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B cmamve onucwieaiomces codepicamenbHvle Xapakmepucmuku CO8PeMeHHbIX
aH2/10A3bIYHbIX Npou3sedeHUll HCAHpa MON00eHCHOU aHmuymonuu, omJaudaiouwue
OQHHYH HCAHPOBYHD PA3HOBUJHOCMb OM XYO0)CecCmeeHHOU Jumepamypsl Opyaux
JcaHpos. Ha ocHoge aHa/u3a s13bIKOBbIX cpedcms, c030arjux KApMuUHY 8blMblULIEH-
HO20 Mupa npoussedeHusi-aHmuymonuu, 6vl10 gvldeseHo 15 duggpepenHyuanrbHbix
NPU3HAKO8, NPU 3MOM HEKOmMopble U3 HUX YHUBEPCAbHbL 0151 8CeX XY J0HCECMBEHHbIX
npoussedeHuli-aHmuymonutl, dpyaue ce, C8513aHHble C camoonpedeseHuem NUYHOCMU
nodpocmka no mepe 83poc/eHUs1 U CHAMuUeM ncuxos02u4ecko2o0 npomugonocmas.ie-
HUs cebs Kak Mupy demell, mak u Mupy 83pocablX, MUNUYHbl UMEHHO 0151 MO100edc-
HOU aHmMuymonuu.

Katouegvnle cro8a: aHmuymonusi, NnpusHAaK, Mo/100eXcHasi GHMuymonusi, mpuJo-
2Ust, HCAHP.

PoMaHbI-aHTUYTONUU MEPEKUBAIOT MEPHOJ, MOBBINIEHHOW MOMYJSPHOCTH y YHUTATEJbCKON
ayIUTOPHUH MOJIOJIOTO Bo3pacTa [1], 4To, BeposATHO, 00'bICHSIETCS KaK BCerJa aKTyaJbHOU [T MU-
POBOTO COO6IIeCTBA MPOGJIEeMAaTUKOH (BOMHA, MUD, >KU3Hb JIIO/IeH T0CJIe/BO BpeMsI KaTacTPOQhI, 1o-
NBITKY BBIATH U3 CJIOKUBILET0OCs KPU3UCA, COLMAIbHBIA U TOJIUTUYECKUH YK/ 001IeCTBa, BJACTh
Y T.J.), TaK Y ONyJIspU3aliiel 1eJIoro psijia MpoUu3BeieHUH 3a CUeT WX IKPAHU3aIUU U CO3JJaHUs Ha
OCHOBE HEKOTOPBIX M3 HUX KOMIblOTepHbIX Urp (Tpusioruu The Hunger Games (C. Kostuus), The
Maze Runner (/. IamnHep), Divergent (B. Pot), Delirium (JI. OnuBep), The Giver (JI. Jloypu) u T.1.).

CTOWKHUU HCCIe0BaTeNbCKUM UHTEPEC K XKaHPY JIUTePAaTYPHOU aHTHYTONHUH MPOSIBJASIETCS B
MHOTOKPATHBIX MOMBbITKAaX pa3pabO0TKH YHUBEPCAJbHOTO OINpe/eseHUs] MOHATHS «aHTHYTOIMHUSI»,
KJIaccudUKaIMY O KaHPOB aHTUYTOIUH, a TAKXKE B BbIsIBJIEHUH OCHOBHbBIX YEPT U MPU3HAKOB aH-
TUYTOINH, KaK COJIEP’KAaTEJbHOI0, TaK U CTPYKTYPHO-KOMIIO3UIIMOHHOI'O U I3bIKOBOTO XapaKTepa.
Cyl1iecTBY€eT I0BOJIbHO 60JIbIIIOE KOJIUYECTBO ONpeieIeHU MOHSATUSI «KAHTUYTOIHS» U KaK JINTepa-
TYPHOTO >KaHpa, U Kak GuiocodpCcKoit ueu, npuieM Heo6X0JUMO OTMETUTh HEKOTOPOE CONMKEHUE
TPaKTOBOK B paMKax 3THX JIByX HallpaBJIeHUH UCCIeJOBaHUSL. AHTUYTOIHS MOXKET ONpee/isThCs
KaK «[lepeBepHyTast yTONUsi» [2, C. 5], «aHTHKAHP», «3KaHP, UPOHHUYECKH TIePEe0CMbICTUBAIOIIHA e H-
HOCTHbIE OpHUEHTALUM JUTEePaTypHOH yTonuu» [3], «AeMOHCTpanusl IPaKTUYECKOH peasid3aldu
YTOMHUYECKUX MTPOEKTOB» [4, c. 140], «<aHTUNIPOEKT GyAylero yctporictsay [5, c. 6] u T.4. Haubosee
MOJIHBIM ONpe/ie/IEeHUeM aHTUYTOIIMH B COBPEMEHHOM JIMTEPATYPOBE/IEHUH TPEICTABJISIETCS Onpe-
nenenue, npeasnoxenHoe C.I. [IUmKuHOM, pa3paboTaHHOE HAa OCHOBE aHa/IM3a THUIHUYHBIX YepT
»KaHpa ¥ ero B3aMMOCBSI3H C )KaHPOM YTOIUU: «AHTHUYTOIHUS — UHTEPTEKCTyaJIbHbIHA JUTEPATYPHbBIH
’KaHp, UCKYPC KOTOPOT'0 OTJIMYAETCs] CBOe06Pa3HO CMO/IeTMPOBAHHBIM XPOHOTONIOM M HalpaBJieH
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Ha BbISICHEHHE COOTHOLIEHWH BHYTPU TPHUA/bl «4eJOBEK — I[MBU/IM3ALMs — 0OIEeCTBO» C OTPUIA-
HUEeM BO3MOXXHOCTH peasu3allui YTONMUYECKUX U/IeasIoB IPU YCJI0OBUU HapylleHUs 6ajlaHca U rap-
MOHHUHU MEXY COIIMYMOM U er0 HpaBCTBEHHBIM HanoJiHeHUeM» [6]. TeM He MeHee, eAMHOH, YHUDU-
LIJMPOBAaHHOM HayYHON TPAaKTOBKU NOHATHUS «aHTUYTONHS» [0 HACTOSILLET0 MOMEHTA He BbIpabo-
TaHO, YTO MPOSABJIAETCA YKe B HAJIMYMUU a/lbTePHAaTUBHBIX TEDMUHOB — JUCTONMS, KAKOTONMS, KBa-
3UyTONMUsA, HeraTUBHAs YTOIHSA, aMOUYTONHS, HEKOTOpPble U3 KOTOPBIX MOCAY>KWUJHW Ha3BaHUAMHU
NO/P)KaHPOB AaHTHUYTONMH B psAfe Kaaccubukauuil [6-8]. B 3anafgHoN JUHIBUCTHKe HauboJlee 4a-
CTOTHBIM TEPMHUHOM /IJ1s1 0003HAUYeHUs KaHpa ABJASeTCs «JUCTonua» (dystopia).

Eme MeHble onpeJieJleHHOCTH B pa3paboTKe NMOHATHUA MOJIOJEKHOM aHTHUYTONUHU. Jlaxke caM
TEPMUH «MOJIOJI€KHAsA aHTUYTONHs» (aHIJIOSA3BIYHBINA TepMUH - young adult dystopian fiction) He
SIBJISIeTCS O6LIeNPU3HAHHBIM U YCTOSBLIMMCS, @ UCIIOJIb3YeTCs, IPeUMYIeCTBEHHO, /i1 KaTaJOTH-
3al[Md KHUT B OH-JIalH 6M6/IMOTEeKax. B OCHOBHOM, 3TOT TepMUH MPHUMeHsIeTCs /s 06003HAYEeHUs
KHUT JJIs1 TIOJPOCTKOBOM ayauTopuu (12-18 seT), XoTsl HEKOTopble 6UGJIMOTEKH PacUIMPSAIOT BO3-
pacTHOM Ayana3oH YuTaTesisl JaHHOro »kaHpa Ao 21 roga: Young-adult fiction (YA) is fiction written
for, published for, or marketed to adolescents and young adults, roughly ages 13 to 21 [9], oTMeuasi npu
3TOM TOT QaKT, YTO U GOJBLUIMHCTBO B3POCJIbIX JIOJEH C UHTEPEeCOM YUTAIOT TaKhe KHUTH. Xapak-
TePHBIMU TEMAMH, IPUBJIEKAIOIUMU MOJIOJIOTO YUTATEJIS K 2KaHPY aHTUYTOIMH, 10 MHEHHIO COCTa-
BUTeJlel NOJ0OHBIX 6MOJIMOTEK, ABJIAITCA pacnaj obuedye/soBe4eCcKUX [leHHOCTeH, HeclipaBeJiu-
Bas coljMaJibHasl Mepapxus, yrHeTeHHe U Teppop, pobsieMbl caMoonpe/ie/leHUsl IUYHOCTH, My»XKe-
CTBO, BbBDKHMBaHMe U JII060Bb. Bce 3TH Ipo6s1eMbl 3aTparuBaroTcs B usydaeMoi Tpuoruu C. Kosinus
«TonopnHbIe urpei» [10-12].

«['osI0HBIE UTPBI» — 3TO POMaH-aHTUYTONMS, KOTOPBIY IOBECTBYET 00 YCTPONCTBE MUpaA Noc/1e
r7106aJbHBIX KaTacTpod NPUPOJHOro, a 3aTeM M COLlMAJBbHOIO XapakTepa. B ToTanuTapHoM rocy-
Aapctse [laHeM cyliecTByeT TpaJULMs, 3a/10’KeHHasA KaK HAallOMMHAHUeE O TOM, 4YTO OYJeT C TeMHY,
KTO BOCCTAeT MPOTUB BJIACTHU: KaXK/AbIH roJ 12 UCTPUKTOB, B IPOILJIOM TOTEPIEBIIUX IOPAXKEHHE B
BOCCTAaHUM NMPOTUB KanuTosus, OTHpaB/sAIOT IOHOLY U JEBYIIKY Ha CBOETro poJa IJIaJiuaTopcKue
6oy, Hocs1Me Ha3BaHUe «['osofHbIe Urpel». [l0JPOCTKU CpaXkarOTCs 0 MOCTAeHEr0 OCTABLIEr0Cs B
*)uBbIX: «Winning means fame and fortune. Losing means certain death». Urpbl npoBoasTcs B dopme
peasruTH-1I0y, MPOCMOTP KOTOPOro SIBJsSETCS 00s3aTeJbHbIM JJI1 BCEro HaceJeHUsl CTPaHBbL.
HecMoTps Ha YyJOBUILHOCTb NPOMCXO/ASIIETO HA CIEIMaJIbHO CO3/JaHHON YCTPOUTEISIMU UT'P apeHe,
HaceJieHUe JI0/DKHO BOCIIpUHUMATh ['0/10jHbIe UTPBI KaK BeceJsioe CIIOPTUBHOE coOpeBHOBaHUE: «T0
make it humiliating as well as torturous, the Capitol requires us to treat the Hunger Games as a festivity,
a sporting event».

Bri6op HasBaHuda rocygapcrsa [lanem (Panem) HecaydaeH, T.K. C. KosinH3 ucnoJsib3oBana
4acThb YCTOMYMBOTO JIATUHCKOTO CJI0BOCOYeTaHUsA panem et circenses («Xne6a u 3peaui!»). [Ipa-
BUTEJILCTBO CJleJ1ajlo ToJI0/ CBOMM OpY>KMeM NPOTUB O6eJHOro HacesjeHus cTpaHsbl (Taking the
kids from our districts, forcing them to kill one another while we watch - this is the Capitol’s way of
reminding us how totally we are at their mercy), a 3pesauiia - cioco60M yrnpaBJieHHUs IPeChIIEeH-
HoOU cTonnvyHoM anutoi (The audience expects a show. The Capitol audience is hysterical, besotted
with happiness. The audience eats that up). l'osiofHble UTPBI — 3TO MOBO/J, HAKA3aTh U pa3BJieYb,
TOJIBKO 3TH CJIOBA OTHOCSITCS K Pa3HBIM CJIOSIM OOILeCTBa: B TO BpeMsl KaK KTO-TO U3 TPUOYTOB
ru6HeT Ha apeHe, 3JIMTa C Y 0BOJbCTBUEM HA6JIIOZAeT 32 KPOBABbIMU CLieHaMHU CO CBOMX 3Kpa-
HOB, JleJIaeT CTaBKU Ha nobeautess. [yiss HUX 3TO IOy, IPUXOThb, BOSMOXKHOCTb OTBJIEYbCS OT
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NPUEBIINXCA YCAOBUM NIMKAPHOM KU3HH, @ 3HAYUT, He 3a/[yMbIBAThCS HAJl BONPOCAMH YCTPOU-
CTBa rocy/lapcTBa, He BU/IeTh ero HeCpaBeJIUBOCTH.

Ho cuctema pymurcs, Korjia rjaBHas repouHst KaTHucc 3Bep/IUH CTaHOBUTCS ZI06POBOJILHOMN
ydqacTHUIel Urp 1 HenpeJHaMepeHHO MeHSIeT He TOJIbKO IIpaBuJia UTPbl, HO U CO3HAHUE JIIJEHN M0
TY CTOPOHY 3KpaHOB (...how unjust the whole thing is, the Hunger Games). UMeHHO OHa, UCTIbITaBLIAS
ropedb NOTepU GJM3KHUX, TOJIOJ, U CYPOBBIE YCJA0OBUS XKU3HU GEJHALKUX JUCTPUKTOB, CTAHOBUTCS
CHMMBOJIOM Ha/IeXK/1bl ¥ BePhI B clipaBeAUBOCTb (Am [ unwittingly the face of the hoped-for rebellion?).

O6paTtuMcsl Aajiee K aHaJU3y THUIHWYHBIX NPU3HAKOB aHTUYTOMHYECKOTO XY/I0XKECTBEHHOTO
MpPOM3BE/IeHUs AJIs1 MOJIOZEKHON ayAUTOpUH. YacTb XxapaKTePUCTHK, TPEJCTABJIEHHBIX HIKE, OITH-
caHa B ucciaenoBanuu JI. M. lOpreBo# [13], mpoBejeHHOM Ha MaTepHaJie PyCCKOS3bIYHBIX aHTHYTO-
MUH, pyTHE Ke ABJSITCA Pe3yJbTaTOM Halllero aHaJu3a MOJIOIEXXHBIX TPUJIOTUH-aHTUYTONUHN U
CONPOBOXK/AAOTCS MpUMepaMu u3 npousseieHus C. Kosnus «['osogHbIE UTPBI».

1. ll[pocmpaxncmeo aHmuymonuu - 20cyéapcmeo ¢ moma/iumapHol cucmemoti ynpag/aeHus.

CyiecTByeT MHEHHE, YTO aHTHUYTOMUS MOSBJSETCI B MOMEHT 3apOK/JIeHHs TOCyAapcTBa Kak
$OpPMbI MOJIUTUYECKOTO U COI[UAILHOTO YCTPOMCTBA 0611[eCTBa, T.K. FOCYAAPCTBO KaK CIOCO6 MO4H-
HeHHUs MHAUBU/IA HE MOXKET He BbI3bIBATh HEKOTOPHIX HACTPOEHHUH OTTOPKEHUSA U KPUTUKH Cyllle-
CTBYHOII[ed BJIACTH, 0COGEHHO B YCJAOBUAX TOTAJUTApHU3Ma. YTONMMMUECKUH Hieas TOCy1apCcTBa, KaK
MpPaBUJIO, peaM3yeTCs 3a CUET XKECTKOT0 M0/1aBJeHHs] MHAKOMBICJIUS rpaXkaaH. BeposiTHO moaTomy
HEKOTOpbIe ONpe/ie/ieHNs] aHTUYTONMU KaK JIMTEPATYPHOTO KaHpa, HAallPpaBJeHHOTO Ha pa3BeHYa-
HUE YTOIHMH, COAEPKAT CChIJIKA HAa TUITMYHOCTh TOTA/JIbHOI'0 KOHTPOJISI U HAJIMUME KECTKOH rocyaap-
CTBEHHOU BJIACTH B NPOCTPAHCTBE BBIMBIIIJIEHHOI'0 MUPA: «...B KAYeCTBE MEePBOro U IJIaBHOrO MPH-
3HaKa (aHTUYTONMH) BCEr/ia Ha3bIBAETC CYWECcmeosdHue 20cydapcmad ¢ momaaumapHol cucme-
Moli ynpassieHust» [8], «KQHTUYTONHIO MOXHO ONPeEUTh KaK XKaHp, CoiepKaHueM KOTOPOTo SIBJIsSI-
eTcsl U306paXKeHre ped1U308aHHO20 HACUNLCIMBEHHbIM NymeM UJieana, <...> ONUCaHUe Hecnpasedau-
8020 0O0IIIeCTBA, I'Jle TPOTrPecC CTAHOBUTCS OPYAUEM NpUHYMcOeHUs U 6OPbObI CO BCIKUM MPOsIBJIe-
HHEM MHaKoMbIcausa» [14, c. 25].

TocynapctBo [laHeM, onmucbiBaeMoe B TPUJIOTUM «[0JI0/IHbIE UTPbI», OTHOCUTCS K THITY T'OCy-
JIapCTB C KeCTKOW TOTAJIMTAPHON CUCTEMOM yrpaBJieHH s, BhIpabOTaHHOU MOC/Ie CepUX TPUPOHBIX
KaTacTpod Ha CeBepOAMEPUKAHCKOM KOHTHWHEHTE W IOCJeoBaBlled 3a HUMH KPOBONPOJUTHOU
BOMHOMH, a MO3/THEE U BOCCTaHHEM MPOTUB y3yPIUPOBABIIET0 BJACTb U pecypchl Kanutosus: Panem,
the country that rose up out of the ashes of a place that was once called North America. <...> the disasters,
the droughts, the storms, the fires, the encroaching seas that swallowed up so much of the land, the brutal
war for what little sustenance remained. The result was Panem, a shining Capitol ringed by thirteen
districts... Then came the Dark Days, the uprising of the districts against the Capitol. Twelve were de-
feated, the thirteenth obliterated. JlaHHasi cvucTeMa rocyZlapCTBEHHOTO YCTPOWUCTBA NMpeTeHAyeT Ha
3BaHUe CTaOUJIbHOM HAa MOMEHT Havyasia IOBECTBOBAHHUS B TPUJIOTHU.

BusiacThb B sinnie npe3ugeHTa-Tupana (President Snow is all-powerful) KOHTpOJUPYET BCE B X KU3HU
HaceJIEeHUS: POXKAEHUE, JIIO60Bb, CMePTh, Pab0Ty, MUTAHUE, pa3BJieYeHHs], OOLeHUE, TIepeMelleHre
U T.A. Bce, 4To ABAsIeTCcS X0Ts 6b1 HAMEKOM Ha CBOOOJ0MbIc/aMe, 3anpelieHo: If you lift a finger, we
will destroy every last one of you; The boldest form of dissent they can manage. Silence.

’Ku3Hb yesioBeka BO BCeX ee aCNeKTax KECTKO PerjaMeHTUPYeTCS U PUTYaJU3upyeTcs He
TOJILKO MOCPEJICTBOM MPSIMOT0o GU3UYECKOT0 BO3/IEMCTBYS, HO U Uepe3 HacaXKieHHe Olpe/ieJIeHHOU
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WJIe0JIOTHU U MHUPOBO33pEHHUs, IpUYEM Ipyboe GU3UYECKOoe BO3/IeHCTBUE UCTOIb3YETCs, MPEUMy-
IECTBEHHO, IO OTHOIIEHUIO K 6eTHOMY, T0JI0/JAl0IeMy HaceJIeHUIO IUCTPUKTOB (Attendance is man-
datory unless you are on death’s door. If not, you’ll be imprisoned), a ujieosiorus o6uiecTBa NoTpebde-
HUS, TPaHCIMpyeMasi CpeICTBaMU MacCcoBOM MHQOpMaIMHY, IPOrpaMMHUpPyeT 60raThIX KUTEJNed Ha
6e3yMHOe cjeJ0BaHHE MOJHBIM TeHAEHLMSM CTOJMYHOTO 061iecTBa (a television screen at the far
end of the room that airs the Capitol broadcast around the clock; the mixture of propaganda and displays
of the Capitol’s power; an attempt to stay abreast of the capricious fashion trends of the Capitol). Bce
3TO OrpaHUYMBAET AaXKe NOTEHI[HATbHY0 BO3MOXXHOCTb PA3BUTHS JINYHOCTU YeJI0BEKa, KaK B cpejie
O6eHAKOB, TaK U B CpeJie 60oradeil: yMbl NEePBbIX 3aHATHI U300peTeHHEM CIIOCOGOB BbKUBAHUS B
y»KaCHBIX YCJIOBUSIX, BTOPBIX — IOTOHEN 32 HOBOMO/IHBIMH BEIAMU, 3peTUIIAMHU, pa3BJedeHUs MU U
yYKpaliaTeJbCTBOM COOCTBEHHOTO TeJIa.

2. Teppumopus H08020 20cydapcmaa oMmzaopoxceHa 02poOMHOIl cmeHoll om ecez20 OKpyXca-
oujezo mupa.

JI. M. OpbeBa yKa3bIBaeT B Npe/ijlaraeMoi el XapaKTePUCTHKE KaHPa, YTO B GOJILIIUHCTBE
XyJI0’KECTBEHHBIX MMPOU3BEJ[EHUH-aHTUYTONIUA MeCTO JeUCTBUS reorpadruyecky 3aMKHYTO: OHO
npejCcTaBJsgeT cO60U KUBYIIEe 0 CBOUM 3aKOHAM MPOCTPAHCTBO (YaCTO — peasibHYI0 CTPaHy WU
ee 4acThb), OT/leJIeHHOE OT BCero OCTaJbHOr0 MUpPa KaKou-1160 orpaioil (cTeHOU, 3eMJITHBIM Ba-
JIOM, OKeaHOM, JUKUMH JiecaMH, ropaMu, 3a60poM, KoJII0ued MPOBOJIOKOH U T.J.), IPU 3TOM cylie-
CTBOBaHHE OCTAJbHOTI'0 MHpPA OCTAETCH 3a MpeJieiaMU HappaTuBa. Tak, BBIMbIIJIEHHbIA MUD U3Y-
YyaeMOU TPUJIOTHHU CYylLIECTBYeT Ha TeppuTopuu CeBepHOU AMEpPHUKH, CO CTOIMLelN B pailoHe CKa-
JIUCTBIX rop. OrpaHUYeHre TPOCTPAHCTBA OPTaHM30BAHO MPHU OMOILU OTpaXKJeHUs KaXKJ0T0 AHUC-
TPHUKTA — BBICOKOT'0 3a60pa U3 KOJIIOUEH IPOBOJIOKH, HAXOASLIErocs noJ, HanpspKkeHueM: Separat-
ing the Meadow from the woods, in fact enclosing all of District 12, is a high chain-link fence topped
with barbed-wire loops. <...> it’s supposed to be electrified twenty-four hours a day, a Tak>ke He3ace-
JIEHHBIMU JIUKUMHU 3eMJIIMU. UTO HaXOAUTCA 3a pe/ie/laMu JUCTPUKTOB, HUKTO He 3HaeT: District
12 is pretty much the end of the line. Beyond us, there’s only wilderness. Kpome Toro, aBTop Omnuchi-
BaeT MHOTOYHCJIEHHbIE CIIOCOGHI CJAEKKHU 33 HaceJleHHeM: OCTOSHHBIA BOEHHBIH KOHTUHTEHT B
JUCTpUKTax (peacekeepers), BusieoHaboieHue (cameras, television), nonocutenu (informers), re-
HeTH4YeCKH MoauduIlMpoBaHHble XUBOTHbIe (Capitol’'s muttations, not natural-born animals:
mutts), ntunbl (jabberjays) u HacekoMble (tracker-jackers). llojo6Hble OTPAaHUYEHHOCTb U «IIPO-
CMaTpPUBAEMOCTb» MPOCTPAHCTBA, €r0 OTHOCUTEJNLHO HEGOJIbIIME pa3Mephbl MO3BOJISIOT BJACTH
BHU/IETh KaXK/[0€ JIBIDKeHUE TePOEB, IMIIAIT UX BO3MOXKHOCTH YTO-JIMO0 U3MEHUTH B cucTeMe: Even
here, even in the middle of nowhere, you worry someone might overhear you. «KieTka» orpaHu4eH-
HOTO MPOCTPAHCTBA U HEBO3MOXHOCTb YKPBIThCS OT BCEBUAALLET0 OKa KanuTous cnoco6CTBYIOT
NPOOYK/AEHUIO B UeJIOBEKe KHUBOTHBIX HHCTUHKTOB CaMOCOXPaHEHHUs], YTO BeJIET K MOJHOMY MOJ-
YUHEHUIO KUTeJel AUCTPUKTOB BJAcTU KanuTosus, HUBEJTMPOBAHUIO UX JIMYHOCTU: Some deep-
rooted animal desire for survival; ...crowds have the weary-cattle feel.

3. /11 ebiMblW/IEHHO20 MUpa AHMUYMoONuuU XapakmepHo 4ye8cmeo cmpaxd.

CylHOCTh aHTUYTOIHUU COCTOUT B JIOBEIEHUH JI0 JIOTUYECKOTO KOHIIA KaKOU-IM60 TeH/IeHI[UU
B Pa3BUTHU COBPEMEHHOTO 061ecTBA. OMUChIBAEMbIH BO3MOXHbIA MUP MPU3BaH BbI3bIBATh OTBpa-
IleHWE U OTIMYTUBATh, UYTO 0O'bACHIET 3MOTUB CTPaxa, IPUCYTCTBYIOIIHNH B TEKCTAX JIUTEPATYPHBIX
AHTUYTONUH. B M3ydyaeMoOl TPUJOTHH 3TO CTPax 3a XKU3Hb BJU3KUX, CTPaX GU3UIECKON U MOpaJib-
HOU 60J11, T0JI0/1a, HEU3BECTHOCTH, CTPaX, HAarHETAEMbIN apeHO!, CTpax, HacaXK/AaeMbli B 0611eCTBe
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KanuTtonuiickoil Baacteio: Nightmarish visions of losing those I love; fear lives in your brain; fear of
hunger. CTpax, Kak 0/iHa U3 6a30BbIX IMOLIUH, TOOYXK/AAET IJIaBHOTO reposi 60POThCs C CUCTEMOM.

4. BoiMblw/1€HHbI MUp aHMuymonuu ucno/s3yem pe3y/bmams! Hay4Ho-mexHu4ecKkoz2o
npoezpecca.

[/ Ipor3BeieHNH XKaHpa aHTUYTOIMU XapaKTepPHO CO/IMKeHUe C HaydHOHW GaHTAaCTUKOM KakK
OJIHUM U3 ero UCTOYHHKOB, 1I03TOMY ONHCAaHHE BCEBO3MOXKHBIX M300peTeHUHN TUNHMYHO /IS aHTH-
yTonui. Kak nmpaBusio, peub HIET 0 NPOAYKTaxX reHHOW nHKeHepuH (jabberjays, mutts, tracker-jack-
ers), aQPeKTUBHBIX JIeKapCcTBaX U CbIBOPOTKax (ointment, serum), TPaHCHOPTHBIX CpeJCTBaX
(hovercraft), cpepcTBax MaccoBoil nHpopmanuu (screen), cBs3u (cummunicuff) u Bumeonabs 10 1e-
Hu4 (tracker, camera, surveillance, monitor). /11 MoJ10/ie3KHBIX aHTUYTONMH XapaKTepPHO NMOCTpoe-
HUe N0BeJIeHYECKOr0, ICUX0PU3UUECKOTO, COLIUATBHOI0, MEULMHCKOTO, TOJTUTUYECKOTO0 U T.J. IKC-
neprvMeHTa B KaKoH-/11u60 ¢popMe HaJ, 6ecipaBHBIM HaceJeHUEM IoCyJapCTBa UM ero YacThlo, YeM
¥ 06yCJIOBJIEHa HEOOXOAUMOCTb BUIEOKOHTPOJIsA. B «[0JI0JHBIX UT'paxX» 3TO CIeI[HaJbHO KOHCTPYH-
pyeMasi [l KQKJ0H UrPbl apeHa, a TaKKe CHUCTeMa JIOBYLIEK B caMoM KanuTosiny, noctpoeHHas ¢
1|eJIbI0 IPe0OTBPALeHHsI BOOPY>KEHHOT0 3aXBaTa CTOJIUIIbL

5. Ilopa6ouweHue yesnoeeka nodyepkueaem a6cypo cumyayuu.

JlaHHBIN npU3HaK, BelAeseHHbIH JI. M. lOpbeBoi, B onuchiBaeMON TPUJIOTUM HOCUT XapaKTep
IpaKTHYeCKU OJIHOTO OTKa3a OT MPOsIBJEHUH MH/MBUYaJbHOCTH. YIIOMUHAIOTCS JIMLIb HauboJiee
sIpKHe JileTaIu BHEIIHOCTH WJIM OZleX/ibl, OTJIMYalollHe, B CUJIy HE06X0JMMOCTH, OJJHOTO OT APyroro.
YesioBek TepsieT IMYHOCTHBIE YePThl, CTAHOBUTCSA HEOTbEMJIEMOM YaCTbI0 MeXxaHM3Ma TOTaJIUTap-
HOro rocyzapctBa. Kax/blil U3 nmepcoHakel, NPOXXUBAWOLKX Ha TeppuTopuu [laHeMa, ABseTcA
CBOe0Opa3HbIM paboM /i IpaBUTeJIel CTpaHbl. JKUTeU cTpaHbl BOCIPUHUMAIOTCA KaK 6e3/1MKas
Macca: Kpuuaile-sipkas B Kanurtosuu (the oddly dressed people with bizarre hair and painted faces
who have never missed a meal. All the colors seem artificial, the pinks too deep, the greens too bright,
the yellows painful to the eyes) v cepas - B Jluctpukrax (Men and women with hunched shoulders,
swollen knuckles, many who have long since stopped trying to scrub the coal dust out of their broken
nails, the lines of their sunken faces).

6. IIpowi1ioe 8 anmuymonusix omeepz2aemcs.

OTBepKeHHE NMPOLIJIOTO KaK /JIs )KaHpa aHTUYTOINMH B L1€JI0OM, TaK U JIJIS )KaHpa MOJIOJEKHO N
AHTHUYTONHUH, TUIMYHO. O NPOILJIIOM JINGO He 3HAIOT, JIM6O ero He MOMHSAT, JTM6G0 OHO TLIATEJSbHO
CKpbIBaeTcsl BjacThlo. Kak mpaBuJio, MpoIlioe OT/AeJEHO OT COObITHH, ONMChIBAEMBIX B IPOU3Be-
JleHUH, allOKaJIMIICUYeCKHUM COObITHEM KaKOro-JIM60 poJja: CTUXUHHBIM 6eICTBUEM, BOWHOM, COLU-
aJbHBIM WJIM MOJMTHUYECKUM 3KcnepUMeHTOM. [Ipouuioe rocygapctBa B Tpusoruu «losofHble
UTPBI» OMUCBIBAETCA JIMILb OJHAX/bl, KOT/la pe4b 3aX0JUT 0 NosiBJeHUH rocygapcrtsa [lanem. [Ipo-
1IJI0€ PacIJ/bIBYaTO, YIOMUHAHUe O HEM JlaeTcs JIUIb A/ 060CHOBaHHUA CYLeCTBYIOILETO B BbI-
MBILIJIEHHOM MUpe MUpoycTpoicTBa: Then came the Dark Days, the uprising of the districts against
the Capitol. Twelve were defeated, the thirteenth obliterated. The Treaty of Treason gave us the new
laws to guarantee peace and, as our yearly reminder that the Dark Days must never be repeated, it
gave us the Hunger Games.

7. I'epoii npou3zeedeHus1 - 6yHMApPb-00UHOYKA UAU KO/L1€KMu8 edUHOMbIULIeHHUKOB, CO-
cmosAwull 8 oNNO3uyuu K cywjecmayroujemy cmpoio.

[lo cipaBegmuBoMy 3aMedaHuto O. A. Bo60oK, /11 Tpor3BeleHU-aHTUYTONNI XapaKTepeH Te-
PO, ABJSAIOIIMICS «4aCThI0 H306PaXKEHHOT'0 aBTOPOM MUPA, HO C TeYeHUEM BpeMeHU HauMHAOLUN
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MBICJIUTb U 6YHTOBaThb» [15, c. 22]. B ucciesyemMoM poMaHe laHHAs XapaKTepUCTHKA NPOSIBJISETCS
OYeHb SPKO: IJIaBHasl FePOUHS SABJISIETCS OYHTAPKOM U He TOTOBAa MUPUTBCS € TPaBUJIaMH, YCTAHOB-
JIEHHBIMU KeM-TO, XOT$SI U3HAYa/IbHO OHA 3TOr0 He MOHUMAeT: I'm not particularly powerful; What ef-
fect do I have?; The power it might have to manipulate the crowd?; I have a kind of power I never knew
I possessed. Oco3HaHHe COOCTBEHHOM CHJIBI U CIOCOGHOCTH 60POTHCA NPOTUB TUpaHUU KanuTtosus
IPUXOAUT NOC/e Yepebl TparndecKux CO6bITUH, CBA3aHHBIX € ydacTueM KaTHucc B ABYx ['o/10AHBIX
urpax, MoJIHbIM paspylleHHueM AUCTPUKTA 12 M JIMYHBIM NPOTHUBOCTOSIHUMEM Ipe3nieHTy CHoy.
Ozpnako KaTHHcC He 0JJMHOKa, ee CTAaHOBJIEHME KaK CUMBOJIA U ABWXKYLEH CUJIbI PEBOJIIOLIUMHU 00Y-
CJIOBJIEHO OOILEHUEM C [JPY3bSIMHU-eJHHOMBILIJIEHHUKAMH, I0Ka3aBIIMMHU eH, YTO ee CIOHTAHHOCTh
Y CIOCOOHOCTb K MHAKOMBICJIMIO MOTYT BECTH 3a COO0M JII0/iel IPOTHUB TUPaHUH J1I060H BiaacTH: De-
fiance of the Capitol’s inhumanity. It has to come from her. That’s what people are responding to.

8. I'nagHwulii 2epoii - nodpocmok uau Mos100901i Ye/108¢eK.

11 MOJIOJIeX)KHBIX aHTUYTONMI XapaKTepeH IJIaBHbIM repoi (4acTo - reporHs) — MO/POCTOK,
06b19YHO 12-18 sleTHero Bo3pacTa, Kak U cama lieJieBasi ayJUuTOpHs KaHpa, B3pOC/IeI Ui o Mepe
pa3BUTHS clo’keTa. Ha MOMeHT HavaJsia COGBITUH B MCC/IelyeMOM TPUJIOTUH IJIaBHOU repouHe 16 seT.
OHa HaxoAUTCA B TOM BO3pacTe, Korja JeTcTBo oTBepraetcs (It’s [the lift] exhilarating and I'm
tempted to ask Effie Trinket if we can ride it again, but somehow that seems childish; children don’t
resist), HO ¥ IPUHA/J/IEXKHOCTb K MUPY B3pOCJIbIX ellle He IPOsIBUJIACh B IOJIHOM Mepe (Suddenly, I see
myself through his eyes. A smallish seventeen-year-old girl. Disheveled. Undisciplined. Recuperating. Not
a soldier, but someone who needs to be looked after). Cembsi, TOUHee ee B3pOCJIble YJIeHbI, YaCTO NpPeS-
CTaBJsieT CO60M /160 HEAOCTHKUMBIM MJeas yesoBeka (06pa3 otna KaTHHCC, HAyYuBLIero ee Mc-
KyCCTBY BBDKMBAHMA), IM6O OJIMLeTBOPEHHE NPOILJIOH, OTXKUBLIEH CUCTEMBI, C KOTOPOH 6GopeTcs
IJIaBHbIN repoi (IOKOPHOCTb MaTepH, HeCIOCOOHOCTD 3alUTUTh ceba U 6/1M3KUX). [lpyrue B3poc-
Jible BOCHPUHHUMAIOTCS KaK HaCTaBHUKH, APY3bsl, TOMOLIHUKH, BPAary U T.[., 0JHAKO BCe OHU IPUHAJ-
JieXxkaT JJpyroMy MHUpY, CO CBOUMH B3IJIsIIaMU UM NPUHLUIAMHY, JjaJIeKO He Bcerja paszessieMbIMU
TJIaBHBIM TepoeM (people cower in their homes; people will kill first and wonder about their motives
later). Ilo Mepe B3poc/eHUsI HEKOTOPbIE U3 MUPOBO33pPEHYECKUX YCTAHOBOK B3POC/bIX HAUUTAIOT
MOCTENEHHO CYUTATHCS JIOTUYHBIMU U paBUIbHBIMU (My spirit. This is a new thought. It suggests I'm
a fighter; I feel I have to defend my people; guarantee children’s safety), ofHaKo TJIaBHbIU repoit Bce
pPaBHO OCTaEeTCsl yHUKAJbHBIM B OKPY>KalOIl[eM ero MUpe 3a CUeT COObITUH, KaTaJIM3aTOPOM WJIY 3a-
YHHAaTeJIEM KOTOPBIX OH OKasaJicsl B HoulecTBe (I'm the instigator; I'm not the forgiving type), u 3a
cYeT NoTeph U CTPAAAHUM, BbINIABLUIMX Ha ero doito (Slowly, with many lost days, I come back to life).

9. Tomaaumapu3my npomugocmoum /110608b.

JI1060Bb B IpOU3Be/IeHUAX-aHTUYTONMUAX BOCIIPUHMMAETCA KaK CHUJIa, CIOCOGHAsA NPOTHUBOCTO-
ATb 3Jy U HeCcnpaBeAJMBOCTH TOTAJUTAPHOM CUCTEMBI FOCYAApCTBa, KaK C0CO6 BBDKUTDH B Uy/0-
BUILHBIX YCJI0BUSAX. B MccielyeMoM pou3BeleHUH 3TO JII060Bb, CONPsXEeHHas € 3a60TOH, 3alUTON
Y NONBITKOW 06ecnedYuTb BbDKMBAaHME 00beKTa JII0OBY, NPOABAAOLIAACA B BUJE JIOOBU K CeMbe
(Prim, my mother-... love me unconditionally), npy3bsm (Gale, Madge, Delly, Finick, Johanna, Beetee, Hay-
mitch, Cinna), 3HakoMbIM (Greasy Sae; people of the Seam and the Hob), noMalllHUM *XUBOTHbIM (goat,
cat), npupoge (my beloved woods), uckycctBy (music, painting). 3To U oCHOBHasi Jil0GOBHasi JIMHUS,
ob6siedeHHast B GopMy J1060BHOrO TpeyrosbHUKa (Katniss, Peeta, Gale). UMeHHO J1t060Bb NPOTUBO-
ctouT Totanutapusmy (This year, for the first time, they tell a love story), T.K. Ba rJIaBHBIX IEPCOHAXKA
He TOTOBbI TEPSATH JAPYT Apyra U3-3a HeclpaBe/IMBbIX IPAaBUJ UTPbl U HAPYLIAIOT UX BMECTE, UTO
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MOLIATHYJIO peNyTalUIo0 IPaBUTENbCTBA CTPAHbI, T03BOJIMB JIIO/SIM HaIeSIThCS HAa TO, UTO BCE MOXKHO
W3MEHUTh, JlaXe KecTokue npaBusa ['onoaubix Urp: In the arena, when I poured out those berries, |
was only thinking of outsmarting the Gamemakers, not how my actions would reflect on the Capitol. But
the Hunger Games are their weapon and you are not supposed to be able to defeat it. So now the Capitol
will act as if they’ve been in control the whole time. B koHe4HOM UTOre, UMEHHO JIIOG0OBb MPUBEJA K
PEBOJIIOLIUM Y CBEPXKEHUIO TUPAHUM Npe3nieHTa CHOy.

10. BasxxcHocmb Kpacuegoll ua1u npus/ekame/ibHoll BHeWHOCMU Ye108eKda.

JJ151 MOJIO/Ie>KHBIX IPOU3Be/JeHUN-aHTUYTONIMI XapaKTepHO ob6pallleHre K TeMe BHellHel Kpa-
COTHBI Yesi0BeKa. YacTo repoi 3a/jaeTcss BONPOCOM O COGCTBEHHOM BHELIHOCTH, ee NPUBJIeKaTeIbHO-
CTHU AJ15 APYTHX, OJJHAKO, BMECTe C TeM, I0J4epPKHUBAETCs, UYTO KPacoTa He BaXKHa JiJisl IPUATHSA CO6-
CTBEHHOM JIMYHOCTU I'E€pPOeM, ero caMOyTBeP>KJAeHHUs], 06bIYHO MPOUCXOJUT NMPOCTasi KOHCTATALUsA
daKTa HaJIMYUS UM OTCYTCTBUSI NPUATHBIX YePT JIMIA, XOPOILO CJI0XKEHHOU Gurypsl v T.4. KpacoTa
Ba)KHA JIMIIb KaK CPeICTBO MaHUNYJISILIUY JIIOJIbMH, KaK B Tpusioruu «l'osoiHble urpel»: The Hunger
Games aren’t a beauty contest, but the best-looking tributes always seem to pull more sponsors; Are they
jealous of beauty? The power it might have to manipulate the crowd?

11. Onucaxue npupodsi ceoeli KpacouHOCmMbuvlo noduepKusaem 06pe4eHHOCMb NPOUCX00Uje2o.

Onucanusa npupofpl, BeieneHHble JI. M. OpbeBol Kak OTZebHbIN KaHPOOOPa3yIOIIUN pU-
3HaK, IPe/CTaBAA0T 00/bII0N MHTepec. Kak NpaBuJio, YUTaTe b IOYTHU He BCTpedaeT JUPUIECKUX
ONMUCAHUK NPUPOJBIL: IPUPOJA OO CYLIeCTBYET 3a HCKYCCTBEHHO CO3/JaHHOW NIeperopoiKou, 11m60
ONMUCbIBaeTC KaK QOH XHU3HU NPOCTHIX JIIOJeH, KOTOPBIM 4acTO NPUXOJUTCS GOPOTHCS € HebJ1aro-
NPUATHBIMU NPUPOAHBIMU SIBJIEHUSIMHU U AUKUMU )KUBOTHBIMHU.

[Ipuposa B u3y4yaeMOM pOMaHe OINHMCBHIBAETCS OYeHb KPACOYHO, CO3/laeTCs BlleyaT/eHHe, YTO
MpUPOJA CYIIeCTBYET OTAEJNbHO OT JitofieH (the wilds). T'1aBHast repouHs YyBCTBYeT cebst KompopT-
Hee B JieCy, YeM CPeJi JIIo/leH, T.K. UMEHHO JieC JiJIs Hee U UCTOYHMK ku3HU (The woods became our
savior; being in the woods is rejuvenating), v ykpbiTue (I keep well hidden in the woods, I never smile
except in the woods), 1 MecTO, B 3HaYHUTEJbHOW Mepe MOBJIMSBILEE HA ee Cy/1b0Y, T.K. B Jiecy IpOBO-
JISITCS XKecToKue rosiofHble Urpkl (I wait, frozen, for the woods to come alive with assailants).

12. Mup He cmamu4eH, OH KOHCmpyupyemcsi, OH mo/1bKO 03 MONCEH.

JlJ1s1 GOJIBIIMHCTBA XY/[0’KeCTBEHHbBIX TPOU3BEJ€HUI-aHTUYTONMH 0/JHON U3 OCHOBHBIX TEM SIB-
JIIETCS BO3MOXKHOCTb NMPOC/AEUTh, KaK T€ WM UHble YepPThl PAa3BUTHUSI COBPEMEHHOTO MHUpa CKa-
»KYTCSl HA MUPOYCTPOMCTBe 6yAy1iero. Bol/jeJlMB HEKOTOPbIE U3 YEPT, aBTOPBI TUNIEPOOTU3UPYIOT UX,
npejocTeperas 4yeJOBeYeCTBO OT BO3MOXHBIX OIIMOGOK B BblOOpE 3BOJIIOLMOHHBIX HalpaBJeHUH.
Kak npaBuJio, J0Ka3aB HeCOCTOATENbHOCTD U ONIACHOCTb TOW UJIM MHOM H/JleH, TUcaTeN ONKUChIBAIOT
CJIOM CyILeCTBYIOLLeH B BbIMBIILJIEHHOW KapTHHe MHUpa CUCTEMBI. B 3TOM COCTOUT HECTaTUYHOCTD
aHTUYTONHNYECKOr0 MUpa. B u3yyaeMoM poMaHe BONIPOC 0 BO3MOXKHOM CIIpaBei/INBOM MUPOYCTPOH-
CTBe NOJHMMAaeTCs NMOYTHU B CaMOM HauaJle, KOT/ja IJIaBHble TepOH, Hey10BJIeTBOPEHHbIE CJIOXKHB-
IIMMCA MUPOTNOPSAAKOM, Pa3MBILLISIOT O BO3MOKHOCTH Io6era U3 AUCTpuKTa 12 (Leave the district.
Run off. Live in the woods). Ho 3Ta npest kaxxeTcs TJ1aBHOU reporHe abCypAHOH, T.K. TOGer mMpuBeJeT
K CTpajJlaHUsIM U ellle 6oJbliel HYX/le ee 6iu3kux: The idea is so preposterous. Leave? How could 1
leave Prim, who is the only person in the world I'm certain I love? And Gale is devoted to his family. We
can’t leave, so why bother talking about it? TeM He MeHee, MeUYThI O APYTrOM BO3MOXXHOM MHpE, 6€e3
roJio/ia, yHM>KeHHUH, OacHOCTeH, xkesie3HOH Bosik KanuTousus, yacto nossastotcs y Katuucc: I try to
imagine that world, somewhere in the future, with no Games, no Capitol. A place like the meadow in the
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song I sang to Rue as she died. Where Peeta’s child could be safe. 0fjHako BO3MOXXHOCTb TaKOT0 MUpa
SIBJISIETCS HEOoNpeJieJIeHHON U 3bI6KOM: B TPUJIOTUU PEBOJIIOIMS 3aKaHYMBAETCS MOSIBJEHUEM HO-
BOI'0 Npe3U/IeHTa — )KEHIIUHBI C )KeJIe3HOU BoJIeH, He OCTaHaBJ/IMBalolleiics He epeJ; KaKUMU Ipe-
NATCTBUSAMU U CPeJICTBAMMU JJOCTHXKEHHUS CBOEH LiesIH, U ee Ipe//Io’KeHHeM NPOBECTH ellle oAHU ['o-
JIOZHBIE UTPBI B Ka4eCTBe HaKa3aHMA JJA TeX, KTO paHblie NpaBUJ CTPAHOW, U pa3BJiedeHUs JJIs
TeX, KTO BBIHYK/IeH OblJ1 BBDKMBATDb U OTIIPABJIAThL CBOUX AeTel Ha 60HHI0: All those people I loved,
dead, and we are discussing the next Hunger Games in an attempt to avoid wasting life. Nothing has
changed. Nothing will ever change now.

Oco3HaHMe I/1aBHOM reporHel Toro ¢pakTa, YTO OHA ABUJIACh OPYZMeM B BOEHHOM I1epeBOpOoTe,
CMEHHUBILIHM BJIaCTb OJJHOTO THpaHa Ha BJACTb Jpyroro, NpUBOAUT ee K yOUICTBY HOBOI'O Ipe3u-
JleHTa — OTBITKE eCJIU He NPUOIU3UTDb CO3/JaHHe HOBOTO, CIIPaBeIJINBOTO MUPA, TO XOTs Obl IPEJOT-
BPaTHUTh BO3BPAT K CTapOl TOTAJIMTAPHOU cucTeMe: Something is significantly wrong with a creature
that sacrifices its children’s lives to settle its differences. ... The truth is, it benefits no one to live in a world
where these things happen. Hagiexxa Ha Jiy4lliee 6yayliiee COXpaHseTCsl, 0/JHAaKO He06X0IUMO OTMe-
TUTb HEKOTOPYIO JI0JI0 CKENITHI[M3Ma aBTOPa B OTHOIIEHUH CYLIIHOCTH YesloBeuecKoi HaTypbl: We're
fickle, stupid beings with poor memories and a great gift for self-destruction. To1bKO 3BOJIIOIUSI MO-
paJIbHBIX KayeCTB YesI0BeKa MOXKET CTaTh OCHOBOM /I/1s1 CO3/JaHUs IpOYHOro Mupa: Maybe we are wit-
nessing the evolution of the human race.

13. [losecmeosaHue yacmo cmpoumcs 6 ghopme OHe8HUKA.

[lToBecTBOBaHMe OT IePBOr0 JIMI}A YACTO UCMOJIb3YeTCs B INTEPATYPHBIX AHTUYTONMAX KaK CIO-
€06 NPOHUKHOBEHHUS B MBIC/IM U YyBCTBa repoes, ollpe/ieJIeHUsl IPUYMH NPUHUMaeMbIX MU pelle-
HUH, 0cO6eHHOCTe MUPOBOCHPUATHSA. [JOBOJIBHO PacIpOCTPAaHEHHBIM NPHEMOM B COBPEMEHHBIX
MOJIOJIeXKHBIX aHTUYTONUSAX SIBJIsSIeTCS I0BECTBOBAaHUE OT MEPBOro JIMIA, UAYLLee C TOUKU 3peHUs
pPa3HbIX repoeB, KakK, HalpuMep, B Tpuorusax B. PoT «/luBeprent» u JI. OnuBep «/leaupruym». B aHa-
JIN3UPYyeMOi )Ke MOJIO/IeXKHOM aHTUYTONUY I0BECTBOBAHKWE U/IET OT JIMIA IJIaBHOM repOUHH, MHOT'Ia
TEKCT poMaHa o ¢popMe HallOMHUHAET JJHEBHUKOBBIE 3aMCH, YTO POKYCHpPYeT BCe BHUMaHHe YU Ta-
TeJsIsl UMEHHO Ha IJIaBHOM repoMHe, 3aCTaBJIsSeT BUAETh KAPTUHY BbIMBILIJIEHHOT'O MUPa €ee IJla3aMHy,
IIOHUMATh €€ MOCTYIIKH, CONIEPEXKUBATD eHl.

14. B aumepamypHoMm npou3zeedeHUU aHMUymonu4eckoz20 XcaHpa ociabesaem npeem-
CMBEHHOCMb MedHCAy NPOULIbIM, HACMOAWUM U Gydywjum.

[IpeeMCTBEHHOCTb MEX/y MPOILJIbIM, HACTOAIIUM U 6yAyIIUM B U3y4YaeMOM poMaHe cjabas:
[polLIJIoe BOCOPUHUMAETCSl KaK JaBHO CJAy4YMBIIAsACA KaTacTpoda, HACToslee OTHOCUTEJBHO CTa-
TUYHO, CBA3b C MPOIIJIbIM NPOAB/SAETCA TOJBKO Ha yPOBHE HeYeTKHUX YIOMHHAHHUM O BOCCTaHHUM.
TeopeTuyecky, CBA3YIOLIUM 3BEHOM NPOILJIOr0 U HACTOSALIEr0 MOXeT CIYKUTb IPaKTHKaA IpoBeJe-
HUA exerofHbix ['osogHbIX Urp, oAHAKO JaHHBIM PUTYyas BOCIPUHUMAETCH, CKOpee, Yepe3 NpU3My
HAaCTOSAILEro CyllecTBOBaHUSA rocyjgapcrsa [laHeM, B KoTopoM ['os1ofiHbIe UTPBI — 3TO aTTPAKLMOH
JIJIs1 6OraThIX U CIIOCO6 Jlep>KaTh B IOBUHOBEHUHU 6eIHBIX: ...in return for full bellies and entertainment,
people had given up their political responsibilities and therefore their power. Byayiee B poMaHe npej-
CTaBJIsIeTCsl HEONpeleJIeHHbIM, 6e3HaZiexkHbIM: Nothing changes.

15. 2)KepmeeHHOCMb 8 HACMOsAWeEM U Hadexcda Ha 6.1azonpusimHoe Gydyujee.

Jl0BOJIBHO YaCTO B MOJIOZIEKHBIX aHTUYTONUSAX IJIaBHBIN repoil TepsieT 6JIM3KHX, MHOT/Ia CaMbIX
JIIOGMMBIX, KaK, HallpuMep, B Tpusorusax «['osofHble Urpbl» (cMepThb [IpuM, cecTpsl ry1iaBHOM repo-
uHU) U «Berymuil no sabupuHTy» (cMepTh Yaka, camoro G6JM3KOro Apyra rJIaBHOTO repos).
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JlI0BOJIbHO HEOXXH/IaHHBIM NOBOPOTOM COOBITHUH SIBJISIETCS CMEPTh CaMOTro IJIABHOTO repos, Kak,
HanpuMep, B TPUJIOTUH «/luBepreHT». Takast )KepTBEHHOCTb, BEPOSITHO, 00 bSICHSIETCSA HEO6X0[UMO-
CTbIO M0KA3aTh, YTO YTOMHYECKHE MPOEKThI HACTOSIET0 MOTYT NPUHECTH CaMble NeyaJbHble IO-
C/1eICTBUSA, 60JIb ¥ CTPalaHHUs He TOJIbKO 00IeCTBY B 11eJI0OM, HO U KaXI0My NIpe/iICTaBUTEJII0 3TOr0
0611ecTBa, 3TO CBOEr0 poja paclJaTa *KU3HbI0 OGJIM3KUX 3a OLIMOKM HacToslero. TeM He MeHee,
HaJleXK/Ja Ha Jiyulilee Oyyliiee COXpaHseTcsl. ABTOPbI ONKUCHIBAIOT NepeXUBAHUSA YTPAThI FeposIMU U
NIoCTeNeHHOe BOCCTAHOBJIEHM e UX AylleBHOr0 paBHOBecusi: We learn to keep busy again. The promise
that life can go on, no matter how bad our losses. That it can be good again. 0611 6J1arONPUSATHBIN
IIPOTHO3 Pa3BUTHUSA MUPA B MOJIOJI€XKHOM aHTUYTONIMH HETOUYEH, HO BeCbMa BepoaTeH: Now we're in
that sweet period where everyone agrees that our recent horrors should never be repeated... Maybe this
time it sticks. Maybe we are witnessing the evolution of the human race.

HUTak, 661710 BblJieJIeHO 15 0OCHOBHBIX MPU3HAKOB, OTJIMYAIOIINX MOJIOJEKHYI0 aHTUYTOIHUIO OT
XyZ,0’)KECTBEHHOM JIMTEPATYPbl JPYTHX )KAHPOB. PsJi NpU3HAKOB TUNIMYEH /Il BCEX NPOU3BEJIeHUI
»KaHpa aHTUYTOIMH, HO eCTb U HEKOTOPbIE crieliudHUYHbIe, CBSI3aHHbBIE, B IEPBYIO 04ePE/b, C CAMO-
olnpe/iesieHHeM JIMYHOCTH IJIAaBHOTO I'eposi [0 Mepe B3pOC/IeH s, a TAKXKe C UHTEPECOM MOJIOJEKHON
ayIUTOPUH K HOBILIECTBaM B chepe Hay4yHO-TEXHUUECKOTO ITporpecca:

- [JIaBHBIHM Tepoy ABJISETCS MOAPOCTKOM, MPOLiecC B3POCJEHUSI KOTOPOI'O CONpPsKeH C COOBITH-
SIMH, 4aCTO TparuieckMMH, ONMCbIBAaeMbIMU B IPOU3BE/I€HUH;

- B3aMMOOTHOLIEHHS C CeMbel U APYTHMHU B3POCJIBIMHU CTPOSATCA Ha OCHOBE IPOTUBONOCTABJIEHUSA
ce6s1 MHUpY B3POCJIbIX C IOCTENIEHHbIM OTKa30M OT HEKOTOPBIX JIeTCKUX /I I0HOIECKUX YCTaHOBOK;

- BAXKHOCTb JIIOOBU KaK CI10co6a MPOTHUBOCTOSATh HeCIIpaBeJIMBOMY MUDY;

- 3HaYMMOCTb KPaCMBOW BHEIIHOCTH NePCOHAXKa;

- CIOCOGHOCTB IJIaBHOT'O Feposl K CaMOINO0KepPTBOBaHHMIO B HACTOSALIEM U HaJleX/a Ha 6J1aronpu-
SITHOE Oyaylee;

- IPOCTPAHCTBO NMPOU3BEJIEHUS SBJSETCS MECTOM INPOBeJeHHs KAaKOro-nu60 3KCIepuMeHTa
(cormasbHOTO, MEAUIIMHCKOTO, TOJTUTUYECKOTO U JIp.);

- 06513aTesIbHOE NPUCYTCTBHUE B BBIMBIIIJIEHHOM MUPE IPOX3Be/leHHUS TEXHUYECKUX CPEJICTB, OT-
pakaloIlMX BbICOKYIO CTENEHb PAa3BUTHSI HAYKU U IPOU3BO/ICTBA, YaCTO UMEIIUX OTHOLIEHHE K Me-
JIMLMHE, TeHHOW MHXXeHEePUH, CpeJiCTBaM HabJII0/leHUs], KOMMYHUKALUY, IepeMelleHHUsT U OPYXKHIO.
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Anti-utopia as a genre of literature has always attracted scientific interest. The result of this interest
is a number of definitions of the term “anti-utopia”, none of which is universally accepted, and singling out
of peculiar characteristics of such literature. The term “young adult anti-utopia” and specific features of
such novels present a scientific lacuna. Having studied the language means creating the fictional world
picture in modern anti-utopian young adult trilogies, the author identifies 15 main features typical of the
genre. The results of the research lead to the conclusion that some of the features are universal for the
genre of anti-utopia in general: description of a totalitarian state, geographical limitation, vague identifi-
cation of the past, suffering of the poor, a brave protagonist trying to shatter the existing government, etc.
But some other features, mainly, the ones connected with teenage self-identification and alleviation of ad-
olescent stand against the worlds of childhood and adulthood, are typical of young adult anti-utopias:
young adult as a protagonist, importance of beauty, ability to sacrifice, a deem hope of a better future pre-
conditioned by evolution of the human race.
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