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B cmamve paccmampugaromcesi pasauiHble 803MONCHOCMU pa3gumusi 6a308bix
S3bIKOBbIX HABLIKOB U 8UJ08 pevesoll dessmesbHOCMU Y CMYyJeHMO8 Hesi3blk08020
8y3a Npu CUCMEMHOM UCNO/Ib308AHUU NECEHHO020 Mamepuaaad. Asmopamu npednpu-
HAAMA NoONbIMKA NOKA3amb, HACKO/IbKO PA3HO06PA3HbIMU MO2YM 6blMb YNPANCHEHUS,
cocmas/ieHHble Ha €20 0CHO8e, U NPOJeMOHCMPUPO8AMb CNOCO6bl 8APLUPOBAHUS PA3-
AUYHBIX MUNO8 YNPAaXCHeHUll 8 3a8UCUMOCMU OM YPOBHS 8/100€eHUsI UHOCMPAHHBIM
sA3blkoM. Tubkuli nodxod k pabome ¢ necHMU Nno380/s1em y4umsleams cneyu@duxy
KOHKpemHoll Yyesesoll aydumopuu U nogbldms MOMueayuio cmydeHmos, 4mo s61s,-
emcs1 akmya/ibHolU 3adayell npenodagamesi 8 COBPEMEHHbIX YCA0BUSIX.

Katoueeswle ca08a: nechs, ynpajxcHeHue, si13blK08ble U pevesble HABbIKU, aydupo-
8dHUe, Momueayus, My3ublKd.

BeedeHue. B HacTos1ee BpeMs Npo6/eMa ONTUMHU3aLMd 06pa3oBaTe/IbHOrO Ipolecca TECHO
CBfI3aHa C yMeHbllleHHeM KOJIMYecTBa 4acoB, OTBOJMMBbIX Ha M3yyeHHWe HMHOCTPAHHOIO f3bIKa.
AK1eHT B 06y4eHUH IePeHOCHUTCS Ha CAMOCTOATE/IbHYI0 PabOTY CTYIeHTOB, KOTOPbIe, KaK 4acTo M0-
Ka3blBaeT MPaKTHKa, HeJOCTaTOYHO MOTUBUPOBAHbI K U3yYEHUIO JaHHOTO NpeaMeTa. B ycioBusax
Hes3bIKOBOT0 By3a Npo6JieMa NOBbILIEHUS MOTUBALMHA CTOUT 0COGEHHO OCTPO, U OJJHUM U3 CPE/ICTB,
CIOCOGCTBYIOIUX NOBBILIEHUIO UHTEpeca K MHOCTPAaHHOMY SI3bIKY U KYJIbTYpe, 0COGeHHO, B M0OJIO-
JIe’KHOH cpejie, MOXKET ObITh ayTeHTHUYHas MeCHs. Y KaX/A0ro OKOJIEHUs eCThb JII06HMble UCIIOJHU-
TeJIM, TONyJISIpHbIe KaHpPbI, U CerojHa 6Jlarofaps pa3BUTHUI0 COBPEMEHHBIX TEXHOJIOTMH MOXHO
HalTU NTeCHU NIPAaKTUYECKH Ha JII060H BKYC U 110/, IIOOYI0 MEeTOAUYECKYIO 3aJa4y.

[lecHU ABJIAIOTCA XOPOLIMM MO/ CIOPbEM B OTPAabOTKe BCEX S3bIKOBbIX HABBIKOB U BU/IOB peye-
BOM J1esiTeJIbHOCTH, U B JJAHHOU CTaTbe HaMU OyJeT NpejNpHUHATA NONbITKA [10Ka3aTh, KAKUe BO3-
MO>XHOCTH TIeCEHHBIN MaTepHaJl Ipe/CTaBJsAeT NpelnoAaBaTe/ 0 UHOCTPAaHHOIO A3bIKa M HACKOJIBKO
pa3HO06pa3HbIMU MOTYT OBITh YIIPaXKHEHUs], COCTaBJIeHHble Ha ero 0CHOBe. Mbl Takke POJeMOH-
CTpUpYyeM HEKOTOpbIe CIOCOObI BAPbUPOBAHUA PAa3/IMYHBIX TUIOB YIIPAXKHEHUH, YTO B yCJIOBUSX He-
S13bIKOBOI'0 By3a fIBJIsIeTCS aKTyaJbHOM 3a/iauel IpenojaBaHusi MHOCTPAHHOIO s13blKa B CBA3H C pas-
HOYpPOBHEBOM MOJATOTOBKOM CTYZeHTOB (B HallleM C/y4ae — Ha MOJArOTOBUTENbHBIX Kypcax AJis Io-
cTynawwux B Maructparypy HUY BIIID).

HaMu 6b11a BbIJBUHYTA TMIIOTE3a O TOM, YTO PETY/IspHOE U CUCTeMaTHYeCKOoe UCII0Ib30BaHUe
ayTeHTUYHBIX IeCEH Ha 3aHSTUM UHOCTPAHHBIM SI3bIKOM I03BOJISIET 06JIeErYUTh YCBOEHUE HOBOTO
MaTepuasa, Kak JIeKCHKO-IpaMMaTH4eCcKOT0, TaK U COLIUOKYJIbTYPHOIO, U CIOCOOCTBYET Pa3BUTHIO
KOMMYHHKAaTHMBHOMW U COLUOKY/JbTYPHOU KOMIIeTEHLIUH, NOBbILIAs MOTUBALUIO K U3yUYEeHHUIO A3bIK3,
YTO 0COGEHHO BaXKHO JJIs1 CTY/IeHTOB-HesA3bIKOBe10B. [l/1 o ATBepXAeH s JaHHON TMIOTe3bl ObLI
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NpoBeJieH 00y4YarI Ui 3KCIIepUMEeHT Ha 6a3e kadepbl aHIVIMHCKOIO sA3bIKa JJ/I1 COLUAIbHbIX JIMC-
nunarH HAY BID, Bo BpeMs KoToporo npoBepsiyiach 3¢GeKTUBHOCTb UCI0JIb30BaHUS ECEHHOI0
MaTrepuasa JJjis yaydlleHus paboThbl [0 Pa3BUTHIO JIEKCUKO-IPaMMaTH4YeCKUX HaBbIKOB Y MOCTyTa-
IOLIMX B Maructpatypy. O6yyeHue BesoCh B IBYX Ipynnax — 3KClIepUMeHTaJbHOW U KOHTPOJIBHOM.
[lecHU HUCIIOIB30BAIMCh B HayaJsle UM KOHIlE KaXKJI0r0 3aHATHUS U TeMaTUYeCKH COOTBETCTBOBAJIU
nporpaMMme Kypca (poJAoJ/KUTeNbHOCTb 18 HeJl., MHTEHCUBHOCTD — 2 4/He/.). B JaHHOM cTaTbe Mbl
NpHUBeZieM NpUMepbl Haubo0Jee YauHbIX BUI0B PaGOThI C NECHSIMU, UCII0JIb30BaHHbBIX B pAMKaXx 3KC-
IIepUMEHTA, U HEKOTOpbIe pe3y/bTaThl.

Kpamkoe meopemuueckoe o60ocHoeaHue. [lecHs npeJcTaB/sieT cO60M coueTaHUe MY3bIKH U
TeKcTa. Takol CUHTe3 My3bIKaJIbHOM M MO3THUYECKOM COCTaBJALIeH M03BoJsAeT 3PPEeKTUBHO UC-
[10/1b30BaTh NIeCEHHbIM MaTepHua/l Ha 3aHATHH UHOCTPAHHBIM S3bIKOM. My3blKa OKa3bIBaeT 6J1aro-
NpUsSTHOE BO3/JieCTBUE Ha cayliaTesel. Ele B ;peBHOCTH aHTUYHbIE pUI0cODbI YITOMUHAIHU O 6J1a-
TOTBOPHOM BJIMSIHUM MY3bIKM Ha 3MOILIMOHA/IbHOE COCTOsSIHME YesloBeKa. B My3bike oTpakaeTcs 06-
pa3 KU3HU U MblIIJIEHUEe HOCUTeJed TON WM HHOU KYJbTYpbl. My3blKa — 3TO TaKXe CIoco6 caMo-
BbIpa)KeHMS, lepeJjlaul IMOLMOHAIBHOTO COZlepKaHusl, OTPAXKaIOLLero OMNbIT ONlpe/ieJIeHHOTro ob1e-
CTBa U NepeXHBaHUA KOHKPETHOTO cyOobekTa. «[Iporecc BocnpUsaTUS My3bIKU — 3TO MPOLLECC JIUY-
HOCTHO-LIeHHOTO IOCTHKEeHHUs1, 3TO BBIOOP KaX<ZIbIM U3 MHOXKECTBA 3a/I0’)KeHHBIX B My3bIKe CMbICJIOB
6oJsiee 6JIM3KOT0 U MOHSATHOTO KOHKpeTHOMY 4YesoBeky» [10, c. 574-575]. CienoBaTebHO, My3bIKa
OKa3bIBaeT M0JIOKUTEeJbHOE BIUSIHUE Ha 3MOLMOHAJbHBIN U MHTEJIJIEKTYa/IbHbIA POCT JIMYHOCTH U
CTUMYJIMPYeT aKTUBU3ALUI0 O3HABATEJIbHON JIeTeJbHOCTH, UYTO HEMAJIOBAXKHO [/l YCIEIHOI0
OBJIa/IeHUSI UHOCTPAHHbIM SI3BIKOM.

Pa6oTa ¢ neceHHbIM MaTepHUaJIOM Ha 3aHATHUIX UHOCTPAHHBIM SI3bIKOM CTUMYJIMPYET BOOOpa-
»KeHHe Y TBOPYEeCKYI0 MHUIIMATUBY y4yauiuxcs. [lecHH noMoraroT pacliMpeHHUIo Kpyro3opa, pooyx-
JIeHUI0 MHTepeca K KyJIbType CTpaHbl U3y4yaeMoro si3blKa U CIIOCOOCTBYIOT 6oJiee Yriiy6/IeHHOMY 10~
HMMaHHIO 3a CYeT COJepiKalllerocss B HMX MYy3blKaJIbHOTO KOMIIOHEHTA, pacKpblBalollero 6oJiee
IOJIHO COJiep)KaHUe TeKCTa IeceH. MHeHHUs GOJIbIIMHCTBA OTeYECTBEHHBIX METO/MCTOB
(B. @. AuToBa, H. ®. OpsioBoii, U. . HeBexxunoi, A. A. UBanoBa, T. H. THusoBoH, 10. A. MakKkoBeeBOH,
W. A. AusipeeBoH, E. B. JIoruHOBOH U Jip.) CXOASATCS B TOM, UTO IleCEHHbIN MaTepuas co3/aeT 6Jaro-
NpUATHYI0 aTMocdepy Ha ypoKe, CIOCOGCTBYET POCTY 3aMHTEPECOBAaHHOCTH YYalllUXCsl B U3yYeHUHU
npeamerta. [lecHU TakKe YBeJMYMBAIOT 06b€M NMAMSATH CJAyLIaTeseHd, OCKOIbKY NeCEHHbIEe TEKCThI
XapaKTepU3yTCs HaJM4MeM IOBTOPOB U pUdM; KpOMe TOT0, TO, UTO [TepeKHUBaeTCs 3IMOLUOHAIbHO,
HaMHOTO JIy4llle 3allOMHUHAETCs, U C/I0Ba MOHPABUBIIUXCS MeCEH OTKJIA/JbIBAIOTCS B JJOJITOBpPEMEH-
HOUW NaMATH.

[Ipu paboTe ¢ mecHed MOXKHO HCNOJIb30BAaTh pasjiMyHble BU/bI ypaKHeHUH. Kak oTMevyaeT
W. JI. bumM, ynpakHeHHe NpeACTaBJseT cO60H OCHOBHYI0 MeTOAMYECKYI eJUHMIy o0ydeHus [3].
CoOTBETCTBHE yNPAXKHEHUH 1ieJIIM 00y4eHHs N03BOJISIeT C/e/laTh U3y4eHHe MaTepurasa 6oJsee 3¢-
deKTHBHBIM. YIIpaXKHeHHUS J,0/KHbBI 3aK/1I04aTh B cebe 06pa3oBaTe/IbHYI0, BOCIUTATENbHYIO U pas-
BUBAMWOLLYIO LIeHHOCTD [9]. YnpaxkHeHH e ABJsAeTCs y4eOHbIM 3a/laHieM, B KOTOPOM oIpe/iesieHbl 3a-
Jlaya U YCJI0BHs ee pellleHUs] U KOTOpoe 06ecreyrBaeT NPaKTUYECKOE UCII0Ib30BaHHUE MOJIYYEHHBIX
3HAHMH, pa3BUTHE U COBePIIEHCTBOBaHMEe HAaBbIKOB M yMeHUH [15]. YnpaxkHeHHs N0oApasAeSIoT o
NpU3HaKaM MX HallpaBJIeHHOCTH Ha MOJArOTOBKY K pe4eBOH IeITeJIbHOCTH U Ha y4acTHe B pedeBot
JlesITeJIbHOCTH, TO eCTh Ha A3bIKOBbIe (I0OATOTOBUTE/bHBIE) YIIPAXKHEHUS U peyeBble (KOMMYHHUKa-
THBHbIE) yrpaxkHeHus [14].
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CucTteMy ynpaxkHeHUU Mbl, Beie 3a A. A. UBaHOBBIM, paccMaTpHUBaeM KaK «COBOKYITHOCThb He-
06X0JUMBIX THUIIOB, BUJI0B U Pa3HOBU/JHOCTEN yIPaXKHEHUH, BBITIOJIHS €MbIX B II0CJIeJ0BATEIbHOCTH,
3aKOHOMepHOM 0c06eHHOCTAM GOpPMHUPOBAHHUS HABBIKOB, YMEHUU B Pa3/IMYHbIX BU/IAX peuyeBOi Jie-
SATEJbHOCTHU B X CJIO)KHOM B3aUMOJENUCTBUH, U B TAKOM KOJMYECTBE, KOTOpoe 06ecrieqynBaeT Mak-
CHMaJIbHO BbICOKHUI YPOBeHb BJIaJleHHUSI UHOCTPAHHbIM SI3bIKOM B 33/IaHHBIX yCA0BUAX» [5, c. 113].
fI3bIKOBBIE YIIpaXKHEHUS — yIPAaXKHEHH s, HAalIpaBJieHHbIe Ha GOPMUPOBaHUE U PAa3BUTHE JJUHTBUCTH-
yeckoi koMneTeHIIMU. 00'bEKTaMU YCBOEHUS SABJSAIOTCA pOHETUUECKHE, TPaMMaTHYeCKUE U JIEKCH-
yecKre KOMIIOHeHTbl 0popMiieHUs peyd. JIMHIBUCTUYECKAs: KOMIIETEHIU SIBJISIETCS OJJHUM U3 OC-
HOBHbIX KOMIIOHEHTOB KOMMYHUKAaTUBHOW KOMIIETEHIIUY, NIPEeCTaBAOIIAs CO60M, 110 onpe/ese-
Huto E. H. CostoBoBOH, cyMMy popMaibHBIX 3HAHUH U COOTBETCTBYIOIIMX UM HAaBbIKOB, CBSI3aHHBIX C
Pa3/IMYHBbIMU aClEKTaMU sI3bIKa: JIEKCUKOU, QOHETUKOH, FpaMMaTUKOM [7].

Kaaccugpukayus ynpaxcHeHuil 048 pazeumus AeKCUKO-2paMmamuyeckux Haswvlkoa. Jlnis
CO3/JlaHMd CUCTEMBbl YIPaXHEHUW U 3aJaHUN [/ Pa3BUTHSA JIEKCUKO-TpPaMMaTHYeCKUX HaBBIKOB
y4Jauiyuxcs Ha 6a3e neceHHOro MaTepuaJsia Mbl OCHOBbIBaMCh Ha pabote H. /l. ez u H. U. 'anbcko-
Bo# [3, c. 313], onpeiesiIeHHBIM 06pa30M MOAUPUITUPYS U AOTOJIHSS MPeaJ0KEHHYI0 UMHU KJIaCCH-
dukanuio. B pamkax aHHOW CTaThU MbI IPUBE/IEM IPUMEPHI PabOTHI € IBYMs ecHAMU Language of
Birds (by Sting) u Complicated (by Avril Lavigne). Ha npuMepe nepBoi Mbl IPOUJLIIOCTPUPYEM BO3-
MO>XHOCTH pabOThI 0 Pa3BUTHIO TPaMMaTHUYeCKUX HaBbIKOB, @ BTOPOM — JIeKCUUeCKUX. [IoCcKobKYy
CTY/ZleHThI 3KCIIEpUMEeHTaJIbHOM TPyNIbl HAXOAUJIUCh Ha pa3HbIX YPOBHSAX 3bIKOBOW MOJTOTOBKH,
MbI [IPeJlyCMOTPEIN BO3MOXKHOCTh BApbUPOBATh Npe/ijiaraeMble 33IaHUS 110 CJA0XKHOCTH.

1. PaszBuTtune rpaMMaTU9€CKHX HABbIKOB.

[leceHHbIN MaTepuaJ, 0TOGPAHHBIN [IJIs1 UCIIOJIb30BaHUS B 3KCIIEpPUMEHTe, 103BOJIMJI pa3pabo-
TaThb CJeAyIoliye TUIbI yIPAaXXHEHUH JJI Pa3BUTHUA 2PAMMAMUYECKUX HABBIKOS.

» YnpaxHeHHs B Y3HaBaHUU U JuddepeHLMal MY IPaMMaTUYeCKOTO sIBJIeHUS: OllpesesieHue
Ha CJIyX UCI0JIb30BaHHOIO B [IeCHe IPaMMaTH4Y€eCKOro IBJEeHUS U ero puKcalus; 3amnoJsHe-
HUe TabJ/uLbl/cXeMbl C ONIOPOH Ha GopMasibHble IPU3HAKU IPaMMaTHYeCKON CTPYKTYpPhl U
o6o61alee NpaBU/Io; NO460pP rpaMMaTHYECKOr0 MaTepHasia U3 TeKCTa NeCHU AJIs UILIIO-
CTpaluy onpeJeleHHOro rpaMMaTUYeCcKOro IpaBuJa.

» YnpaxkHeHUs B TpaHcpopMaLMU: Ipeobpa3oBaHMe ONpe/ieleHHON rpaMMaTHYeCcKOM GOpMbl
M3 TeKCTa NecHU (M3MeHUTb BpeMeHa IJ1aroJioB, IepeBecTH U3 aKTUBHOTO 3aJ10Ta B IaCCUB-
HBI{ U T.I.); Ipeo6pa3oBaHue HECKOJIbKUX NPOCTHIX Pe/JIOKeHUH B CJIOXKHbIE C UCII0JIb30-
BaHUEM COI030B; Ipeobpa3oBaHUe NPSMOM peuH B KOCBEHHYIO.

» BomnpocooTBeTHbIe ypa>KHEeHUs: OTBEThl Ha BONPOCHI U COCTaBJIeHHWe BOIIPOCOB IO 3a/iaH-
HOH MOJeJIH.

» PenpoaykTHBHble yHnpaKHEHHS: 3aloJIHEHHe NPOINYCKOB HAa y3HaBaHHe IpaMMaTHU4eCKHUX
sIBJIEHWH; COCTaBJIEHHE BONIPOCOB K TEKCTY NIECHHU; IlepecKas CoAepKaHus NeCHHU C UCI0JIb30-
BaHUEM OIpeJieJIeHHOTO0 IpPaMMaTUUeCcKOro BpeMeHU (HalpuMep, llepeckas B MpollejlieM
BpPEMEHH ).

» llepeBogHble ynpakHeHus: nepeBoa ¢ U Ha P{ usyyaeMbix rpaMMaTHYeCKUX SBJEHUN U
KOHCTPYKLIMH, IPUCYTCTBYOIHX B TeKCTe NecHY; nepeBoy, ¢ P Ha U npexasioxxeHu, ocHo-
BaHHbBIX Ha rpaMMaTH4YeCKUX KOHCTPYKLHUAX, COJepKaLlMXCsl B TEKCTeE MECHU.

[IpounnocTpupyeM BO3MOXKHOCTH Pa3BUTHUA IPaMMaTH4YeCKHX HABBIKOB Ha IIpUMepe IeCHHU

CtuHra.
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Language of Birds (by Sting)

They say there’s an underground river,
That none of us can see,

And it flows through winding tunnels,
On its way to a tideless sea.

And across that sea is an island,

A paradise we are told,

Where the toils of life are forgotten,
And they call it the Island of Souls.

For only a soul can go there,

A soul that’s been set free,

From the confines of a working life,
To find eternity.

Your old man had a cage for his pigeons,

But that’s really where he kept his soul,

And when he watched them fly he would see himself,
Least that’s how it was told.

But his soul was still trapped in the cage son,
While the birds they soared to the sky,

But he couldn’t find his own way out,

Least not 'til the day he died.

Oh, a man builds a cage with the tools he is given,
His casket is sealed with a riveter’s gun,

This solitary madness is where he is driven,

It was him who was trapped in the soul cage son,
[t was him that was trapped in the soul cage.

[ know that he loved you, but he hadn’t the words,
He’d be easier speaking the language of birds,

For to speak of emotion, it just wasn’t done,

[t was him who was trapped in the soul cage son,
It was him that was trapped in the soul cage.

A man builds a cage with the tools he is given,
His casket is sealed with a riveter’s gun,

The solitary madness is where he is driven

[t was him who was trapped in the soul cage son.



308 Liberal Arts in Russia. 2015. Vol. 4. No. 4

[.  YnpaxkHeHUs B y3HABAaHUU U [UdepeHIUaAINH.
» OmnpegesieHde Ha CJIyX U QUKcANUSA 3aJlaHHOTO IPaMMaTUYECKOTO SIBJIEHUS.
3adaHue: TTpocayialiTe NecHIO U 3aNUIIUTE BCe MACCHBHbIE KOHCTPYKIUU:
are told; are forgotten; has been set free; was told; was trapped; is given; is sealed; is driven; wasn't
done.
Bo3MOoXKHbIe BApUAHTBHI JJIsl CTYA€HTOB HU3KOT'0 YPOBHS BJIaIEHUS SI3bIKOM.
1) IpocaymaiiTe MecHIO U B CNHUCKE MACCUBHBIX KOHCTPYKIWH, MOJYEPKHUTE Te, KOTOpPhIe
BCTPEYaloTCs B IIECHE.
are told; was blinded; are forgotten; has been set free; is said; was told; was scared; had been told;
was trapped; is given; is sealed; is forgotten; is driven; are done; wasn’t done.
2) BO BpeMsI IPOCAYIIMBAHUS BBIJIEJIUTE B TEKCTE MTECHU BCe BCTpeYaroliecs MacCUBHbIE KOH-
CTPYKIIUH.
=  3anoJiHeHHe TabJIHIIbI C ONOPOH Ha GopMaJsibHble MPU3HAKH I'PAMMaTUYECKON CTPYKTYPhI U
060611atolee MPaBUJIO.
3adanue: llpociyniaiTe MeCHIO U 3alIMIIUTE NACCUBHbIE KOHCTPYKIIUH B COOTBETCTBYIOIIYIO KO-
JIOHKY B TabJidIle.

Present simple passive Present perfect passive Past simple passive
are told has been set free was told

are forgotten was trapped

is given wasn’t done

is sealed

is driven

Bo3MoxKHble BApUaHTBhI 151 CTYIEHTOB HU3KOTO YPOBHSI.
1) O603Ha4bTE B TAbJIMIlE CXEMY IPAaMMaTHYe€CKON KOHCTPYKIIUU

Present simple passive Present perfect passive Past simple passive
Is/are+ V3 /Ved Has/have+been+V3/Ved | Was/were + V3/Ved
are told has been set free was told

are forgotten was trapped

is given wasn’t done

is sealed

is driven

2) 3amnoyiHUTe TabJIMIy C OIOPOI HA TEKCT MECHHU.
[I. YnpaxHeHus B TpaHCHOpMAIUH
=  TpaHcgopmayusa pammamuveckoli popmbvl U3 meKcma necHu.
3adanue: TlpocnyimaiiTe MecHIO U 3aM0JIHUTE TAa6JIMIy, BBINKMCAB BCe NAaCCUBHble KOHCTPYKLUH
Y3 TEeKCTa [IeCHY, a 3aTeM Ipeobpa3yiiTe UX B aKTUBHBIE.

Passive Active

are told tell

are forgotten forget

has been set free has set free
was told told
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was still trapped still trapped
is given gives

is sealed seals

is driven drives

was trapped trapped

just wasn’t done just didn’t do

CTyieHTaM HU3KOI'0 YPOBHS MOXKHO IPEAJIONKUTH TabJIMIY, B KOTOPOH y’Ke 3aroJIHeHa KOJIOHKA
C MACCUBHBIMHM KOHCTPYKIIUSIMH.
= [Ipeo6paszosaHue onpedeAeHHOU epamMmamu4eckol oopMbsl U3 MeKcma necHu.
3adaHue: TlepenenaiiTe yTBepIUTe/bHbIE PE/IJIOKEHUS B BOIPOCUTEJIbHBIE.

Statement Question

We are told. Are we told?

The toils of life are forgotten. Are the toils of life forgotten?

A soul that’s been set free. Has a soul been set free?

His soul was still trapped. Was his soul trapped?

A cage with the tools he is given. Is he given a cage with the tools?

His casket is sealed with a riveter’s gun. Is his casket sealed with riverter’s gun?
This solitary madness is where he is driven. | Is he driven where this solitary madness is?
[t just wasn’t done. Wasn't it just done?

Bo3MoxHbIe BAapHaHTBhI [J1s CTYA€HTOB HU3KOTO YPOBHH.

- [IpeA1oKUTH TabIULY C TPeMs KOJIOHKaMU: «YTBepxaeHue», «061uil Bonpoc» U «Cenyaib-
HbIA BOMIPOC».

- JlaTb 13bIKOBYI0 ONIOPY B BH/le pacleyaTKH CO CXeMOW COCTaBJ/IeHHUS] BONPOCUTENbHbIX NACCHB-
HbIX KOHCTPYKIIUH.
[II. PenpoAyKTHBHBIE yIIpaXKHEHUS

*  3ano/IHeHue nponyckoe Ha y3HA8aHUe 2pAMMaAMU1ecKux s18/1eHUll
3adaHue: ITpocayiiaiiTe NeCHIO U 3all0JIHUTE IPOMYCKH B TEKCTE.

Oh, a man builds a cage with the tools he ,
His casket is sealed with a riveter's gun,

This solitary madness is where he i

It was him who in the soul cage son,

It was him that in the soul cage.

J1s1 CTyZ1IeHTOB HU3KOTr'0 YPOBHSI MOXKHO IIPEJIOKUTh TEKCT MECHU, B KOTOPOM MacCUBHbIE KOH-
CTPYKIIMU TPONYIIeHbl He TOJTHOCTBIO, 2 YaCTUYHO.

Hanpumep:

Oh, a man builds a cage with the tools he is ,

His casket is sealed with a riveter's gun,

This solitary madness is where he is ,

It was him who was in the soul cage son,

[t was him that was in the soul cage.
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WUnu:

Oh, a man builds a cage with the tools he given,

His casket is sealed with a riveter's gun,

This solitary madness is where he driven,

It was him who trapped in the soul cage son,

It was him that ___trapped in the soul cage.

2. Pa3zBuTHE JIEKCUYECKUX HABBIKOB

Z[JIH OTpa6OTKI/I JIEKCUYeCKUX HABblKOE8 B X0J€ JKCII€pUMEHTA OBLIN BbIJAE€JIEHDBI CiieAyroliue

THIIbI YIIPOXKHEHUH.

» JuddepeHuuanus u uaeHTUGUKALUSA: ONpe/ieJieHUE Ha CIYX CJA0B, OTHOCAIUXCS K OJHOU

>

TeMe (CHHOHUMHWYECKUX PSJI U T.IL.); TPYIIIUPOBKA CJIOB U3 MECHU 110 33/JaHHOMY NPU3HAKY;
HaX0X/[eHHe B TEKCTe MeCHU CHHOHMMOB /aHTOHUMOB K MPeJIJIO’KEHHBIM CJI0BaM.
WMuTarys c npeo6pa3oBaHUEM: OTBETHI Ha MOCTABJIEHHbIE BOTIPOCHI 110 33/JAHHOMY 06pa3Iry.
Pa3zBuTHE CI10BOOGPA30BATENBHON U KOHTEKCTYaJIbHOW JIOTaJI0K: ONpejiesieHue 3HaYeHUH
HEe3HAKOMBIX CJIOB 10 U3BECTHBIM JIEKCUUECKUM eIMHUIAM (KOpHH, adPUKCHI); yraJibiIBaHUE
MHTepHAIMOHAJIbHBIX CJIOB; COCTABJIEHUE MPEIIOKEHUN C HOBBIMH CJIOBAMH C YYETOM OCO-
OeHHOCTeH /pa3/INYui UX 3Ha4YeHUH B KOHTEKCTE

O6y4yeHre NTPOTHO3UPOBAHUIO: MOAGOP CJI0B, COYETAIUIUXCS C BbIZIeJIEHHBIMU CJI0BaMU; 0-
MOJIHUTb CEMaHTHUYECKOE T0JIE K CJIOBY.

PacmipeHue 1 cokpauieHue MpeaaoKeHHH (AUaJorudecKux eJMHCTB, TEKCTOB): paciiupe-
HUe/CcOoKpallleHHe NpeAJI0KeHHH 10 06pa3Iy € UCMOJIb30BaHUEM U3yYaeMOH JIEKCHUKH.
JKBUBaJIeHTHbIE 3aMeHbI: 3aMEHA Bbl/IeJIEHHBIX JIEKCHYECKHX e/JUHUI] B IECHE COOTBETCTBY-
IOLMMH CHHOHMMAaMH MJIM aHTOHUMaMH.

PaccMoTpUM BO3MOXKHbBIE JIEKCUYECKHe YIIPaXKHEHUs Ha MaTepHrasie necHu Complicated (by Avril

Lavigne).

[. YnpaxxHenus B auddepeHnManuu U uieHTUUKaILU K.

= [pynnuposka c/2108 u3 necHuU no 3a0aHHOMY NPUIHAKY.

3adaHue: IlpocnyiialiTe NeCHIO Y BbINUIINTE Bce $pas3oBble IJ1aroJibl (B JaHHOHU cTaTbe ppaso-

BbIe I'JiaroJibl 6y,ZLYT paCcCMOTpEHBb], KaK JIEKCUY€CKHe €JHUHHUIbI, a HE TPAMMATHU4Y€eCKOe HBJ'IEHI/IG):

chill out; lay back; turn it into; come over; dressed up; laugh out; take off.

Z[JIH CTYAE€HTOB HU3KOI'O YPOBHA BO3MOXXHbI o6JieryeHHbIe BApPHWAHTHI 3aJdHUAA.

- npe,ZLJIO)KI/ITb 3dIIOJIHUTD IMMPOIMYCKH B TEKCTE IIECHU Ha MeCTe (bpaBOBbIX rjiaroJjioB

, what you yellin’ for?
it’s all been done before

And if you could only let it be

You will see

[ like you the way you are

When we’re drivin’ in your car

And you're talking to me one on one

But you've become
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Somebody else ‘round everyone else

You're watching your back like you can’t relax
You're tryin’ to be cool

You look like a fool to me

Tell me

Why do you have to go and make things so complicated?

[ see the way you're

Acting like you're somebody else, gets me frustrated

And life’s like this you,

You fall and you crawl and you break and you take what you get and you
Honesty, you promised me I'm never gonna find you fake it

No, no, no

You unannounced
like you're somethin’ else
Where you are ain’t where it’s at you see, you’re making me
when you strike your pose
all your preppy clothes
You know, you're not fooling anyone
When you've become

- /laTb TEKCT NEeCHU € YaCTUYHBIMU IPONYyCKaMU Ha MecTe Gppa3oBbIX [V1aroJioB.
Hanpumep:
You ____over unannounced
up like you’re somethin’ else
Where you are ain’t where it’s at you see, you’re making me
_____outwhen you strike your pose
off all your preppy clothes
You know, you're not fooling anyone
When you've become

Wnu:

You come____unannounced

dressed_____like you're somethin’ else

Where you are ain’t where it’s at you see, you're making me
laugh____ when you strike your pose

take_____all your preppy clothes

You know, you're not fooling anyone

When you've become

=  HaxoojcdeHue 8 meKkcme hecHu CUHOHU.MOB/CIHmOHU.MOS K npedﬂoofceHHbuw c/z1084M.
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3adanue: Hpocnymal?n‘e IeCHIO U HaﬁﬂHTe B TEKCTE Cl)pa3OBbIe rJiaroJibl, ABJdOIIKMeCA CHHOHH-
MaMH CJIOBaM B Ta6111/1ue:

to relax to chill out, to lay back
to transform to turn into

to come in to come over

to put one’s clothes on to dress up

to put off to take off

ﬂf[ﬂ CTYJEHTOB ITPOABUHYTOI'0 YPOBHA MOKHO AaThb 3a/laHHE HalTH KaK MOXXHO 60JIbllIe CHHOHHMOB.
= HaxoxcdeHue AHMOHUMOB8 K C/108AM U3 meKcmad necHu.
3adanue: Hoa6epHTe dHTOHHMBI K CJiIieJYHOIIHUM CJIOBAM M3 TEKCTaA:

to chill out to strain

to come over to go away, to go out

to dress up to take off clothes

to take off to dress up, to put on clothes

II. YnpakHeHHs B pa3BUTHUH CJI0BOOOPA30BaTebHON U KOHTEKCTYaJIbHOH JI0Ta/[0K.
=  OnpedesieHue 3HAYEHUU HE3HAKOMbIX IEKCUYECKUX eJUHUY N0 CA08aM, COOepiIcaujuM 3HAKOMble
yuawumcsi KopHu/ag@uKcol.
3adaHue: OnipeeInTe 3HAaYEHUS CeAYIONIUX Gpa30BbIX IJ1aroJ0B, ONHUpasch Ha 3HaYEeHUE TeX
IJ1aroJioB, KOTOPbIE BhI y3Ke 3HAETe.
To calm down; to come around; to drop by; to put off; to come by; to get into; to take on; to lay down;
to take back; to turn up
CTyZeHTaM HU3KOT0 YPOBHSI MOKHO MPEIJIOKHTb COEJUHUTD IJIaroJibl C UX PyCCKUMHU 3KBUBa-

JIEHTaMU:
to calm down ycnokaueamucsl, ycnokaugams
to come around | 3axodumb, 3ae3xcams, 06xX00UMmMb, 06BE3HCAMb
to drop by 3aCKO4UMb, 3a2/1sIHymb, 3atimu
to put off 0MmK/1adsl8amyv, 0MCPOHUBAMDb
to come by nodolimu, 3atimu, 3a8epHyms, YHAC/1e00804Mb
to get into Bxodumb
to take on NPUHUMAmMbCs 3a des10, 6pamuvCsl, NPUHUMAMb GOpMy
to lay down 3aK/1a0b18aMb, yCMAHABAUBAMb, KAACMb, NOJI0HCUMb
to take back 8038pawjams, 6pams 06pAMHO
to turn up 06pawambuCsi, 3aHAMbCsl YeM-1Uub0, N0OX8AMUMDb, Y8eAUYUMb 2DOMKOCMb

=  CocmassieHue hped 10X CeHUl C HOBbIMU CA08AMU C y4emoM 0CoObeHHocmell/pasauquti ux 3Ha-
yeHull 8 KOHmeKkcme.
3adaHue: CocTaBbTe NMpeJJIOKEHUS, JEMOHCTPUPYIOIINE KaXKJ0e U3 NPHUBeJeHHbIX 3HaYeHUu!
JJaHHBIX GPA30BbIX IJIAT0JIOB.
To lay back - 1) oTBecTu Hazaz 2) pacciabuThCs.
1) Her bangs were too long so she laid it back. 2) He was so stressed that he couldn’t lay back.
To chill out - 1) ycnokouTbcs 2) pacciabuUThbCs.
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1) Only when she learned that they had arrived she finally chilled out. 2) We were chilling out the
whole weekend and it was great!

To turn into - 1) npeBpaiaTh BO 4TO-11M60 2) 06MeHUBATh Ha YTO-JIK60.

1) The snow has turned into water. 2) He turned two sacks of wheat into a goat.

To come over - 1) 3aiiTH, 3ar/IIHyTh 2) IePEXOJUTb Ha YbIO-TO CTOPOHY, MEHATb MHEHHUE.

1) My old friend came over yesterday. 2) Lately people have started coming over another candidate.

To dress up - 1) HapsKaTbCsA, HapsXKaTb YTO-TO 2) IepeoieBaThCs B KOr0-TO, BO UTO-TO.

1) Yesterday we dressed the apartment up and decorated Christmas tree. 2) Children dressed up in
mother’s old clothes.

To take off - 1) cHuMaTh, cOpacbIBaThb 2) CPbIBATHCSA C MECTa.

1) Kids like taking off school uniform when they get home. 2) The plane took off

[1I. Ynpa>kHeHUd B 9KBUBaJIeHTHbIX 3aMeHax.

*  3ameHa 8blde/IeHHbIX €108 8 MEKCMe NeCHU CO00M8emcmaylouuMu CUHOHUMAMU UAU AHIMOHU-

Mamu.

3adaHue: 3aMeHUTe BblJieJIEHHbIE CJI0Ba CUHOHMMAaMHM WJIM aHTOHMMaMHM 06e3 HCKaKeHUs
CMBbICJIa TEKCTA.

Chill out, yelling, lay back, cool, a fool, complicated, frustrated, fake, come over, strike, preppy.

CTyzeHTaM HU3KOI'0 YPOBHS MOXKHO IPeJJ/I0XKUTh CIIMCOK CJI0B, U3 KOTOPBIX HY>KHO BbIOpPATh Te,
KOTOpbIe MOJXOAAT MO CMBICIY.

[IpeacTaBisieTcs, YTO pacCMOTPEHHbIe HAMU NECHU JIeMOHCTPUPYIOT 0OLIKMPHbIE BO3MOXXHOCTH
pa6oThl As11 GOPMUPOBAHUSA U PAa3BUTHA JIEKCMKO-IPaMMaTUYeCKUX HaBbIKOB CTY/A€HTOB U IpeJJia-
raeMble ylpaxHeHHs HalleJleHbl Ha pa3BUTHe He TOJIbKO Ha JIMHTBUCTUYECKOW KOMIIETEHLINH, HO U
HaBBIKOB ay/INPOBaHUs.

[IpoBe/ieHHBIN HAaMM 3KCIIEPUMEHT IT0Ka3aJl, YTO YCIeBaeMOCThb CTYJeHTOB 3KCIIepUMeHTaJIb-
HOU TpyMIbl MOBbICKJIACH B cpejHeM Ha 20% B cCpaBHEHMHU C pe3yJIbTaTaMU KOHTPOJIbHOU IpyIIIbI,
YTO B yCJIOBUSIX HESI3bIKOBOTO By3a SIBJISIETCSI HECOMHEHHBIM MPEUMYIeCTBOM BBU/Y HEGOJIBLIOTO
KOJINYeCTBa 4acoB, OTBOJAUMBIX Ha M3y4eHHE UHOCTPAHHOTO s3bIKa. [IpOIEHT BBIMOJHEHHBIX [J10-
MalllHUH 3aZlaHuil Takxke yBesnuuics (Ha 15%), NOCKOJIbKY 4acTo CTyZeHThl KOHTPOJbHOU IPyIbl
He BbINOJIHSJIN UX, CYUTas1 60Jiee BaXKHBIM ayAUTOPHbIE 3aHATHS C IpernoiaBaTeseM. 3HaUUTEJbHO
YJIYYLUIUJIMCh HaBbIKU ayMPOBAaHUS U JIeTaJIbHOTO TOHUMaHUs 3By4alllero TeKcra (Hanpumep, npu
BbINOJIHEHUH 33/IaHUH 110 3aM0JTHEHUIO POMYCKOB B TEKCTaX neceH). [lecHU BbI3bIBAJIU )KUBOU UH-
Tepec y y4aCTHUKOB 3KCIIepUMEHTA: CTYJleHThl aKTHUBHee y4aCTBOBaJIM B JUCKYCCHUAX, 3aZlaBaslU
60J1b1Ie BONIPOCOB, He CTECHASACH YTO-TO IePeCHPOCUTD, B 11eJIOM HabJ10ja1ach 60Jibllasi BOBJIEY€eH-
HOCTb B y4eOHbIN npouecc. Takke He06X0JUMO OTMETHUTB, UTO 3aMETHO BO3POCJa MOCELaeMOCThb
3aHSATHUH B 9KCIlepUMeHTalbHOU rpynie — Ha 40%. [losiyyeHHBIEe pe3ysibTaThbl HO3BOJISAIOT FOBOPUTH
0 TOM, YTO UHTepeC y4all{UXCcsl BBIPOC, OHHU € 60JIBLIMM 3HTY3Ma3MOM BbIIIOJIHAJIN 33/laHUS HE TOJIbKO
IpY NPOC/IYIIMBAHUM [TeCEH, HO U T0CJIe, IPU paboTe C ynpaKHEHUAMHU Ha U3yYeHHOe rpaMMaTuye-
CKOe BpeMsl UJIM BO BpeMsl OTPabOTKU 3aTPOHYTOM B NIECHSX JIEKCUYECKOHN TeMBI.

Takum 06pa3oM, Ha OCHOBAaHUU BCETO BBIIIEU3/I0KEHHOTO MOXHO C/leJIaTh BBIBOJ O TOM, YTO
MCII0JIb30BaHUE NeCeH ABJsAeTCs 3 PeKTUBHBIM CIOCO60M MOBBIIIEHMSI MOTUBALIUY U UHTEpPeca CTY-
JieHToB. CoueTasi pa3ByeKaTeJbHbIN U COJlepXKaTebHbIN I3bIKOBOUM MaTepHasl, OHU NPeJCTaBIASAIOT
co60i1 xopouiee cpe/iCTBO s GOPMUPOBAHUS JIEKCUYECKUX U TPaMMaTHYeCKUX HABBIKOB U MIPU CH-
CTeMaTHU4YECKOM HCI0JIb30BAaHUH CIIOCOOCTBYIOT PAa3BUTHIO ayUTUBHbIX CIIOCOGHOCTEN CTY/J€HTOB.
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