbHBIM MOPSAJOK CJI0OB B BONPOCUTEJBbHBIX MpeEJJIONKe-
HUSAX, YTO CIOCOOCTBYET UMUTALIMM Pa3rOBOPHOM, 3a4acTy10, IeTCKOU peuu:

“But you can’t deny that it was a strange old house?”

“Oh,” said Mr. Beguid, “so there was a rumpus?”

“And this gardener - you mean to say they believed in these creatures?”

CuHTaKcH4YecKUe NOBTOPBI NPU3BaHbl aKIleHTUPOBAaTh BHUMaHHe Ha BaXKHbIX MOMeHTax. Cpeau
BU/IOB CHHTAaKCUY€CKUX NIOBTOPOB B aHAJIU3UPYyeMOM IPOU3BE€HUH Yallle BCEro UCI0Ib3yeTCs M0-
BTOP OJHOPOJHBIX YJEeHOB. B 3aBUCMMOCTH OT KOJIMYeCTBA KOMIIOHEHTOB PSAJibl NOBTOPSAIOLMXCSA
YJIEHOB NPeAJIOKEHUS B UCCIeyEMOM NPOU3BEIEHUH MOXKHO pa3/ie/IuTh Ha:

1) #ABy4YJIeHHBIE:

And here was Aunt Lupy, plump and polite, begging Homily please to take off her things...

2) Tpex4JieHHbIE:

And this thin, tall, fairylike creature, neither old nor young, who hovered shyly in the back-
ground with a faint uneasy smile, who was she?

3) MHOroYJIeHHbIE:

Any kind of food, of course, and any other small movable objects which might be useful -
matchboxes, pencil ends, needles, bits of stuff - anything they could turn into tools or
clothes or furniture.

Emle ofHMM TUIIOM TOBTOPOB, BCTpevarIUMcs B KHUre Mapu HopToH «/Jo6bIBaliku Ha peKe»,
sIBJIsIeTCA NapaJiienn3M. [IpuBesieM HEKOTOPble IPUMepHI:

And so many voices... so many people...

“You've lived in a boot since,” Pod reminded her, and you've lived in a hole in a bank. And nearly
starved. And nearly frozen. And nearly been captured by the gypsies.

Kak Bu/IHO, B 3aBUCHUMOCTHU OT CTENEHU CXOXKECTH B MaTepHaJie UCCIeJ0BaHUS MOXKHO 06Hapy-
’KUTb KaK [IOJIHbIE, TaK ¥ HENOJIHbIe NTapaJljie/ibHble KOHCTPYKLUU [21].

[lapuessiMpoBaHHble KOHCTPYKLUH SIBJASIOTCA SIPKUM CIOCO6G0M BblJeseHUs MHpOopMaLuu.
B aHanu3upyeMoM nporsBe/ileHUH JaHHOE IKCIIPeCCUBHOE CPEe/ICTBO UCI0JIb3yeTCsl He4acTo, 0 HAKO
BHOCHUT OTpe/iesIeHHbIH BKJIA/| B OPraHM3aLUI0 TEKCTA U €r0 3MOI[MOHAIbHYI0 HACBILEHHOCTD:

“He don’t come back much. Once a year for his new clothes. Or if young Tom sends 'im special.”

“I can stitch it,” said Pod, “with me cobbler’s thread. Easy.”

HoMuHaTHBHBIE NIpe/JI0KeHUs TaKKe OTHOCATCS He K CaMbIM pacnpoCTPaHeHHBIM KOHCTPYK-
IIMAM B pou3BeeHUH Mapu HopToH, HO NpU/Jal0T BbICKa3blBaHUAM MaKCUMaJIbHYIO CTENEeHb IKC-
IPECCUBHOCTH, 0CO6eHHO TPU 0pOPMJIEHUH BOCK/IHNIATEIbHBIM 3HAKOM:



318 Liberal Arts in Russia. 2020. Vol. 9. No. 5

“Rubbish,” said Pod.

“Driver! Yes, that was the name.”

BocknnaTebHbIN 3HAK, KaK U3BECTHO, sIBJIsIeTCsl HauboJiee 3¢ GeKTUBHBIM NYHKTYalMOHHBIM
Cnoco60M NpHUAaHUs 3MOLMOHAJbHOCTH, OAHAKO B aHAJIN3UPYEMOM TEKCTe OH MCI0JIb3yeTCs Heva-
CTO, B OCHOBHOM IIpU 0GOPMJIEHUH JIUAJIOTOB:

Ah, there Kate would agree with you!

No, no - I don’t mean that!

“Oh, dear,;” Homily had muttered incredulously, “they can’t live here!”

“Lend us!” hissed Homily. “Everything they’ve got was ours!”

[opa3zo yallle, KaK y»xe 6bLJI0 OTMEYEHO, B IPOH3BeIeHUH BCTPEYaIOTCs Apyrye 3HaKy MpenuHa-
HUs — TUPe, MHOTOTOYHs], IBOETOUYHS, TOUYKH C 3alATOH, KaBbIuKU. [I[prBeieM HeKOTOpble NPUMeEpBI:

“Well, there isn’t really time now. Mr. Beguid will start hooting... And old Tom'’s the one to tell it:
he seems to know everything - even what they said and did when no one else was there...”

Arrietty never forgot her first sight of that upstairs room: the warmth, the sudden cleanliness, the
winking candlelight, and the smell of home-cooked food.

There were chairs upholstered in rep or velvet, some of them too small to sit in and some too
steep and large; there were chiffoniers that were too tall and occasional tables far too low; and a toy
fireplace with colored plaster coals and its fire irons stuck down all-of-a-piece with the fender; there
were two make-believe windows with curved pelmets and red satin curtains, each hand-painted with
an imitation view - one looked out on a Swiss mountain scene, the other on a Highland glen (“Egglet-
ina did them,” Aunt Lupy boasted in her rich society voice. “We're going to have a third when we get
the curtains - a view of Lake Como from Monte’S. Primo”); there were table lamps and standard lamps,
flounced, festooned, and tasseled, but the light in the room, Arrietty noticed, came from humble dips
like those they had made at home.

CuMTaeTcs, YTO MHOTOTOYME YKa3blBaeT HAa HAJIMUME B TEKCTE IMOLIMOHA/bHBIX [1ay3, yYacTBYeT
B PUTMHUYECKON OpraHM3alUM TEKCTa, MHOI/IA Nepe/laeT MHOTO3HAYMTEJbHOCTb CKa3aHHOro [5,
c. 495]. Tupe MOXXeT UCNOJIb30BAThCA [IJ1s1 0003HaYeHUs NPOIycKa CJI0B M Pppas, yKasaHUs Ha aysy
nepeJ BaXKHOU nHPopManuel, opopMieHUs1 NapeHTETUYECKUX BHECEHUH, BBINIOHATD 9KCIPECCUB-
HY10, TEKCTO0OPa3yIoLLy0 U KOMIIO3ULIMOHHYI0 yHKIuH [1; 8, c. 20]. [lBoeTOUHe CIYXKUT [/ BBe-
JleHUs IOTIOJIHUTEIbHOM HHOpMaLIMY, a TaKXKe NPUBJIeYeHUs] BHUMaHUS afipecaTa K HauboJsiee cy-
1leCTBeHHOM MHpopManuu. Touka ¢ 3a0TON UCIO/Ib3yeTCs HEpeAKO B NMpeoKeHUAX 60JbIIOro
06'beMa BMeCTO TOYKH [JIs1 TOTO, YTOObI «[I0KA3aThb 60Jiee TeCHYIO CBSI3b MeX/y COCTaBJAILIMMU
CJIOKHOe mpeasoxeHue» [2, ¢. 117]. He ocTaHaBiuBasich NoAPOOGHO Ha QPYHKIMSAX U 0COOGEHHOCTIX
MCI0JIb30BaHUSA KQXK/0T0 U3 NYHKTYallMOHHBIX CPEJICTB, OTMETHM, YTO BCe OHU BHOCAT OIpe/iesIeH-
HBIW BKJIA/| B 3KCIIPECCHBHOCTb NPeII0KEHUH, B KOTOPBIX HCIOJ/Ib3YIOTCS.

3aBeplias pacCMOTpPeHME PA3JIMYHBIX IKCIIPECCUBHBIX CHHTAKCUYECKHX CPeJICTB B MaTepHaJe
HCC/IeIOBaHUs, C/le/lyeT 06paTUTh BHUMaHUE Ha YaCTOEe COUeTaHUE UX B NpeJiesiax 0JHOTO NpeJJio-
»KeHHs. ITO, HECOMHEHHO, YCUJIMBAaeT 3MOLMOHA/IbHOCTb BbICKa3bIBaHUH.

B 1iesioM aHa/IM3 MaTepHasia JaHHOTO UCCIeJ0BaHUS [T03BOJISIET C/le/IaTh BbIBOJ, O BAXKHOM poJiv
CPeACTB 3KCIIPeCCUBHOT'0 CHHTAKCHCA B XyA0XKeCTBEHHOM INTepaType AJis ieTel (Ha MaTepHase aH-
IJIMMCKOTO SI3bIKa) — OHU COCOGCTBYIOT CO3/IaHUI0 3MOLMOHA/JIbHOTO TEKCTA, IOMOTal0T aBTOpY Ie-
pefaBaTb YMTaTeNAM JeTCKOro Bo3pacTa HeoOX0AUMOe HaCTpOeHHe, 33/laBaTh TeMIl IPOYTEHMUH,
MMUTHUPOBATD PACCY>K/J€HUS TepOEB U Pa3rOBOPHYIO peyb, IPUBJIEKATh BHUMaHUE K Ollpe/ieJIeHHOU
WHGOpPMaLUH.
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The article is devoted to the study of the role of expressive syntax in children’s fiction (based on the mate-
rial of the English language). Various expressive syntactic means, which were used in the book “The Borrowers
Afloat” by Mary Norton, are analyzed. Special attention is paid to the role, functions, and frequency of parenthe-
ses, elliptical constructions, inversions, syntactic repetitions, parcelling constructions, nominative sentences,
and rhetorical questions. The expressive potential of punctuation marks used in the book is indicated. The re-
sults of the study are the following: expressive syntactic devices are widely used in children’s fiction and play a
very important role in it. They contribute to the creation of an emotional text, help the author to draw attention
to certain information, imitate colloquial speech. Parentheses are the most common expressive means in the
analyzed material. They are used to clarify information, draw attention to some ideas, express someone’s atti-
tude to them. Elliptical constructions are very important in making emotional speech. The use of inversion is
also aimed at drawing the reader’s attention to certain information. Syntactic repetitions and parcelling con-
structions are used to emphasize important points. Nominative sentences are not used very often, but they add
emotions, especially when they are used with an exclamation mark. Other punctuation marks (dashes, ellipses,
colons, semicolons, quotes) also can be used to enhance expressiveness. Different expressive syntactic means
are often used together within the same sentence.
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